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Meaning - “May my heart be ever captivated by the sweet
rasa of Sri Sri Radha Mighava Who are the transcendental, most
Divine hero and heroine of youthful pastimes, Who are brilliant with
fair and dark splendor, Whose eyes are ever dancing in the celebration
of Divine pastimes, and are engaged in witty love-sports, and Who
are ever caressed by each other’s pleasing sweetness.”

Jay rupa sanatana bhatta raghunatha
Sl fioa gopaln bhatin dadsa raghunatia,
Lt chaya gosainer karl carana sanduea
Ynrtea ferzite nighna rada abjisla puranda.

Meaning - “All glory to &ri Rupa. Sanditana, Raghuriatha
Bhatta, Jiva, Gopala Bhatta and Raghundtha Dasa 'l pay my
obeisance unto their lotus feet that have the power to alleviate all
obstacles and to fulfil all Spiritual desires.”

Offering

From his vast garden of Rasa, I had plucked a few fragrant flowers.
The immense fragrance of the flowers had tempted me to knit them into
a garland. No doubt, the flowers are fragrant, but there is no creativity

in the garland. So I dare not gift it to anyone. I have decided to

present it to the one from whose garden I have plucked these
flowers, because, whenever I have offered anything, he has

always accepted it smilingly and affectionately. Hence,

like worshiping Mother Ganga with her own waters, 1

am offering this garland of ¢ Ii’.ASADA.I‘ESAN1 "with
utmost devotion to nvy most venerable expert
-in-all-the-scriptures, ‘Nityalila pravista
Srimas DINASARAN DAS Babaji
Maharaj’.

- Pretencling to be a
servant,
Ananta das.
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Al Glory to S:ri S/n Goursum:jar

PREFACE

The Rasa-stuff is beyond all material nature and is inconceivable
like the Brahman who is transcendental. It can only be experienced
and cannot be ascertained by arguments. Those who do not have
the desire or culture to relish Rasa, can never realize Rasz in their
hearts.

“Tasmadalaukikah satyam vedyah sahrdayairayam.”
-Sakitya Darpan

Meaning - “Rasa is out-of-this world and known only to a
connoisseur.”

The ultimate goal of the living entity is to obtain ‘bliss’. The Vedas,
Puranas, various religions and philosophies have shown the ways
and means to achieve this. In the same way, the Rasa-scientists
have pointed towards Rasa as a means to attain the zenith of bliss.

“Rasasyananda dharmatvat” and “Camatkari sukham Rasah.”
’ -Alamkara Kaustubha

Meaning —~ “Bliss is an inseparable property of Rasa” and “Rasa has a

wonderful joy”
@

The Supreme Personality of Godhead is full of Rasa or bliss. The
living entity can be really blissful by relishing Him alone.

“Raso vai sah” , “Anandam Brahman”
labdlianandi bhavati.”

and “Rasa  hyevayam

/ .
Srufz

Meaning - “He alone is Rasa”, “Brahman is bliss” and “One can
attain bliss by relishing Rasa.”

Hence the devotees are worshipers of Rasa-Bralman (the Supreme
Personality who is filled with Rasa). The one who desires to relish
literature should seek out the Rasa-filled Lord Govinda through
good literature and thus worship Rasa-Brahman. For him, good
literature is the best guide and also the best way to attain Rasa-
Brahman. The rhetoricians say -

“ Svadah Kavyartha sambhedatmananda samudbhivah, Rasa z'.tyué’ya_te.”

Meaning - “When the descriptions in a literary piece illuminates
the heart and the soul is tloated with bliss, the expression of that
relish is called ‘Rasa’.”

“Vibliavenanubhivena vyktah saicarina tathi, Rasatameti ratyadi
sthayibhigveh sacetasam.”
- Sahitya Darpan

Meaning - “A Rasa (e.g. erotic Rasa) is expressed through its
dominant mood (ie. passion), the subjects, their activities and
passing moods. Only when this Rzsa becomes relishing to an
appreciating connoisseur, it can be termed as ‘Rasa’.

According to the rhetoricians, devotion is only a bhzva and cannot
be classified as ‘Rasa’. They say that - the passion for the demi-
gods is a part of bhava.

“Bhava evabhisampannah prayanti Rasa ripatim.”

Meaning - “When bligua attains maturity it is called ‘Rasa’.



According to rhetoricians, the bli#va regarding demi-gods can
never attain so much maturity as to be classified as ‘Rasa’. This
logic may be true in theé case of demi-gods, but does not apply to
transcendental devotion of the Supreme Personality of Godhead.
The Bhaktirasa-scientists feel that devotion has got three
qualifications viz., form, associates and pastimes. Hence devotion
alone can be classified as ‘Rasa’. They are not ready to term the
Rasa of worldly literature as ‘true Rasa’ since these literature
contain the three modes of material nature. However, they have
established the transcendental Divine Rasa with the help of
worldly literature alone. It is also necessary for us to have
excellent knowledge of worldly literature if we wish to
understand and relish Divine Rasa-literature. In this book there is
a detailed description of how Bhakfi is transformed into Rasa.
Many principles of literature have been incorporated in this book
to make the reading more enjoyable.

Sometimes S/rl'magL I?z'nas’amgl/ dasa Babaji Mahiraj who was sheltered
at Vrndiban, used to visit Sri Radhiakund. He was an expert in all
the scriptures. Whenever possible, I used to visit him, lured by the
greed of hearing Sri Hari Katha. He would tell Hari Katha with a
joyous face - as if it was a source of flowing nectar. I was
enchanted. In between, he would also tell something about Rasa. I
would note it down. Those few words spoken by His Holiness
Babaji Mabaraj are the original ingredients of this
‘RASADARSAN’. Even in my dreams I had never thought that
those topics of Rasa-science would be published in the form of a
text someday, that too so nicely decorated with examples.

My most Worshiped Spiritual Master Srimat Kuhjabihari das
Babaji Maharaj had ordered this fallen servant to write a text
about Rasa. That order is the root cause of the wish to write this
book. As long as Guru Maharaj was there on this earth, that wish
had only remained in the form of a seed in my heart. It was unable
to germinate because the water of mercy was not available.

Now that both the Babaji Maharaj have suddenly showered the
rain of mercy on my heart, the seed has germinated and
blossomed into a beautiful tree decorated with leaves and flowers.

(©

‘Rasadarsan’ is a fruit of this very same tree. I do not know
whether this fruit is sweet or tasteless. Anyway, I am offering it to
the good devotees. A request at their lotus-feet - please taste it at
least once. If you relish it, know it to be the fruit of the mercy of
both the Babaji Maharaj.

If you find it tasteless, then it is due to the ignorance of this

servant. Please do rectify the mistake and knowing it to be a
mischief of an ignorant child, please forgive the same.

Begging the mercy of Guru and Vaisnavas,
in all humility,

Ananta das.
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Al Glory to Sri Sri Guru and Gouranga

A )[ew worals )[rom tlze trans/ator e

We would like to express our heartfelt gratitude towards our most
beloved Godbrother Sri Anup Kumar Bannerjee who was the
main inspiration behind this translation. He had toiled endlessly
to make the English version of Rasadarsan see the daylight. He had
held the tiny hand of this very immature translator on her
amateurish venture and given her the much-required support of a
mature and wise devotee. He has helped at every step, right from
the disentangling of very complex Bengali sentences to discerning
the meaning of Sanskrit verses and Vaisnava terms, as well as
making endless trips to the printers’ offices. It is most unfortunate
that he left us all so suddenly to enter the Divine Pastimes just
before the release of this book. ‘The Philosophy of Divine Sentiments’
was actually his dream-~child since he badly wanted that literature
pertaining to pure devotion must reach the Western readers. We
know for sure that he has entered the Rass-filled world of the
Divine Couple. We pray to you, dear God brother, to help us serve
Sri Guru Maharaj more sincerely than ever.

We would also like to thank Sri Pradeep Gupta, Nirjhar, Bonani
and Madhabi kakima for the massive computer-seva which they
have exiended and the loads of encouragement without which
this book would not have been possible.

Last but not the least, we would like to thank all the Godsisters
and Godbrothers of Mumbai for always expressing a sweet mood

()

of seva that is so becoming of exalted Vaisnavas like them.

Here is a big THANK YOU to all of you!!

- Begging the mercy of 511 Guru and Vaisnavas,
and pretending to be humble,

the translator.
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“Raidi Sanre Ganre Vapwsi parama prema raside
sadeka pripe wiskapata Hzoosmi bpiavita,
ka7 v/ tasya ala o SaQTHHIMANENE AN
briakasmiat Sri radpipada nakpamans jyotimogat?”

“O Merciful Kysna ! You bave appeared as a fauntmhéedd of Rasa in the
Jorm of Lord Goursundar .

O Lor? C/di{.dnya ! When will yon spower mercy on those who love yon
v so minch?

O Lord Gouringa | When will I offer canseless devotional service to Yon,
krowing You as transcendental 7

will my peart be su&den(y dazzled with the sp/cjnaor 0/ RZAéZrEm’is toe-
nail ouring meditation 7”

-{ Cfa{m”yﬂ Candrimyia)

“YAQAHTIA 1aASASASLIe UYAnji Udlﬁdg@éyd'zyﬂadm
Laddrnn mapi na vettynt kalpate kamilokl,
cadakbilamapi yaspa premasindpan na kit
withuramajita gv/;dm/xqme,méml%f'wpf ”

Meaning — “Materialistis [usty men are snable to fnow even an jota of -

zée Rasas described m Tnmumerable éooés 0/ Rdsa. But even zf ée entire
skill of such literature is eﬂtir;/z exypressed it would appear insignificant

jn the ocean of the love of the Divine Comnple, that is, Sri Krspa and
Radpiarinr”.
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The Philosophy of Divine Sentiments

Rasadarsan or The Philosophy of Divine Sentiments (Mellows or
Rasa) is the seventh school of philosophy. If we want to discuss
about Rasa, we should, first of all take shelter of Rasa-scientists. In
the science of Rasa, such remarkable truths have been propounded
that these Rasa-scientists can be called seers of Rasa - as if they are
actually visualizing Rasa.

However we know of only six schools of philosophy. One does
not find the Philosophy of Rasz being mentionec/l as a separate
school. Before the advent of Gaudiya Vaispava acaryas (teachers)
the subject of Rasa had not attained so much maturity. Hemadri
who existed in the twelfth or thirteenth century has established
logically the existence of Divine Mellows. He has written in his
purport to ‘Muktaphala’ by Vyopadeva -

“Atah saroatha nistiisam Bhakti Rasagiars’ézm?m “

Meaning ~ “Hence the philosophy of Divine mellows is always

pure.

Most probably Hemadri was the first one to mention the word
‘Rasadarsan’.

‘Rasa’ means something that can be relished. But this does not
mean that anything and everything that can be relished is “Rasa’.
Rasa indicates relish coupled with a sense of wonder. Kavi
Karnapura has written -

“Rase sErEs’c/ama.thzro yam bind na raso Rasah *

Meaning - “If there is no sense of wonder in relish, it is not Rasa.”

A sense of wonder is the soul of Rasa. What do we mean by
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RASADARSAN

wonder? Amongst all the things we see or hear, if something is so
beautiful that we have never seen nor heard before, then by seeing
or hearing it, our mind is thrilled and unknown to us, our eyes
bulge out. This thrill is called “‘wonder.” The thrill in the heart is
expressed through eyes. This indescribable wonderful relish is
called Rasa. Srila Karnapura has defined Rasa in AlamkKara
Kaustubha in this way -

- — 4. /.
“vahirantahkaranayor vyaparantara rodhakam, svakaranadi samslesi
camatkari sukham Rasah.”

Meaning -~ “If the proper elements come together to cause a
joyous wonderment in the heart due to which all internal and
external senses come to a standstill, then that joy-filled wonder is
called ‘Rasa’. .

Rupa Goswami has said -

“vyatitya bhavanavartma yascamatkarabhirabhith, hrdi  satfvojwale
vadham svadate sa raso matah.”
' -(B.RS25.132)

Meaning - “Rasa is the indescribable wonderful relish that is
beyond the power of human thinking and arises in the pure heart
brightened by goodness.”

TWO TYPES OF RASA-SCIENCE - MATERIAL AND

TRANSCENDENTAL

Rasa-science is of two types - material and transcendental
(Divine). Dr. S. K. De has written about material Rasa-science in
his “History of Sanskrit Poetics” ~ “It is a half-theoretical and half-
practical discipline.” That is his opiniox

The mundane heroes and heroines of this world cannot relish
Rasa fully. This is because their relish is material, limited and full
of obstacles. Actual Rasa is devoid of these three qualities.

2
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Majority of the teachers feels that although Rasa is like
experiencing Brahman (God) and beyond mind and speech, a
fortunate audience can relish Rasa. The material Rasa-scientists
are divided in their opinions. There are four theories -

(1) The original hero of any incident is the main relisher of Rasa
while the actor imitating him is secondary.

(2) The original hero cannot relish Rasa much because of human
incapability, limitations and obstacles. Hence it is the actor
who relishes Rasa.

(3) Neither the original hero nor the actor actually relishes Rasa.
The actor is, after all, only imitating the activities of the
original hero, since he is trained to do so. Hence the real
relisher of Rasa is the audience.

(4) If the actor has a puré heart, he as well as the audience will
relish Rasa.

However the transcendental Rasa-scientists say that everybody -
the hero, actor, as well as the audience - relish Rasa, since all of
them are devoid of obstacles and Divine love is extraordinary and
unlimited. It is not ridden with the fallacies of mundane literature.
It cannot be limited by fear, birth and death and not even by the
bliss of experiencing Brafhiman. Prahlada, Jadabharat, Sukadeva all
prove this point. According to the transcendental scientists of
Divine Rasa -
“ Rasasya sva prakasatoam akhandatoarica sidhyati”
-(B.R.S5.2.5.112)

Meaning - “It is self-expressed, continuous, conscious and
blissful.”

lHence they feel that even the greatest of all worldly pleasures
cannot be classified under ‘Rasa’. All those who have been
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RASADARSAN

o

fortunate enough to experience transcendental, Divine, conscious,
blissful Rasa, agree with the above conclusion.

Rasa is conscious, blissful, unworldly, unlimited and without any
obstacle. These qualities of Rasa make one feel that it is possible
to experience true Rasa only in relation to the Supreme
Personality of Godhead (Bhagavan) because He is the embodiment
of Rasa.

P
Sruti says - “ raso vai sah “ and “anandam Brahman”.

Meaning - “He is the fountainhead of Rasa “and “God is Bliss “
respectively.

Brahman has been discussed in Brahmastitra or Vedé"ntadarsgn
Hence you may say that, Brahmasufra or Vedfanta itself is
Rasadarsan. What is the need for a seventh school of pkulosc)phy ?
There is a well-known proverb in the Brahmo Samaj of Bengal -
“Know Brahman, meditate on Brahman, drink the nectar of
Brahman “. The commentators of Brahmasutra have not discussed
Rasa arising out of the activities of heroes and heroines. Rather
they have considered such activities to be a deterrent of Rasa.

The material Rasa-scientists feel that very few people can relish
Rasa by studying Vedanta. However, all those who are interested
in literature and poetry are naturally thirsty for Rasa. They want
to relish Rasa but are unqualified to discuss Vedanta. So a special
arrangement has to be made for them.

Now, we cannot overlook the fact that although the Rasa of
literature is not equal to the Rasa of Brahman, it is indeed next to
Brahma-Rasa and is even helpful in relishing Brahma-Rasa.

Although the greatest literatures of the world are not equal to
Brahma-Rasa, but they can at least be compared to the same.
Hence it has been said that the Rasa of literature is”Bralmasvada
sahodarah” which means that it is akin to Brahma-Rasa. This is
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the opinion of the author of Sahitya Darpan (Mirror of Literature).
He has clearly stated that Rasa is the very soul of literature.

“vakyam Rasatmakam kavyam........... Rasa eva atma sara rﬁp_c_z;‘ayﬁ
Jivanadhayiko yasya tena vina tasya kavyatvanang ikarat *
Sahitya Darpan

Meaning - “ A Rasa-filled sentence is poetry. Poetry is that whose
life and essence is Rasa. Without Rasa a sentence cannot be
classified as poetry.” There are more connoisseurs of literature
than there are of Vedanta.

According to the transcendental Rasa-scientists, the aim of
material poetry is only to entertain the human mind - hence it is
full of illusion. Naturally it is temporary and limited. Hence it
cannot give you full pleasure. Jiva Gosvami clearly states in Priti
Sandarbha -

“ kitica laukikasya ratyideh sukhariipatvam yathi kathaficideva, vastu
vidare duhkha paryavasayitvat, ... Tasmat laukikasya vibhavadeh
Rasajanakatvam.”

- (110t chapter )

Meaning - “The pleasure of worldly passion is very less. Worldly
passion results ultimately in sorrow. Hence it should not be
respected as a source of Rasa”.

Abhinava Guptéc/arya says -

“sakala pramana panmsata drstadrsta visaya vzsesa]am yat sukham
yadapi va lokattaram Rasacaroakatmakam tata ubhayatopi parameﬁ)ara
ms’ranfanangiah prak_rsyate

Meaning - “ It has been proved that the bliss arising from taking
shelter of the Supreme Personality is much more exquisite than
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RASADARSAN

that arising either from being desire-free or the happiness of
chewing worldly Rasa. All those who have been fortunate of
relishing the bliss of Divine Rasa, consider worldly Rasas to be
limited and insignificant. Jiva Gosvami has stated ~

“ yadamita Rasasastre vyaiiji vaidagdhyavrndam  tadanumapi na
vettum kalpate kamilokah, tadakhilam api yasya premasindhau na kificit
mithunamajita gopa rupam etad bhavati.”

Meaning - “Materialistic, lusty men are unable to know even an
iota of the Rasas described in innumerable books of Rasa. But
even if the entire skill of such literature is entirely expressed, it
would appear insignificant in the ocean of the love of the Divine
Couple, that is, Sri Krsna and Radharani. Here, "“yadamita Rasa
sfzst.re’ most probably refers to worldly Rasa-literature.

RASA OF WORLDLY LITERATURE CANNOT BE RELISHED
BY A MIND DISTURBED BY PASSION AND IGNORANCE

Men, whose hearts are filled with dirty lusty desires, cannot
experience even a drop of worldly Rasas. It is possible to relish
literary Rasa only when the modes of passion and ignorance
subside, the mode of goodness appears and the heart is purified.
A heart, which is stormed by worldly passions, can never reflect
the thoughts of a virtuous poet. You will feel continuous joy
while relishing poetry if your mind is not disturbed by other
thoughts. When such is the case for worldly literature then it is
needless to say that one would feel million times more bliss in
relishing Divine Rasa than one would do in experiencing
Bralmananda (Merging with Brahman).

Now we can understand that there is a realm of Rasa in material
as well as spiritual literature that is outside Vedantadarsan. Hence
the need for a seventh School of Philosophy called ‘Rasadarsary’.
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In this book, little description of this philosophy is being
attempted.

Everyone wants happiness. None wants sorrow. All are running
after happiness. The ancient rsis pray -

“sukham me bhitjat, duhkham mia bhiit
Meaning - “ Let happiness pervade, let sorrow disappear.”

Indian philosophers have put forth various ideas about gaining
happiness and bliss. Western philosophers too have various
opinions about happiness. According to the Greek philosopher
Epicures, bodily pleasures are topmost - “Eat, drink and make
merry, for tomorrow we die.” His opinion is very much like that
of Carvaka who said -

“Yavat jivet sukham jivet, rnam kriva ghrtam pivet” and
“bhasmibhiitasya dehasya punaragamanam kutah?”

Meaning - “ Make merry whilst you live, even if you have to incur
debts in order to enjoy luxury” and “ all is over once the body
turns into dust”.

They are selfish and their opinion is called “Hedonism”. The
latter philosophers have thought about happiness and have
concluded that happiness too can be classified and measured.
Happiness can be in the mode of passion and ignorance as well.
Permanent happiness is more desirable than a spurt of temporary
happiness and so is holy happiness more desirable than unholy
happiness. John Stuart Mill is famous amongst the western
philosophers who propounded this theory. It is called ‘Altruism’
or ‘Otherism’. Our Rantideva belongs to group.

Another group believes in being perfect in all respects. One
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should not lack anything. Their theory is called ‘Perfectionism’.
They always have to be satisfied with themselves. Different
people desire happiness in different ways - but all are not
connoisseurs of poetry. They realize very soon that whatever. they
are accepting, as happiness, for the time being, is not happiness.
Result -~ NO RASA.

The Rasa relished by a worldly couple does not remain once their
youth disappears. Mostly it does not last even throughout the
entire youth. And how long does youth last anyway?

“Dwitridinaneva yauvanam idam”
Meaning - “Youth lasts for only two or three days. “

How much can one enjoy and make merry? How long does
merriment last? Hence worldly Rasa-scientists say that if we want
to relish Rasa, we have to study superior literature.

“samsara visavrksayd dve eva Rasavat phale, kffvyamﬁah Rasasvadah
sangamah sujanaih saha.”

Meaning - “The poison tree of this world has two nectarine 'fruits
- one is the relish of nectarine literature and the other is the

association of good people.”

GREAT POETS HAVE EXTRAORDINARY POETIC TALENTS.
HENCE RASA FLOWS THROUGH THEIR POETRY.

If someone asks from where has Rasa arrived in superior poetry,
the answer is that -

“gpare kavya samsare kavireva prajapatih”

Meaning - “The poetic talent of great poets is unworldly due to
which unworldly Rasa flows through their poetry in an
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unworldly manner.”

Kavi Karnaptira has drawn the characteristics of a poet in his
AlamkKara Kaustubha -

“sabijahi kavirgiieyah sa sarvagama kovidah, saRasa pratibhadali yadi
sya duttam astada.”

Meaning - “He who is born with the seed of poetic talent, is adept
at all figures of speech, is well-versed in many texts and is full of
Rasa, is considered to be a great poet.”

From this we understand that a ‘poet’ is one who is the source of
poetry, and is born with an inherent talent for poetry. Hence it is
generally said - “Poets are born, not made.” What does the word
talent mean ? It is defined in the following way -

~ T . - -,
“pragnya navanavonmesasalini pratibhd matah , tat anupreranat jivet
varpana nipunah kavih.”

Meaning - “The intelligence that is capable of creating ever new
subjects is called ‘talent’.”

Talent is the very source of a creative poet’s life. Without talent it
is impossible to create great poetry. Such poets are able to express
their thoughts using few words only thus causing great Rasa for
literary connoisseurs. It has been said -
“ekavyava  samsthena  bhuganeva  kamini,
sukhavardhanena bhati bharati”.

padyadyotena

Meaning - “The beauty of a naturally beautiful damsel is
enhanced if she wears even one ornament; similarly a talented
poet is able to express himself using a few words.”

The feelings expressed in the works of great poets are far more
superior, clear, refined and enlightened than the feelings and
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Rasas of the material world. Just as one gets rid of waste matter
from the grains with the help of a sieve, in the same way the
works of great poets do not contain any waste matter. Although
their work may not be beyond material nature, or topmost, at least
they are devoid of the modes of passion and ignorance, and
belong to the mode of goodness.

THE IMPORTANCE AND NECESSITY OF THE MODE OF
GOODNESS

According to rhetoricians the relish of Rasa arises from
Sattvaguna (mode of goodness). A mind that is attacked by the
modes of passion and ignorance cannot relish Rasa.

“sattvodrekat akhanda svaprakasa ananda cmmayah, vedyantara sparga
sunyah Brahmasvada sahodarah, lokottara ‘amatkara pranah kastit
pramiatribhih, svakara vada bhinnatvena yam asvadyate Rasah”.

- (Sahitya Darpana)

Meaning - “Since this Rasa arises from Sattvaguna, it is unlimited,
self-illuminant, blissful, conscious and untouched by other
subjects and comparable to relishing the Supreme. Some
connoisseurs relish the Rasa in these great literary works as if the
feelings of the characters are their own. When the reader relishes
the Rasa, he feels non-different from the heroes and heroines of
the piece. This is why he relishes Rasa.”

According to the science of Rasa, a mind that is free from the
modes of passion and ignorance is also called ‘sattva’. We must
remember that if the mind is not free from passion and ignorance
we will not be able to relish poetic Rasa. So, to relish poetic Rasa
we must acquire Sattvaguna.

* kriyatam yadi kuto’pi labhyate”

Meaning - “ We would have bought it had it been sold.”
10

HOW TO ACQUIRE SATTVAGUl\.IA

The question may arise - “ How can we acquire Sattvaguna ?” and
one may even reply that if one eats Saftvika food, wears Sattviku
clothes, lives in Satfvika place, associates with Sattvika people, his
Sattvaguna will be nourished.

saucat satt‘vasuddhz saumanah ekagra indriya jayatam atmadarsanam
yogyatim - Patan]alz

Meaning - “Satfvaguna can be acquired by keeping clean habits.”
The Upanisada says -

“Ghara  $uddhau sattvasuddhi,  sattvasuddhau  dhruvanusmrtih,
smrtilambhe sarve granthindm vipramoksah.”

Meaning - “ When we intake food in the mode of goodness, our
consciousness is purified. This gives rise to constant remembrance
of God which ultimately results in cutting free from all material
bondage.” In this way the scriptures do mention various ways to
acquire Satfvaguna. However the material Rasa-scientists say that-

“tatra (4 hetu tadréalaukik kavyartha parisilanam” ~( Sahitya Darpan )

Meaning - “The literary works of great poets are free from the
modes of ignorance and passion. Hence by studying them again
and again one may acquire Saffvaguna and be qualified to relish
Rasa”.

RASA-DESIRE OR RASA-CULTURE

Although it is true that it is absolutely necessary to have
Sattvaguna to relish Rasa, it does not mean that anybody and
everybody who has Saftvaguna will be able to relish Rasa. For this,
one more quality is necessary, and that is a Rasa-desire or Rasa-
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culture.

“na ja jate tadasvado bina ratyadivasanam” and * vasana é@an’z’ntani
praktari ca Rasasvada hetuh”.

Meaning - “Without the desire for various Rasas such as eros etc.’
one cannot relish Rasa. The Rasa-desire is the source of Rasa-
relish. This Rasa-desire is of two types - inherent and modern.

RASA-DESIRE - INHERENT AND MODERN

Even the scientists of devotional Rasa agree -

“praktant adhuniki castz yasya sadBhakti vasana, esa Bhakti Rasasvadah
tasyaiva hrdz jayate.”
-(B.R.5.2.1.6)

Meaning - “ To relish Rasa, both inherent and modern Rasa-
desire are needed. If this desire is there from birth, it is called
‘inherent’. If it appears in this life itself, then it is called * modern’.
Both types are required to relish Rasa. You may ask - “Is it not
enough to have inherent Rasa-desire alone? What is the need for
modern Rasa-desire?” To this question we reply that, inherent
Rasa-desire alone is not sufficient to relish Rasa. In this lifetime
also it is necessary to associate with the connoisseurs of Rasa in
order to nourish the inherent Rasa-desire. In this context the
author of Sahitya Darpan says -

Iatra yadi adya no syat tada srotrx ya jaramimansaka Gdinam api
kesafitit Rasadvodho na drsyate tanna sya yat.”

Meaning - “If inherent Rasa-desire were not necessary, even old
ritualists and those with dry knowledge of Vedas would have
relished poetry. On the other hand if modern Rasa-desire were
not necessary, even a mere child would have relished Rasa just by
learning the meaning of a poem.”
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Now let us discuss what we really mean by ‘Rasa-desire’.

“savasanam sabhyanam Rasasya svadariam bhavet, nirvasanasiu
rangantah kastha kudyasmasannibhah”- ( Dharmadatta )

Meaning - “Only those who have Rasa-desire can relish Rasa.
The ones who do not have such desire are devoid of any relish of
Rasa just like the wooden pillars and stones of the theatre.”
Hence we see that Rasa-desire or Rasa-culture is the root cause of
Rasa-relish.

Ordinarily we do not come across the definition of this desire in
poetics. The famous Vedantin and Spiritual Master Snpad
Madhusugdan Acarya has written in his ‘BhaktiRasayan’ -

“drute atte vmzkszptah svakaro yastu vastunah, samskara-vasana-
vibligoa-blizvana sabda bhagasau”.

Meaning - “When the shape of a visible object is reflected in a
molten heart, it is called culture, desire, mood or feelmg "

The heart is a naturally hard object like Lac. When it comes in
contact with a certain subject it melts like Lac does when it comes
in contact with fire. The mark of a seal on soft Lac becomes
permanent once the Lac hardens. In the same way, the mark of a
certain subject on the molten heart is called ‘culture” or “desire’.

In the science of reasoning, knowledge is called temporary.
Logicians say, just as a fragrant object leaves behind its fragrance
even after being thrown away, knowledge leaves a mark on the
soul and then gets destroyed. This mark is called culture or desire.
This argument is incorrect since desire is a property of the heart
and not of the soul.

Then again, when on coming in contact with the object of desire
the heart does not melt totally, but only softens, the object cannot
lecave a complete mark. Such a desire is called desire-like or
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culture-like.

If we associate with those who have Rasa-desire in their hearts,
we too will become comparatively more pure and our hearts too
will melt. At that time an impression of his feelings will be made
on our mind. In this way it is possible to create Rasa-desire in a
person devoid of any Rasa-culture. Desire is of many types, but
here we shall discuss Rasa-desire only.

THE RELISHER OF POETRY - (1) POET AND
(2) CONNOISSEUR :

We have already stated that the literary rasikas very many
outnumber the vedanta-rasikas. But in reality, their number is not
too many. Their number is very few compared to those who are
thirsty for material Rasas. The ones who are qualified to relish
poetry are of two types -

(1)  the poet

(2)  the connoisseur

For the rest, literary Rasa is a sealed book. The door to relish
poetry is closed for them. Those who have the inherent power to
create, as well as relish poetry are called ‘poets” and those who
have the inherent power only to relish poetry are called
‘connoisseurs’ or ‘appreciators’.

“bijam  praktana  samskara visesah kavyarobhih. Ro$ca dvidha
nirmatyrmiulah  svadamilaséa yam vina nirniatum  svadayitum na
s/akya}‘e. " .
~  (Alamkara Kaustubha 1.9 )

Meaning - Acquired impression is the seed that gives rise to a
poet. It acts as a fertile soil. This soil is again of two types - one,
which gives rise to the power of creativity and another that gives
rise to the ability to relish Rasa. Without this seed one can neither
create nor relish poetry.”

14

LET US COUNT THE NUMBER OF GREAT POETS

While deciding the number of great poets, ;manc'lavarc}hana
Alrya of the 9t Century has written in his book ‘Dhvanyaloka’ -

“Although there are many authors in this world, only five or six of
them can be called truly great poets.” In the next one thousand or
twelve hundred years, eight or ten more great poets have
appeared. Anandavardhan has only counted the number of
Sanskrit poets. Now we know of a much greater literary world. So
the number of great poets too have increased for us. In spite of
this their number is limited.

“kim kavyena Kavyestasya kim kapdena dhanusmatah, parasya hrdaye
lagnam na ghurnayati yacchirah” - ( Ancient Proverb )

Meaning - “What is the use if an archer shoots an arrow that does
not pierce the heart and make the head giddy with pain?
Similarly, what is the use of the creation of a poet if it does not
pierce the heart and make the head giddy with pleasure?” The
poet whose creation makes one’s heart filled with such pleasure is
indeed a great poet.

PROVED DEFINITION OF AN APPRECIATOR

Just as poetic talent is very rare, the number of appreciators is also
handful. Both poetic talent and the ability to relish poetry are
Divine gifts. After reading Milton’s poem, some tasteless scientist
had commented ~ “But then, what does this prove?” This is a
famous statement. From this we realize that the power to relish
poetry is also not very common. We have already mentioned
Rasa-desire or impression. But only an acquired desire cannot
make an appreciator. That is why Abhinava Guptacarya has said -

“yesam Kavyanusilana abhyasavasat visdibhute manomukure
varnaniyatanmayibhavana yogyatd te hydaya samvagda bhaja sahrdayah.”
- (purport to Dhanyaloka)
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Meaning - “ An appreciator is not only one who is born with the
acquired impression of relishing poetry, but he has also purified
his heart ( has got rid of passion and ignorance ) due to constant
study of poetics. In such a heart a novel quality arises. That is, he
gets lost in the moods of the heroes and heroines described in the
poem. He starts feeling the sorrow and happiness of the poetic
characters as his own.

The latter rhetoricians have accepted the above definition of an
appreciator. Sahitya Darpan says -

parasya na paras Jetz mameti na mameti ca, tadasvade viblizvadeh
pamchedo na vidyate.”

Meaning - “while relishing Rasa, we do not feel that it is
happening to others and not to me, or these are my expressions
and not theirs.” An appreciator feels the conversation and
activities of the characters as his own.

We have stated - “poets are born not made”. This is well accepted
by everybody. We think it is impossible to become a great poet
simply by studying poetry or by one’s own efforts. But one who is
born with the inherent impression of Rasa , can be made into an
appreciator by carefully studying poetics. Dr. Sushil Kumar De
has said - “the sahyrdaya ( appreciator ) is also born not made..” We
agree only partly with him. We have clearly stated that an
appreciator has to be born with an inherent desire to relish poetic
Rasa. But we would like to add that a safirdaya has to be born as
well as made. We do not want to make statements about material
Rasas. But where devotional Rasa is concerned we can state most
definitely that an appreciator can be made; otherwise the term
‘devotional practise’ becomes meaningless, and the science and
principles of devotion become failures. Of course, it is needless to
say that even in Bhakti-Rasa, an appreciator has to be born with
the inherent impression of Blukti or devotion. Hence it once more
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becomes clear that to become devoid of the modes of passion and
ignorance, one has to study transcendental literature.

THE NUMBER OF APPRECIATORS IS VERY FEW

We have already mentioned that just as real poets are very rare,
the number of appreciators is also few. In this context
Rasikottama has quoted an ancient proverb in his book
Premapattana -

“pratah pankaja  kutmala dyutzpadam gat kesara  ullasavan,
artho’ bhyantura saurabha pratinibham vyangam camatkari yat, dvitrayir
yat rasikaiséiram sahrday Jazr bhrngamvasoad yate, tatkavyam no punalz
pramatia kukaversa; kiiidi dujjalpitam.”

Meaning - “The creation of great poets is like a bloomed fragrant
lotus. The stanzas of the poem are akin to the petals of the lotus,
the meaning is like the filament, the sound is its fragrance, and its
sentiment is just like honey.”

Only two or three rasika sahydayas can relish that poem-lotus. If the
numbers of appreciators is so very few then how rare indeed are

great poets !
QUALIFICATIONS TO RELISH RASA

While deciding on the qualifications to relish Rasa, Jiva Goswami
has written in his purport to B. R.5.2.5.123 -

“tatra  tavat panazvzdha jangh paramrsyante bhzvyabhaktah,
bhavakabhaktah pragitya, agttya, gramyascefi.”

Meaning -“While deciding so as to who is qualified to relish Rasa,
we find there are five types of people in this world -

(1) gfamya (uncouth ) - They are without any Rasa-

17



RASADARSAN

RASADARSAN

feeling or Rasa-desire. Jiva Goswami has compared them to
animals.

(2)  Ajna ( ignorant ) - Those who may be learned in
scriptures such as Vedas, but have no knowledge of the science of
the science of Rasa.

(3)  Prajna ( learned ) - Those who are learned in the
science of Rasa, but cannot truly relish the science of Rasa.

(4)  Bhavaka ( thoughtful ) - Those who are not only well
learned but can also relish Rasa. They can also be termed as ‘ one
who practises Rasa’ or * one who meditates on the feelings of the
bhavya ‘

(5) Bhavya ( object of thought ) - Before going into the
definition of the fifth category we need to know a few things.

Authors of material Rasa have described Rasa as out-of- this-
world, continuous, self-luminous, blissful and conscious. But they
have not mentioned anything about the true form of bhava
(feeling, idea, thought, emotion or sentiment ). According to poet
Karnapura, bhava is the seed of Rasa-relish. It is engrained in a
mind filled with pure goodness and devoid of passion and
ignorance. When this seed becomes stable in the mind of a
devotee, this state of mind is called * permanent bhava .

The author of Sahitya Darpan has written -“As a result of
Sattvaguna, some fortunate ones become capable of relishing
Rasa.”. Elsewhere he has written - “When the permanent bliava is
expressed, the result is ‘Rasa’.” This indicates that there is some
relation between the rise of Saftfvagupa and permanent bhava.
Common authors of Rasa have not stated anything clearly about
this topic. The author of Sahitya Darpan says that Sattvaguna rises
in the mind of a reader by constantly studying transcendental
literature. But he has not been able to prove the connection
between the rise of Sattvagupa and permanent bhigva. Only the
authors of Bhakti Rasa have discussed nicely about this subject.
We shall slowly proceed towards it. While discussing Rasa, the
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ordinary books on Rasa often appear vague and indistinct. These
failures are more than overcome by Devotional literature. The
principles of devotional science are always flawless and decisive.
But due to the lack of devotional culture and detailed discussion
on this topic, this science is not receiving the popularity it
deserves - this is a cause of sorrow.

Anyway, bhavya are those who have attained total success in the
relish and practise of Rasa. In devotional Rasa, bhavya are the self-
realized devotees or associates of the Divine pastimes such as
Krsna's parents, friends etc.

WHAT IS RASA MADEUP OF ?

According to the Rasa-scientists, when a great poet pens down a
poem, the cause of Rasa-relish is called vibhava, the activities are
called anubhava and the ones who help in relishing Rasa are
called sahaya.

Viblava - The cause of Rasa is called vibhava. It is of two types —
(V) alambana (2) uddipana
(1) Alambana - It means independent. The hero and
heroine depend on each other. So they are said to have
alambana vibhava. The hero is the source of Rasa for the
heroine while the heroine finds Rasa in the hero. The
hero is called ‘vigayalamban’ (subject of Rasa ) and the
heroine is called @éraya alamban (object of Rasa).

(2) Uddipana - It means excitant. The youth, beauty and
qualities of the hero and heroine are called uddipana
vibhava (excitant causes of Rasa). Whatever is
conducive to their love, such as the spring season, song
of the cuckoo, sweet breeze, moonlight etc. constitutes
uddipana vibhdva. Example ~

“ dirghi kurvam aptumadakalam Kujitam saRasanam, pratyusesu sfutata
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kamala modamazm kasayah’ yatra strinam harati surafa glanim
anganukulah szpmvatah priyatamd iva prarthana datukirah.”
- Meghaduta by Kalidasa

Meaning -“The breeze blowing across the S/ipr‘ei River during
early morning is cool and extremely fragrant due to the contact
with fully bloomed lotuses. It carries the sweet and joyous calls of
the cranes. Endowed with such qualities, the breeze steals the
copulation-languor of women like a lover who is skilful in body
movements and sweet speech.”

Here, early morning, riverbanks, soft breeze, fragrance of lotus
flowers and sweet cooing of cranes are the excitant causes of the
hero and heroine’s desire.

Anubhava - Due to the above incidents, the lovers display certain
activities. For example, soft smiles, glances, shyness, tears,
shivering etc. These are called anubhava. 1t is of two types -
(1)Udbkasvara (2) Sattvika '

(1)Udbhasvara _means external expressions such as singing .
dancing etc.

(2)Sattvika means minor expressions such as tears and shivering.
Now you may ask, since tears and shivering are also external
expressions, what is the difference between udbhidasvara and
Sattvika ? To this the Rasa-scientist replies ~ “Although both are
external expressions, udbhdsvara activities are displayed more
easily, while tears and shivering are not ordinarily divulged
unless and until the person is overwhelmed with emotions.
Another difference is that ugbhdsoara is voluntary and Sattvika is
involuntary.”

Savicari vibhava - Like anubhizva, few more bligvas are expressed.
They are like anubhava, but because they appear and disappear
from time to time, they are called safciri or ‘passing moods’.
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“unmajjanti nimajjanti stha /zn yamrta varidhau, urmivat vardhayante
yendm yanti tadriipa taiicate .” - (B.R.S. 2. 43, )
Meaning - “A calm and quiet sea and a wave-filled sea differ in
appearance. The sandari bliavas enhance the beauty of the
permanent mood like the rising and falling waves of the sea. “ In
Rasa-science, there are thirty-three types of sanéiri bliavas such as,
joy, humility, sorrow etc.

While discussing Rasa, we have mentioned heroes and heroines
because this Rasa is the most popular one. In Rasa-science it is
called Madhura-Rasa ( sweet Rasa ) or ujjwala-Rasa ( brilliant Rasa ).
It is the topmost Rasa. Hence it is also called ‘Angiras’ (principal
Rasa). The vibhdva that makes Madhura-Rasa appear in the hearts of
the hero and the heroine is called Magdhura-rati (sweet passion ).
This is the permanent bhava of Madhura-Rasa.

Now let us see what we mean by sthayi bhiava or permanent bhava.
A particular special bhava of the audience and actors is called
sthayi bhava. Earlier we have defined ‘bhava’ The western
psychologists classify mind into three categories - knowing,
feeling and willing. Bfigva refers to the feeling or emotion. In
Moral Philosophy emotion has been classified. But it is not stated
how these emotions can be transformed into Rasa.

“ vibhava anubhava vyabhiéari sayyogat Rasa nispattih “
-Bharatamuni
-“vibh@iva anublizva Sattvika v yiabhicari, bhava ‘Rasa’ haya mili ei Giri.”
-C.C

“yatha khayda mariéadiniam sammelariad piiroa iva kaséidasvadah
prapanakarase sanjayate, vibhivadi sammelariadi hapi tathe tyarthah "
~Sahitya Darpan

“sthayi bhava mzle yadi vibhigva anubhava,

Sattvika vyabhzcarz bhavera milane,

Krsna Bhakti Rasa hay amrta asvadane,

yathe dadhz sita ghrta marica karpura

milane Rasala hay y amrta Madhura.” - (C.C Madhya.19% chapter)
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“sthayi samavaikarnam alambana uddipana vibhavau nimitta karanam,
sthifyino vikara viseso samavdyikaranam Rasabhi vyaktevera na tu
Rasasya.”

~ (Alamkara Kaustubha, 5t ray)

Meaning - “The permanent mood is the inseparable cause of Rasz.
Uddipana viblhiava is its instrumental cause while the activities of
the hero, the silent activities and the passing moods are all
incidental ( not inherent ) causes of Rasa. These give rise to the
various expressions of Rasa, but do not cause Rasz itself. Let s
take the example of a delicious dish called ‘Rasald@, which is made
by adding a dash of salt, pepper, sugar, camphor and clarified
butter to yogurt. All the ingredients have a taste of their own. But
each one’s taste is enhanced when they come together to form the
‘Rasala’. However, the taste of yogurt remains dominant. In the
same way, the permanent mood is the main cause of Rasa, which
is enhanced by the other ingredients such as the activities,
beautiful surroundings, passing moods etc.

TWO TYPES OF POEMS - (1) VISIBLE (2) AUDIBLE

We have already said that the material heroes and heroines cannot
relish Rasa. The only way to relish Rasa is to be an appreciator and
then constantly study the works of great poets. Poems or literature
are of two types - (1) visible and (2) audible. In visible poems
(such as, in dramatics) we come across three parties - the original
characters, the actors and the audience. In the same way, the
audible poems have the original characters, the narrator and the
audience. Malati and Madghava are the characters of the drama
‘Malati-Madhava’. Those who imitate them are called actors. The
appreciating public is called ‘audience’.

THE RELISHERS OF THE POEM

The authors of material Rasa have proved logically that the
characters and actors cannot relish Rasa. It is the appreciating
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audience that relishes Rasa. This is because it is only the audience
that gets the chance to see or listen attentively and become
engrossed. It is needless to say that Malati and Madhava would
not relish the performance of Malati-Maghava. The actors would
focus more on entertaining the audience and hence would not be
able to relish rasa in an engrossed mood. In case they become
engrossed in relishing the mood of the characters, the drama
would take a beating and would have to stop. Hence it is only the
appreciating audience that relishes Rasa.

But this is the case in relation to material Rasa literature only.
Earlier we have mentioned four opinions on this subject. We have
stated that devotional Rasa-scientists accept that all the three - the
characters, the actors as well as the audience - ali relish Rasa. Jiva
Goswami has said -

“tatrapi vis/ensag‘o’niiazryegu tat  parikaresu yesam  nityameva
hrdayamadhya riidhah purno raso nukaradisu sancarati,” - (P. S. 3r
chapter)

Meaning - “The original characters, that is, the Supreme
Personality of Godhead and His associates, are completely filled
with Rasa. Hence the Rasa present in them is transmitted through
the actors as well. Divine Rasa flows through the veins of those
who act in transcendental dramas. For example,

“purve dasaratha blizve ek natavara, rama vanavase edilena kalevara.”
~( Caitanaya Bhagavata, Adi Lila, 1.7)

Meaning - “In ancient times, an actor playing the role of King
Dasaratha actually left his body on hearing that Rama had left for
the forest”.

The transcendental power of the original King Dasaratha'’s relish
was transmitted through the actor as well. In case of audible
devotional poems too we notice that the narrator is capable of
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relishing wonderful Rasa. To prove this point Krsnadasa Kaviraja
Goswamni has written thus -

"Cmtanya Mahaprabhu visited the temple of Lord Visnu in the
holy place called Papariasana. Thereafter he proceeded to Sri
Rangam. There resided a Vaisnava Brahmin who recited the
Bhagavad Gitd in the temple. He blissfully recited eighteen
chapters of the Holy Gita. But because he read incorrectly, the
people made fun of him. Some people laughed at him while the
others criticized. But the Brahmin did not mind. He continued to
recite in ecstasy. With his hair standing at end, tears rolling down,
body trembling and perspiring, he went on reciting. Seeing this
Malaprabhu became very happy.

He asked him - “Sir, What meaning of the The Gifa gives you so
much pleasure?” The Brahmin replied - “ I am ignorant and
uneducated. I cannot understand any meaning of the The Gita.
My Spiritual Master ordered me to read the The Gita daily. So I
read it, sometimes correctly and sometimes incorrectly. I only
know that my Lord Krsna is sitting prettily on Arjuna’s chariot,
reigns in hand; my beautifully dark-complexioned Lord has a
whip in His hand to drive His horses. He is giving nectarine
instructions to Arjuna. Beholding this so very beautiful scene, I go
into ecstasy. I can see Him every time I read the The Gita. Hence I
just cannot give up reciting.” -( C.C. Madhya. 9% ch)

From the above incident we can see how wonderfully the narrator
can relish Rasa while reciting a poem. The real purpose of writing
this book is to reveal the wonderful Rasa of Bhakfi. That is why,
even while discussing material Rasa, we are mentioning the
special characteristics of Bhakti Rasa from time to time. It is
needless to say that, in spiritual Rasa, when the actor or narrator
himself relishes Rasz to such a miraculous extent, then, what
pleasure the audience may experience, is anybody’s guess!
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The audience relishes Rasa according to their permanent mood.
The ingredients of the literary piece enhance their permanent
mood. This gives rise to Rasalt is better to mention at this stage
that we consider even an appreciating poet to be qualified of
relishing Rasa. Hemacandra Suri has written in his purport to
‘KavyanuSasana’ -

“kaverapi bhavakavasthd yameva Rasasvadah sampadyate prthageva hi
kavitvat bhavakatoam.”

Meaning - “Just because a person is a poet, it is not necessary that
he will be able to relish Rasa. He will be able to do so only if he is
an appreciator.” '

Some people say- “kavyasya rasmadhurim kavirvetti na tatkrtih.”

Meaning - “The sweetness of the Rasa of the poem is not known
even to the poet himself. But it is known to the appreciating
reader.”

From the above statements we gather that the original characters
and even the poet himself may not relish Rasa. But the audience
may do so. But we do not agree with this opinion. Because really
speaking, the relish of the audience is second-hand. After all, the
appreciator relishes Rasa- according to the feelings of the poet
himself. Of course, there are some third rate poets who have
written such stuff that they have never experienced themselves.
The scientists of Bhakti-Rasa do not wish to call them as ‘poets’.
According to them, a poet must have both qualifications - the
ability to create poetry and the ability to relish poetry. Otherwise,
he will not be qualified to be called a ‘poet’.

éﬁp’écj Baladev Vidyabhugan has written in Sahitya Kaumadl -

“Saktih praktana samskara visesah kavyotpadaka svadaika hetuh yam
biria karyam na udsayati, uditam va upahasaya bhavati.”
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Meaning - “Poetic ability is a special quality which is acquired by
a person from previous births. This inherent talent is the only
cause for creating poetry and making them enjoyable. Without
this inherent talent, poetry would not be forthcoming,”

Herice it is our firm conclusion that even though the original
characters do not relish Rasa, if the great poets relish their
experiences, they would enable the audience to relish Rasa.

Earlier we have said that the dominant mood of the hero and
heroine is that of sweet passion or Madhura-rati. But they do not
relish any poetry themselves. The audience is relishing the poetry.
The audience alone is sitting and watching the drama or listening

to the poetry. Their bligva and vibliva are creating Rasa in them. In
Pritisandarbha it is written -

“bhava evabhih sampannah prayan ti Rasarupatam “,

Meaning - “When emotion (bhava) attains maturity, it takes the
form of Rasa.”

Bharata/ Muni, the ancient author of Rasa-science has written in
Natya Sastra -
“vibhiava anublizoa vyabhidari samyogad Rasa nispattih.”

Meaning - “vibliava, anubhava and saficii vibhiza together bring
about a dominant mood in the audience.”

The author of Sahitya Darpana has written -

“tasmidalaukikah  satyam vedya  sahrdagyirayam, pramanam
Carvanaivatra svabhinne vidusam matzh.”
Meaning - “Rasa is out-of-this world; only appreciators can

experience it. The learned ones think that experiencing Rasa and
Rasa itself are inseparable.”
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In Kavya Prakasa it is written - “Rasa is truly an extraordinary
phenomenon. While relishing Rasa, it flares up and enters tt}e -
heart, it embraces every organ of the body, appeasing it wi )
ambrosia , and one becomes oblivious of everythmg ellse. We feef
as if we are uniting with the Supreme.” He’nce, Rasa is ‘expressed’,
not ‘produced’, ‘measured’ nor ‘consumed’.

THE PERMANENT MOOD OF THE AUDIENCE

While relishing Rasa we should have special consideration for the
nudience. The original characters, actors and tl.le poet may have
some dominant mood. But we want to pay spe__"aal attenngn to the
dominant mood of the audience. Sthayi bhava ( dominant or
permanent mood ) has been defined in many bogks such as,'
Dasartipaka, Sahitya Darpana etc. But Kavi Kamapma has best
defined this most important term in the following manner -

“tsvddankura kando’sti dharmah kaéCana C/etasizh r'a"jas/‘rgamqbliyar:rz
linasya Suddha ~ sattvataya satdh, < sthiidyi kathyate vigityair
vibhavasya pr.thakiayﬁ, prthagvidhatvam yatyesa samajikataya sata(n/:. ©

i “Sthayt bhava i lish in the heart
Meaning - “Sthayi bhava is the root cause of re :
lilled w;gth pure goodness and one which is devoid of the modes
of passion and ignorance. This sthayi-bhava is crystal-clear and the
root cause of Rasa-relish.”

When the audience relishes a poem expressing Magihura—Rasa,
their sthayi-bhava is called Madhura-rafi. \then-thvey relish a pacﬁ:?
expressing vira-Rasa ( bravery ), Their sfhayz-bhaz{a is calle
‘enthusiasm’” and when they relish a_poem expressing a,db.hu,;u-
Rusa ( strange happenings ), their sthayi-bhava is called ‘surprise’.

Now, a pertinent question arises - “The mood is called * sthayi- 4
bliava * or ‘permanent ‘. But it cllanges -from poem to poem, an :
also according to various vibhavas (smge one’s 11.100(2‘1 can:xlc:)n
remain permanent ). Then what is the point in naming it so ?
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reply to this question, Vis/van'agha Cakravarti has written -

“yatha eka eva sfatikah ]abakusumadz naia padarthan@m sangdt kadadit
raktah kadacit pitah kadadit Syama ityadi vivighakaro bhavatm
Tathawalka eva sthayzrupo dharm“h vira Rasadi pogakanamnanamdha
mthwanam kadacit uts&hampah kadaat vzsmayampah
kadﬁacchokarupo dharmidh prapancantargata sama]zkanam svactha
ratimatameva Rasasvadakah, na tu parsadinam nava tadanugatanam
sadhakananca, tesantu svatahszddha eva ye ye sthayino vartante te eva
Rasasvadaka bhavantttz giiyeyam.”

- (purport to A.K.)

Meaning - “A crystal bowl takes various colors such as red,
yellow or black depending on the color of the articles kept in it,
viz., shoe-flowers. In the same way, the audience whose heart is
good and clear, relishes various Rasas such as ‘bravery” etc. whlch
are nourished by their permanent mood.”

The above statement refers to the relish of material literature only,
and not to the relish of Bhakti-Rasa. The eternal associates of the
" Lord and their followers relish Rasa only according to their
permanent mood. The causes of Sakhya-Rasa (friendly) will not
trigger relish in those who are in permanent conjugal mood.
Similarly, those who are in Sakhya Rasa will not relish a situation
evoking parental sentiment. In the same way, the devotees who
are following in the footsteps of the eternal associates of the Lord
will not relish Rasa in situations that are contrary to their moods.

In the case of the ordinary audience , the permanent mood is one
that is clear and which can assume different moods. But in the
devotees, the permanent mood is truly ‘permanent’. Anyway, we
were discussing the process in which the audience relishes Rasa.
Alamkara Kaustubha is considered to be a text on spiritual Rasa
since nowhere in the book, there are examples of ordinary heroes
and heroines. This is why, the permanent mood of the audience is
called ‘pure goodness’ and not only ‘goodness’. Jiva Goswami has
said -
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“atra  Suddhasattvamnama bhagavatah svapmkaazka svariipasakteh
wmvzdyakh ya vrttzh na  tu maya'orttzh visesah.....suddhasattva
nmesatvam nama Catra ya _svariipa sakti  vrtyantara laksaa
hladmmamm mah'[zsaktwtadzya sara vrtti samaveta — tat saram satvam
cvetyeva gantavyam.” - ( Purport to B R.S5.1.3.1 )

Meaning ~ “The permanent mood of the audience is said to arise
out of the pure goodness of the heart, because, permanent mood
of devotional Rasa is made up of the pleasure potency of God
IHimself which is the root of the entire force of consciousness.”

quvanatha C/akravartl has also written ~ “Rajas tamasorbhavena
wma]tkanam amdya mhztyam atastesaim suddha satt'uamapt na maya
ortti rupam apitu, Gdrupameva. Ataeva tesam Rasasvadakasatta nistha
dliarmo’ pi hlﬁdznzsakterarmndﬁtmaka Drthrupa eva na tu ]acﬁ'fntaku
luthatve bligva svartipasya ]adﬁtatmaka tadrsa dharmasya vzbhavudzbhzh
lulranawanandatmaka Rasarupaﬁnupapatteh na hi jada parinama
soarlipa nanda bhavatzii

Meaning ~ “ ‘Devoid of the modes of passion and ignorance’
means that the audience should be devoid of material ignorance.
This means that the pure goodness of their heart is not caused by
the material potency of God, but rather due to His Spiritual
Potency. [ Please refer the glossary for further explanation on the
potencies of the Lord ] Hence , their mind that relishes Rasa is also
lilled within the pleasure potency of the Lord, and not filled with
nny material quality. The material viblizvas can never give rise to
Rusa, since true bliss cannot be produced by worldly things.”

BhaktiRasamrta Sindhu is a pure transcendental text on devotional
Rusa. Although we have accepted Alamkara Kaustubha as a
(ranscendental text on Rusa there are some differences in the
matter of analysis. Hence Vlsvanatha Cakravartl has stated -

* BhaktiRasamrta Sindhau viblava sthayi-vibhava Rasadivam ya yah
pruknya kathztah tadbmna evatra granthe prakri ya alamkankanam
mmrodhenokta atae a kaét ketit pmknyu natyanta‘mcaRasaha "

28

29



RASADARSAN

- (Purport to Alamkara Kaustubha )

Meaning - “Whatever different processes of Rasa is described in a
BhaktiRasamyta Sindhu, has been incorporated in this text also. But
certain other processes do not pass the test of critical scrutiny ( in
the context of devotional Rasa ).”

STHAYI BHAVA - IN THE MODE GOODNESS, PURE
GOODNESS AND SPECIALLY PURE GOODNESS

Thus we see that according to the author of Sahifya Darpana,
sthayi blidva requires the mode of ‘goodness’, while the author of
Alamkara Kaustubha states that it arises out of ‘pure goodness’
and BhakfiRasamrta Sindhu is of the opinion that it is nurtured by
specially pure goodness’. Here we would like to mention that the
sthayi bhava of the Rasa and the audience might not be one and the
same. Rasa may have sorrow, anger, enthusiasm etc. and these
qualities are found in all living beings in small or large quantities.
But this does not mean that all living beings have this sthiayi bliava
and can relish Rasa. Only those who have got rid of passion and
ignorance, under scriptural guidance, and their hearts have been
filled with goodness, can relish the sthayi bhva of the Rasa. Just as
love for Krspa arises in a pure heart only out of hearing His Divine
pastimes, and cannot be acquired by jhana-yoga or any other
method, in the same way, although we may purify our hearts by
some spiritual process, we are not qualified to relish Rasa unless
and until we are trained to do so under the guidance of the rules
of Rasa-science.

Anyway we were discussing how the material Rasa-scientists have
said that sthayi-bhava arises out of the mode of ‘goodness’ and ot
of ‘pure goodness’. The mode of ignorance covers our mind,
passion throws it in turmoil while goodness illuminates the mind.

The Gita says- “satfvat sanjayate jiianam”.

RASADARSAN
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Meaning - “Knowledge arises out of goodness”.

Sattvaguna is pure, clean and soft. Hence we accept that the hearts
lilled with goodness is qualified to relish Rasa. The material Rasa-
scientists say that the Rasa-relish arising out of such Sattvaguna is
Iree from everything material and is equal to realizing the
Supreme. But this statement appears theoretical since we have not
heard of anyone going into an ecstasy or saniddhi while relishing
material Rasa. Such Rasa-culture and so much ‘devoid of passion
and ignorance’ is a rare thing in this world. Well, we do not scoff
totally at their statement either. Since, relish of great literatures
may not be akin to realizing the Supreme, but they do cause
immense pleasure. Dr. S. K. Dey has called it half-practical and
half-theoretical”. We feel this is true.

THE_INTEREST IN LITERATURE ARISES OUT OF RASA-
DESIRE

Firstly, an audience starts taking interest in poetics due to a desire
lor Rasa. Those who have this desire, their hearts are more devoid
of passion and ignorance as compared to others. In Alamkara
Kaustubha it is written -

“svagata Rasa vasana dhauta rajastamasa svaccha taresu samiajikanam
cetahsu.”

Meaning ~ “The hearts of a decent audience are washed clean
with Rasa-desire, is devoid of passion and ignorance and hence
vleaner than others.”

BHAKTIRASA - ITS PROCESS, ASSOCIATES AND TYPES

While discussing the process, associates and types of Bhakti-Rasa,
srila Riipa Goswami has stated -

7
“Bhaktinirdhuta ~ doganam  pRasannojjoala  Cetasam, S

-
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Bizaktzsukhasnyam preniantarangabhitini  krtyanyavanutisthatam,
bhakfinatit hrdi rajanti samskara yugalojjoala, ratiranandarupaiva
niyamana tu rasyatam, Krsnadlbhzrozbhavadyazrgatazranubhuvadhwam,
pmudharmnda Camatkarakasthamapadyate param.”

Meaning - “ ( How to arouse Rasz ) One whose heart is flawless
and hence it is joyful and brilliant because of devotion, one who is
devoted to God, associated with devout rasikas for entertainment,
one whose sole purpose of life is to love the lotus-feet of Lord
Govinda, and is always engaged in hearing about, and glorifying
Krsna, in the hearts of such a devotee, the inherent and acquired
Rasa-desire will be able to relish Rasa caused by Lord Krsna and
will reach the topmost bliss.”

Ordinary Rasa-scientists have not mentioned any such process by
which one may relish Rasa. But the scientists of Bhakti-Rasa have
discussed such process in detail in many books. Hence we wish to
make the statement - “a devotee-sahrdaya can be made.”

EQUALIZATION

While studying literature, a phenomenon takes place in the heart
of the audience that is filled with goodness. It is called
‘equalization’. Jiva Goswami, Ripa Goswami and Visvariatha
Cakravarti, who are Bhakii Rasa-scientists , are of the opinion that
equalization takes place due to some inexpressible power of
devotional passion. Now let us discuss this phenomenon slightly.

“paragata sukha duhkha blidvania yamanukula praya Gttavam sattoam *
- (Dasarupakam )

£“ 4

Meaning - “ ‘saftva’ means the tendency to feel others’ sorrow
and joy as one’s own.”

Due to this ‘saffva’, an appreciating audience feels the joys and
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sorrows of the dramatic characters as their own. Literature has a
power due to which the audience becomes one with the heroes
and heroines unknowingly.

“saktirasti vibliavadeh Kapi sadharanikrtau, pramatd tadabhedena svam
yaay pratipadyte “ - (Bharata Muni )

Meaning - “ The vibhavas have such a power that the audience
starts identifying with the original characters.”

In the early stages of equalization one feels for a moment that he
himself is the hero , and the next moment he feels that he is not
the hero but a reader or a part of the audience. The definition of
‘ecqualization’ is given in BhaktiRasamrta Sindhu in the following
way -

“esam  svarupa sambandha niyama nirnayohiyah, sadharanyam
ludevoktam bhavanam purvasuribhih. Alaukikya prakriyeyam sugdvruha
Rasasthitih, yatra sadhiiranataya bhavah sadhu sfurantayani

-(B.R. S.2.5.101-102 )

Meaning - “Equalization is the phenomenon by which the
audience sometimes feels one with the various bhigvas of the poem
and other times different."

This is difficult to understand because it is supernatural. The
author of Sahitya Darpana says -

“Vyapar'sti vibhavadernamia sadharanikrti, tat prabhFvena yasyasan
pathodhi plavanadayah. Utsahadi samudvodhah sagharanyabhimaantah,
nrnamapi samudradi lamghriadau na dusyati. Sadharanyena artyadirapi
atdvat pratryate.”

Meaning - “ The bhavas have a power called ‘equalizing’. Due to
this, the audience becomes one with the original characters. As a
result the audience feels as if they are only crossing the ocean just
like Lord Rama in Ramayana. Equalization enables people to feel
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enthusiasm and interest in the play. Hence it is not a bad thing.”
Viévan'étha éakravar:d has said ~

“ Atha kadaczt satam madhye Ramayana pathe Hanumatah samudra
lamghanﬁm agatam fat srutvd tatstha kasGt sahrda ya  bhakta
taqrsaRasavesena la]]asamkocadz kamanaveksya swayamapi samudra
lamghanartham sabhamadhye cukurdE Drs} Janatyepz kasaddasamt}m
rupadhan sahrdayantah ‘Ramo varam ]agametz srutod Dasarathasya
bliavavesenasvayamapi pranam mta]etz loke mahati praszddhzraszt "

Meaning - “Once Ramayana was being narrated in a gathering.
When the narrator started describing how Lord Hanuman was
about to jump in order to cross the ocean, a devotee who was so
absorbed in the narration that he himself jumped up amidst
everybody without any shyness or hesitation. Similarly, an
appreciating actor who was playing the role of King DaSaratha
actually died on hearing that Rama has left for the forest.”

Noting this axiom, the author of Sahitya Darpana has said -
“Parasya no parasyeti, miameti no mameti ca .”
Meaning - “It is I, not someone else, it is someone else, not 1.”

Equalization is a method of Rasa-relish. Abhinava Guptacarya has
written in his purport to Natya Sastra -

- “Asahydyo’pi sahydayo bhavati.”

Meaning - “ The one who is not qualified to relish literary Rasa
will become qualified by the process of equalization.”

So far, in a nutshell, we have discussed -
(1) Rasa-desire, which results in
(2) Literary-interest,
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(3) Arousal of saftva-guya,
(4) Equalization, which results in the
(5) Arousal of more sattva-guna

T'he next stage is the phenomenon of relish.

" Tadasvade viblavagdeh paricchedo na vidyate.” - (Sahitya Darpan )

RELISH OR ABSORPTION

During true relish the good audience feels non-different from the
heroes and the heroines of the literature. During equalization,
nometimes one feels non-different and sometimes different from
the characters. But during relish, the sense of being different from
the characters disappears altogether and one feels totally non-
Herent from them. This has been called ‘absorption’ by Abhinava
Gupta. He too has defined equalization as sometimes identifying
and at other times non-identifying with the heroes and heroines. It
creates a similar mood in the actors and audience. Hence new
devotees are also able to relish Rasa just like the advanced
devotees. It has been proved that relishing by equalization is
better than direct relish of a Rasa. Let us discuss this point more
lnely.

LQUALIZATION WITH THE ORIGINAL CHARACTERS IS
DIFFERENT FROM EQUALIZATION WITH THEIR MOOD

While going through the story of Nala-Damayanfi, sometimes an
appreciating reader feels that he is Nala himself, and is in love
wilh Damayanti. Others feel that it not so. They feel - “ I am not in
love with Damayanti, but with my own ladylove and her picture
In arising in my mind.  This is called equalization of mood. The
author has described the pleasure-sports of Nala-damayanfi
(luring the night. We do not think it is in good taste for a reader to
vonsider himself as King Nala in this situation. Hence we are
more in favor of ‘equalization with the mood *. Just as it is very
rare to find a flawless literature, it is also very rare to find
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equalization. By discussing material Rasa-science, we have
reached one conclusion that by ‘equalization’, a devotee slowly
advances on the path of Rasa-relish. Material Rasa-scientists
explain this phenomenon by citing the examples of unification
and separation of worldly heroes and heroines. The author of
Sahitya Darpan has written about unification ~

”Sunyam vasa grham vilokya sayanadutthaya
kmac‘dmnazrnzdmvya]amupagatas ya sutiram nirvanay patyurmukhany.
Visraddham  paricumbya  jata pulakam aloky, ya gandagsthalim
la]]anammmuk}u priyena hasati bala Eiram cumbita.”

Meaning - “ The newly-wed bride woke up and found the
marriage-hall empty. So she raised herself slightly and observed
her husband (who was pretending to be asleep ) for a long time,
and then softly kissed his lips. On seeing his cheeks quivering, she
realized the truth and was embarrassed. Her husband started
laughing and kissed her for a long time.” This author has tried his
level best to make the reader undergo equalization and relish this
Rasa as if it was happenmg to them. But he has been unsuccessful.
In Kavyaprakasa it is written -

“pura iva sfuran, hrdayamiva pruvis’an, sarvangamivalingan,
brahmasvadamwanublmvayan anyafra sarvamiva firodadhat, lokottara
cumuykun srngaradhikah Rasah.”

Meaning - “In literature a scene should be described so vividly
that it should penetrate the very core of the heart, sending
vibrations through the entire body and it should eclipse
everything else. It should make one feel the rapturous bliss of
sensing the Brahman. This emotion causes transcendental bliss and
is known as various Rasas.”

But it is extremely rare to find a piece of worldly literature that is
flawless, capable of bringing about equalization and making one
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relish Rasa. How much ever one tries, it will not be possible to
create such qualities. We may cite many examples given in books
of thetoric and books of Rasa. But we are afraid that in spite of
reading them and thinking deeply about them, the reader will not
be able to relish Rasa completely. We are not saying that one will
not relish Rasa at all. In fact, the reader will feel more love and
respect towards relishing literary Rasa. But the main aim of this
book is to introduce the readers to the subject of Divine Rasa. Then
you may ask - “What is the need to discuss worldly Rasa-science
here?” As a reply we like to humbly present some facts.

(REAT WORLDLY LITERATURE HELP TO RELISH DIVINE
RASA

It is seen that , even very dry and hard hearts do melt when they
come in contact with great creations of great poets. Hence it is
needless to say that appreciating readers will relish much more
Kusa by reading these literary pieces. In fact, such readers are so
preat that ordinary people are not fit to sit near their feet even. In
worldly literature, the descriptions of separation of lovers melt
our hearts and are especially helpful in relishing Divine Rasa.

Malati-Madhava is one such creation. Sri Rasikottamsa has
mentioned in his book Premapattana - “ The books such as
'Kadambarl’ and “Malati-Madhava’ prepare the foundation of
n-hshmg extraordinary Rasa and enable us to enjoy pure bliss
while discussing the transcendental pastimes of the Divine couple
Sri Radha-Krsna. Hence we cannot overlook their contribution.

Many relishers of Divine Rasa consider the study of worldly
Hterature favorable for devotional practise. But we would like to
slate that Bhakti could not be obtained without the association of
pure devotees and their mercy. Worldly literature will be helpful
lo neophyte devotees who want to relish Divine Rasa, and whose
hearts are, by and large, filled with Bhakti-Rasa. Avadhuta [Please
refer Srimad Bhagavatam ] learnt from the natural activities of the
birds and the animals. He accepted them as his Spiritual Master
and obtained those lessons, which were favorable for his spiritual

- . —
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life. In the same way, great worldly literature will neither be
destructive or deterrent to our devotional practise. Such great
preceptor as Srila Jiva Goswami has written in his book
‘Sarvasamvadini’-

Z . — ]
“Kavyalamkara- kamatantra-gandharva Kalastu tattatcarita miadhurya
anubhava vaidusya siddheh.”

Meaning - “ The study of Rhetoric, the science of love-making and
performing arts helps in experiencing the sweetness of the
Supreme Personality of Godhead”.

Here ‘kaoyalamkara’ refers to worldly rhetoric and ‘kamatantra’
refers to ‘Kamasiitra’ of Vatsyayana, since any spiritual ‘kamatantrad’
does not exist. Visvanatha Cakravarti has written in
‘Suratakathamrtam’ -

“smara-narapati-vararajye  dharmah  sarmaprado’yam  adhisthal,
vatsyayana-muni-nirmita paddhatyuktasarena hi”

Meaning - “Lord Krsna said - Dear Radhe, the kingdom of King
Madana (God of Love) is ruled according to the laws of Sage
Vatsyayana. Hence I have been ordered to behave thus by the
great powerful King Madana who has been advised by Sage
Vatsyayana.” “

The opinions of two preceptors are infallible - firstly, Bharata
Muni and secondly, sage Vatsyayana. Srila Jiva Gosvaimi too, is
not referring to any spiritual book of rhetoric or science of
lovemaking.

Even Lord éaitanya, who is the Supreme Personality of Godhead
and the very embodiment of Bhakfi-Rasa has relished Vraja-Rasa
by uttering a verse from “Kavyaprakasa’, a worldly literature. In
this book, a worldly heroine says -
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“Yah  kaunigra  harah  sa  eva  hi varasta  eva  caitra
ks/apasjec’onmili{am’z‘zlalﬁisumblmyah praudhah  kadambanilah,  Sa
Catvasmi tathapi tatra suratavydapara lila vidhau, ravarodhasi vetasi
farutale Cetah samutkanthate.”

Meaning - “A certain heroine is telling her friend - * He who had
stolen my virginity later on became my husband. It was a night in
the month of Caitra (March - April). Now once again, that sweet
night of Caitra has arrived. The same joyous South breeze
carrying the scent of bloomed Malati flowers is blowing now also.
['am the same person. Even then, I long for that night of our first
meeting on the banks of the river Reva, under the Vetasi tree. * “

Mahaprabhu, who was in the mood of Raghrini, often repeated
this verse. Nobody knew why. Only $i7 Swarfipa Damodara who
was very close to Mahaprabhu realized the true meaning. He sang
songs to bring out the inner meaning of the verse and enhanced
Mahaprabhu’s bliss. By the mercy of Mahaprabhu, 57 Rupa
Goswami, who was a poet of transcendental Rasa, also understood
the reason for uttering this verse. He wanted to reveal
Mahaprabhu’s heartfelt desire to the devotees. Hence, he created
averse in the mood of the earlier one. Viz. -

“Priyah so’yam Krspa sahacari Kurukéetra militastathia’m sa Radha
Tagli/q’amubhayoh sarigamsukham, tatha pantah khelanmadhura murali
pancama jugse mano me aklingdi pulinavipinaya sprhayati.”

Meaning - “ On meeting Lord Krsna at Kuruksetra, i Ragdhi is
telling her friend - ‘O friend! He is the same Krsna who had
wandered in Vrnadavana with me. I am the same Ragha. The
pleasure of our meeting is the same. Even then, my heart longs to
sport in the woodlands of Vindavana only, on the banks of the
River Yamuria, where Krsna used to enchant the living and the
non-living by playing the fifth note ever so sweetly on His flute.””

Krsnadasa Kavirdja Goswami says -
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“Dear devotes, please listen to the meaning of this verse in short.

When Mahaprabhu beheld Lord Jagannatha in Puri, his feelings

were the same as that of Radhirani when she saw Lord Krsna al
Kuruksetra. Although He was close to Her, She thought thus -
‘He is in royal clothing, surrounded by horses, elephants, and
guards. Where is the cowherd boy? Where are the lonely gardens
of Vindavana? I will be satisfied only if I get Krspa in the same
mood in Vindavana alone. “

- (CO)

St Mahaprabhu relished the verse belonging to a worldly poem,
in the mood of relishing Vraja-Rasa. By His own conduct
Mahaprabhu taught the relishers of Bhaki-Rasa that if one chooses
a substance that helps one to relish transcendental Bhakti-Rasa,
then it will not be detrimental or an obstruction to one’s devotion.

“ By relishing the Rasa Himself, He taught the devotees since He
was a touchstone of Love.”

- (C.C)

IT IS POSSIBLE TO RELISH BHAKTI-RASA WITH OR
WITHOUT THE HELP OF ANY LITERARY PIECE

It is not as if any Divine or worldly literature is absolutely
necessary to relish Bhakfi-Rasa. It is possible to relish Bhakti-Rasa
even without the help of such literature. Let us discuss this point
in more detail. In the purport of Sahitya-Darpana it is written that,
first the subject of Rasz (ie. the hero and heroine) and their
activities create an impression on the minds of the appreciating
readers. This is followed by the arousal of passing and dominant
moods. Later on, there is equalization, which results in relish. The
subjects of Rasa, and their activities express a dominant mood.
This mood is called ‘Rasa’.

40

RASADARSAN

“Vibhavenanubhavena vyaktah sanéiring tathd, Rasatamefi ratyidih
sthiyibliaoah sacetasam. “ — (S. D.)

Meaning - “ The subjects, their activities and the passing moods
(eg. Joy, sorrow etc.) express the dominant mood of the
appreciator and culminate in ‘Rasa’.

“Vibligvadini vyaktah bhigva eva Rasatamefi. “ - (S.D. )

Meaning - “ ‘Rasa’ results when the dominant mood is expressed
(hrough subjects, their activities etc. "

When one relishes literature, the heart gets filled W1th Rasa
Noting this phenomenon, S$ri Jiva Goswami has written in
Pritisandarbha - / - o
“vibhmvadisfurtivisesavyaktasfurtivisesa bliagavat pritireva BhaktiRasah

Meaning - ‘The dominant mood of love arises in the heart' of a
devotee. Lord Krsna who is the subject of love, and His associates,
who are the objects of love, inspire it. This results in Bhakti-Rasa in
the devotee. There are three groups in Bhakti-Rasa as well - the
original characters, the actors and the audience. NO‘W. let us
discuss and relish especially how the devotees relish Bhakti-Rasa.

The rhetoricians and worldly Rasa-scientists say that there is no
way of relishing Rasa other than studying literature. They say this
because the hero and his activities that brings about Rasa, is after
all, created by literature. Srila Riipa Goswami has written -

“ vibhgvairanubhzvaisca sattvikairoyabhicaribhil,  svagyatvam
hydibhaktanamita Sravarnadibhih, esa krsnaratih sthayibhavo Bhaktiraso
bhavet." - (B.R. 5. 2.1.5) :

Meaning - “ When the devotee hears about the subjgct, ie., Lord
Krsna, His activities and all other associating and passing moods,
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his heart is filled with the dominant mood that is Love for Krsna.
This results in Bhakti-Rasa. “

Some people feel that one cannot relish Divine Rasa or Bhaki-Rasu
without studying Divine literature. They feel this way because
only when the subject and his activities are described in literature,
they can be called ‘vibhava', ‘anubhzvd’ etc. In this context, the
opinion of Srila Ripa Goswami is as follows -

“Etegantu tatha biigve bhagavatkavyanatyayoli, sevamahuh parain
hetum keCittatpaksahraginah.”

Meaning -~ “Some of them who love Divine literature are of the
opinion that it is possible to realize various moods only by
studying such literature.”

Some people are supporters of Rhetoric. Hence they feel that the
desire for Bhak{i is nourished and developed in the hearts of
devotees only by studying Divine literature. But this principle is
neither logical nor acceptable . It is true that worldly Rasa cannol
be relished without taking the shelter of worldly literature. Bul
this argument does not hold good in the case of relishing Divine
Rasa simply because the characteristics of worldly Rasa do nol
apply to Divine Rasa. Worldly Rasa is fallible and subject to
limitations and cbstacles. Hence it is not possible to relish this
Rasa. Bhakti-Rasa does not possess these negative qualities. Hence
it is not absolutely essential to take the support of literature-study
in order to relish it. In Bhakfi-Rasa, the subject (Krsya), the
permanent moods and the inborn devotees are all transcendental.
Hence it is possible to relish Bhak{i-Rasa without the help of any
Divine literature.

The main cause of Bhakfi-Rasa, who is also the subject, is none
other than the out-of-this world, transcendental, unlimited, the
destroyer of all obstacles, Lord Madhustudana ( Kysna ). If we take
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His shelter, then by His mercy all obstacles will be uprooted. He is
destroyer of all sorrows. The Supreme Personality of Godhead is

All-pervading, has infinite qualities, forms and pastimes. Hence
we need not fear that He will be limited. The Lord is not worldly.

THE REAL DESCRIPTION OF S/Rf BHAGAVAN - THE
SUBJECT OF BHAKTI-RASA

The ones who are born of Nature are material. Although Bhagavan
is the source of Nature, He is beyond Her laws. Nature is only His
external potency. He is above all material modes (gunas). He
implants the seed in Nature that makes her come alive. Although

[le creates the universe He is not touched by matter and is
cternally blissful and conscious.

“Ctadisanamisasya  prakytistho’pi tadgunaih, na  yujyate
ladatmasthayiryatha buddhistadisraya.” - (Bhag.1.11.39)

Meaning ~ “ The intellect of the ordinary mortal is linked to the
joys and sorrows of the body. But God is not like that. In spite of
being in contact with matter, He is not material. That is the proof
of His Divinity. “

In the same way, Bhakti, which enables us to relish Divine Rasa, is
also free of all the limitations mentioned above. This is because
Bhakti is the tendency of S Bhagavan’s spiritual, blissful potency.
S Baladeva Vidyabhugsan has explained the verse “adhyayana
madtravatah” ( Vedanta 3. 4. 12) in the following manner -

"HlaginisaRasamavetasamvidriipaBhaktih satéidanandarase Bhaktiyoge
lusthatutu Sruteh. Itarathd bhagavat-vsikara hetuRasau na syat. Tatha
}:hfzgayasgasya bhaktakayadivrtti tadatmena qavirbhiitaya
kniyakaratvam.” - (Govinda Bhasya)

Meaning - “Bhaktfi is the tendency of the essence of the joyous
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potency of the Lord. Sruti also says -‘the eternal conscious and
blissful Rasa is situated in Bhakfi-yoga.” If this were not true it

would not have been possible to subjugate the Divine One by
Bhakti alone. This Bhakfi becomes one with the senses of the
devotee and is expressed through various activities.”

Now the question may arise- “Bhagavan and Bhakti are no doubt
conscious and blissful. But the devotee is worldly, limited and
obstacle-ridden. This is especially true in the age of Kali. Snmad
Bhagavatam also says, -

“Prayenalpayugah  sabhya  kalavasmin  yugejanah ,  mandih
sumandamatayo mandabliagyah hyupadrutah.”

Meaning - ”(S/aunaka and the other sages said) -'O Suta! In this
age of Kali almost everyone has short life span, is idle, dull,
problem-ridden and troubled by diseases and sorrows. When this
is the sorry state of mortal mankind, how will it relish the
transcendental, unlimited Bhagavan?”

Earlier we have already quoted Govinga-Bhagya. Bhakfi becomes
one with the devotee’s senses. Bhakti is the property of the
spiritual potency of the Lord. It slowly arises in the senses of the
devotee due to hearing and chanting, and destroys the material
nature of these senses. Then these senses become spiritual. Just as
mercury and sulfur react with each other to form mercuric sulfate
which is a totally new substance, due to hearing and chanting, the
material tendencies of the devotee gets united with Bhakti and his
senses become spiritual. When the devotee’s heart becomes united
with Bhakfi, the result is ‘PREM’.

“Vaisnavera deha prakrta kabhu noy, aprakrta deha bhaktera
adanandamaj ”-(C O
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Meaning - “The body of a Vaignava is never material. His body is
transcendental, eternally blissful.”

Hence by the mercy of Bhakti-Devi, who is a property of the
spiritual potency of the Lord, the material senses of mortal
mankind becomes spiritual and becomes capable of relishing
Bhakti-Rasa.

Again, ancient rhetoricians say that Bhakti cannot be classified as a
‘Rasa.” This is because, relishable Rasa arises due to the affectionate
relationship between the subject and the object of love, both of
which have to be at the same level. But ,we see that, the person
whom we adore, Sri Bhagavan is situated on a much higher
platform than that of a devotee. How can the relation between the
two unequal beings be called ‘Rasa’? Srila Jiva Goswami replies -
“This objection is applicable to the demi-gods and demi-
poddesses that are worldly, but not to Lord Krsia, because He is
the embodiment of Rasa and relates to His devotees on an equal
platform. His mother ties Him with a rope, His friends climb on
IHis shoulders and feed Him half-bitten fruits, while His sweet-
hearts rebuke Him. Thus it is Bhakfi alone that brings the devotee
and the Divine One on the same level and enables the fortunate
devotee to relish Divine Rasa.”

If you ask - “How can we gain that Bhakfi?”, the answer is that
Bhakfi is gained by the mercy of the Spiritual Master and Krsna
alone.

“Brahmanda bhramite kono bhiagyavan jiva, guru Krsna pRaside paya
Bhakti-lat bija.” ~ (C.C)

Meaning -“Per chance a rare devotee in the universe may gain the
seed of the creeper of Bhakti by the mercy of Guru and Krsna.”

The mercy of Guru and Krsna are miraculous and spiritual. That is
why the characteristics of Bhakti are devoid of worldly faults.
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Hence it is proved that it is not absolutely essential for devotees to
study Divine literature in order to relish Bhakti-Rasa.

The biographies of some devotees further prove the above
statement. Prahlada, Dhruva, Ambarisa, Haridasa Thakura etc.
have been immersed in the ocean of Bhakti-Rasa without any help
from Divine literature. .

However, for the ones who have interest in literature, it is
favorable to relish Bhakfi-Rasa and gain the permanent mood of
Divine love by discussing Divine literature. For them, this process
is especially helpful. Although to relish Divine Rasa, the study of
Divine literature is not absolutely essential, it is one of the best
methods , no doubt ! For those who have an/inbom interest in
literature, this method is especially favorable. S Rupa Goswami
has himself written -

“nave ratyankure jate haribhaktasya kagyc(it, vibhatvadi hetutvam kiﬁcq_t
tat kKavyaniatyayoh !” - (B.R.S. 2.5.96) ' :

Meaning - “For a devotee who is interested in Rasa-literature, it is
little bit necessary to study Divine literature in order to develop
his devotion further.” Here Srila Goswamipad must have used, the
words ‘little bit’ definitely with some special intention. Srilz
Vivanatha ffalqavargi has explained the above verse. From his
explanation we learn that, our main intention should not be only
to discuss the fine points of literature as the people interested in
worldly Rasa do, but our aim should be to develop passion for
Krspa. Hence the use of the words “little bit’. Otherwise, for those
who are interested in poetry and literature since childhood, we
feel that their newly sprouted devotion can develop into the
dominant mood of love by studying Divine literature seriously.
The main aim of the path of Bhakfi is to gain the permanent mood
of Divine love. This can also be gained by congregational chanting
of the Holy Name, worshipping, meditating etc. But for the one
who is interested in literature, study and relish of Divine literature
is a sure shot method to gain the permanent mood of Divine love.
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For people of this category, the study of Divine literature is
especially suitable and an interesting devotional process.

let us understand this point further with the help of an example.
Suppose some devotee has a friendly inclination towards Lord
Krspa. If he wants to turn this inclination into real perrmanent
Iriendly mood, he is advised to think of those qualities of Krsna
that are favorable for friendly mood. He should regularly chant
those names of Krsna that are dear to His friends, he should
constantly meditate on the mood of Krsna's friends and he himself
should alsc be in the same mood. The devotee has obtained the
vorrect advice and starts making attempts in that direction. This
devotional practise is called RAGANUGA PRACTISE of friendly
mood. Srila Rupa Gosvami has described the path of Raganuga
bhajan ~

“krsnam smaran janaﬁcfzsya prestham  nijasamihitam, tattat katha
m(uscfzsau kuryadvasam vraje sada.” - (B.R.S. 1.2.294 )

Meaning - “The Raganuga devotee should constantly meditate on
dearest Nandanandana (Krspa) and His dear associates who have
n similar mood for Krsna and thus always live in Vraja.”

Now we would like to ask our appreciative readers that would it
nol be more favorable and easy to practise this devotional path
with the help of Divine literature, which inspire his friendly
mood? Surely it will. When a devotee practises Raganuga path, he
should not only be in a friendly mood, but also a serve a particular
lriend of Krsna. The intense greed to offer such service will arise
wnly when one hears the pastimes of the Lord in friendly mood.

“(ulfat bhgvadi madhurye s/ru,te dhiryadapekéate, natra gastramy na

vuklifica tallobhotpattilaksanam.”

Meaning ~ “When one hears the sweet pastimes of Krsna with
Vrnjavasis as described in §f1'mad Bhagavatam and by other rusika
Wlevotees, one develops the desire to gain the same sweet blgva,
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oblivious of scriptural instructions. This the symptom of the
arousal of greed.”

‘Hearing’ does not mean only entry through the ears. Srila Jiva
Goswami defines ‘hearing’ as -

“Sravanidi duira kathaiéit anubhiiti labhah” -

Meaning - “Hearing should amount to realization to a certain
extent.”

This is because if a subject does not enter the heart, it cannot be
called ‘hearing’. Such type of hearing gives birth to the above-
mentioned “greed”. When one hears and discusses Divine
literature, such greed is born.

Discussion of Divine literature is necessary. The Brahmin - reader
of The Gita, proves this.

“\idvat padi tFvat pai tanhira darsana, ei Glgi the Gitapath na Chitre mora
mana.”

Meaning - “As long as I read the Gi{a, I can behold him. Hence I
cannot divert my mind from reading the Gita.” :

Without reading The Gifa also it is possible to behold the Lord in
one’s mind’s eye by meditation etc. It is also true that the Lord is
not inspired in the hearts of many who read the Gita daily. But the
form of the Lord did appear whenever this Brahmin read The
Gita. Had the form appeared when he was not reading The Gii3,
he would not have said - “Hence I cannot divert my mind from
reading The Gita.” By this we feel that the form did not appear
when he was not reading The Gita. This happened because of
some special interest or inborn quality of the Brahmin. In the same
way, when devotees who are interested in Divine literature hear
or discuss the pastimes, they appear in their hearts. Hence they
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too cannot give up hearing and it becomes the main part of their
sadhand. Rasa-science says -

~— == g e~ .

Meaning - “ You will relish Rasa only as long as you are in touch
with the literary piece,”

You will notice that you do not relish Rasa so much when you are
no more in contact with that particular book. Hence for such
devotees, discussion of Divine literature is especially helpful and
it should not be underestimated.

THE STEPS TO CONVERT THE DESIRE FOR BHAKTI INTO
PERMANENT LOVE FOR KRSNA )

We have mentioned that rarely does a fortunate person gain the
desire for Bhakti. The Gaudiya Vaisnavoa masters have very
expertly described the steps in which this desire for Bhakti gets
converted into permanent mood of love. First of all this desire is
born due to the association and mercy of the devotees.

“KrspaBhakti janmamiila haya sidhusanga.” And “Mahatkrpa bina
kono karme Bhakti noy.” —(C.C)

Meaning - “Krspa-Bhakti is born due to associating with pure
devotees” and “there is no way to gain Bhakfi other than the
mercy of pure devotees.”

SRI_JIVA HAS DESCRIBED THE STEPS TO DEVELOP
BHAKTI

Later on, this desire for Bhakti inspires the devotee to know and
hear more about God. He feels like going to the place where he
can get to hear such Divine pastimes. He asks questions from
advanced devotees to learn more about God-related topics. 5ri
[iva Goswami has termed such advanced devotees as ‘Sravan-
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guru’’» teacher from whom we may hear) and the desire of the
devotee has been termed as ‘primary interest’. From the ‘sravay-
gury’ the devotee should hear in detail about Bhakti and Bhagavin,
the aim of life and how to achieve it. Then he should think deeply
about it. Due to this when the devotee begins to believe firmly in
God, Bhakti, and the scriptures dealing in Bhakti, it is called
‘scriptural belief.” Jiva Goswami has recorded the above facts in
the following manner -

‘tatra prathamam tava} atttaf sangajjatena tatiat Sraddha  tattat
parampara  katha rufi adind jata bhagavat sammukhasya tattat
anusangenaiva tattat bhajaniye bhiagavadavirbligvavidese
tadbhajanamargavidese ca rufirjiyate. Tatatsta visesa vubhut Sayan
satyam teskato nekato nekatova Sti gurutvenasritat Sravanam kriyaef.
Taééopakramopasamharadibhih arthavagharanan. Punaéch sambhivana
vipafita bhavana vidsavata svayam tad viéraripam mianandmapi
kriyate. Tato bhagavatah saro/z’fsmin eva Toirbhave tatha vidhosau sadid
sarvatra virgjata ityevatripa Sraddhi jayate”

~ (Bhaktisandharbha 202 ch)

This is how judgmental people gain belief. But the process is
different for those who have natural interest in God. For them Jiva
Goswami says -

“Rudi pradhanantu na yfdrg-vicfrrapeks'fz‘ jayate, kinfu sadhusanga-
lil[z‘kath?z-sfravm;aruﬁs’raddh?t Sravan@dyaorttiripa evasau
maragh......priti laksana Bhakti icChurantu rufipRadhana eva margah
§reyan najmarufinamivavicarapRadhiinah.” ~(Bhaktisandarbha 202 ch)

Meaning - “Those who have natural interest in God , for them
devotional practise should comprise of association with pure
devotees, interest in hearing, belief in scriptures and God,
pondering on the texts one has heard and repeatedly hear with
more and more concentration.”

According to 5 Jiva Goswami, faith is of two types - worldly, or
external faith and scriptural faith. Suppose someone is bornin a
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Vaisnava family. His parents may be extolling the greatness of
Bhakti. He may adorn the Tulasi-necklace and filaka. He may carry
on some devotional practise just because he is supposed to. This
sort of faith that is seen in childhood due to disciplinary teachings
given parents and elders is called ‘worldly’ or ‘external’ faith. In
many of these cases, it is seen that such children on gaining
college-education start opposing Vaisyava beliefs. On the other -
hand, if one hears from a ‘Sravapa-guru’ and gets rid of his doubts
by asking questions, he gains ‘scriptural faith” which is the true
process of Bhajan. In this way his life of Bhakti begins.

THE SYMPTOMS OF SCRIPTURAL FAITH

$i Jiva Goswami has written -
“ ﬁi‘.‘_ay&'m sraddhayam  siddhavasiddahu ca  swarnasiddhilipsoriva
sadataddnuvrtti (f:staiva syat.” — (Bahktisandarbha 175 ch )

Meaning - “A devotee who has scriptural faith continues to
practise devotion before and after attaining his goal just like a
gold-crazy thief.”

If the ’s/mvagz-guru’ is qualified to give initiation, then the devotee
should take initiation and start devotional practise under his
guidance.

yd —
SARAI.\TAGA’!'I’ OR SELF-SURRENDER

7
Sri Jiva Goswami says -

“Atha vaidha bhedah saranapatti S guravdi asi - scoa
(Bhaktisandarbha)

Meaning - “The first step in vidhi-Bhakti is ‘saranjagati’. One has to
begin devotional practise only after total surrender to God.
Sarandgati is the life and soul of devotional practise. If a devotee
does not have a very strong mood of szrariagati, he will never be
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able to progress towards the Lotus feet of God. The result of
devotional practise depends on how much the devotee has
surrendered himself. Forsaking all other means a devotee
surrenders unto the Lotus Feet because he afraid of turning awa
from Qod due to various worldly temptations as well as the siz
enemies (lust, greed, envy, anger, illusion and false ego).

u'y ’ — —
Airiygnfarqsyﬁbhava kathanena, nati preaiyi
kathaiitiadstitasyanyasya tyajanena "-~(Bhaktisandarbha)

Meaning - “There are two ways to tell whether we are self-
surrendered or not -

(1) when we are unaware of any secure place other than
Feet of the Lord ’ - fhe fotws

(2) due to less intelligence, one may feel there is some secure

place; but he forsakes it and takes shelter onl
Feet of the Lord. oy #t the Lotus

Wiﬂl"the help of Vaispava scriptures, the Goswamis have thus
described the characteristics of ‘Saranagati’ -

“Anukilasya sar.nka_l_pah pratikﬁlyavimrjunayz, arksyatiti  visvaso
80pirtve varanamattha, @tmaniksepa karpanye sadvidha saraniagatih.”

Meaning -
(1) To do only what is favorable to devotional practise
(2) To firmly avoid all that is contrary devotional practise

(3) To have firm faith that the Lord will protect me from all that is
unfavorable to devotional practise

4) To accept Him as husband or protector (according to the
Goswamis this is the main characteristic)

(5) To get rid of all false €go, surrender one’s body and bodily
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possessions unto the Lord and lead one’s life in subjugation to the
Lord

(6) To cry out - “Omy Lord ! Please do protect me.”

The result of devotional practise is directly proportional to the
amount of wealth one possesses and that wealth is called
‘sarayiagati’. Even the one who is incapable of hearing and
chanting can become spiritually successful just by having
sarapagati.

/ — —
”Sara{l laiya kare krsne “atmasamarpan, Krsna fare tatkale karen
Tatmasama.”

Meaning - “If a devotee self-surrenders unto Krsma, He

immediately accepts him as His own.”

SERVICE UNTC _THE _SPIRITUAL MASTER AND
VAISNAVAS

§waigﬁgaﬁ is followed by service unto the Spiritual Master and
Vaisnavas. These are the two rivers of mercy flowing from Sri
Bhagavan. Hence all those who wish to be the honored recipients
of Divine Bhakti-Rasa, they must worship Guru and Vaispavas
who are the very embodiments of God's mercy. Narada
Pafi¢aratra says -

“Vaignavanam para Bhaktih ’d&ifyﬁnﬁm videsatah.”

Meaning - “One should have supreme devotion towards
Vaisnavas, especially for the Spiritual Master.” Service unto Guru
and Vaispavas is favorable for devotional service. Hence it is part
of Divine Bhakfi. All scriptures say that our relation with God
becomes stronger when we serve the all-purifying Guru and
Vaigpavas. One cannot realize the greatness of devotional practise
without serving Guru and Vaispavas. Sri Jiva Goswami has
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e

further explained the words ‘especially for the Spiritual Master’ as
mentioned in Narada Pafi¢aratra -

“Tatra yadyapi §aray5pafg/aiva sarvam siddhati, tathpi vais,/'i§tyalipsulz
Saktascet tatah bhagaavt Sastropadestynam bliagavat mantropadestynim
va Sri guru Caranandm nityameva visesatah seavi kuryat. TatpRasado
T sawswananapartikaradustyajanarthaahnau paramabhagavat
pRasidasiddhau éa mulam.” —(B.S)

Meaning - “Although one attains success by s’armjﬁga_ti alone, the
one who desires to gain Divine Bhakti-Rasa should especially serve
the instructor of the scriptures (called SIKSA-GURU) or Spiritual
Master always, according to his capacity. This is because when Sri
Gurudev is pleased one can easily get Bhagavian’s mercy and all
inauspicious qualities can be destroyed which is impossible by
any other means. Service is of two types ~ direct and indirect.

THE PREFACE TO WORSHIPING

The preface to worshiping consists of initiation, s/aragqﬁgaji and
service unto Guru and Vaisnavas. Sarandgafi and service unto
Guru and VaiSpavas cleanse the heart. It is difficult to perform
devotion attentively if the heart is not clean. Hence to carry on
Bhajan one has to resort to saramgati, service unto Guru-Vaisnavas
efc.

In Vmdavan too we often see that when a person comes with
some respect, enthusiasm or interest and asks for initiaHon and
instructions, he is immediately initiated and made to start with his
Bhajan. No one cares to find out whether he has served Guru and
Vaignavas, or whether he has scriptural faith and araiagati. These
are all primary stages of Bhajan. Such neophyte devotee may feel
the necessity for these qualities if he associates with great
Vaignavas. But he may not be given such a chance either. If he has
scriptural faith he will himself attempt to progress in the
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devotional path. When one has sfzmr.z'&gqti he will defundely attam
spiritual success.
THREE _TYPES OF BHAKITI - _AROPASIDDHA,

SANGASIDDHA, SVARUPASIDDHA
Bhakfi is ordinarily of three types -
(1) aropasiddha - Bhakti in order to fulfil desires

(2) sangasiddha - Bhakti acquired due to association with pure
devotees

(3) svarupasiddha - natural, inborn Bhakti

”Zropasidtjhfi svafo Bhakfitvabhave'pi bhagavad arpanading Bhaktitavm
prapta karmadiriipa.” - (B.S. 217 )

Meaning - ‘This sort of Bhakfi is not natural. One offers one’s
karma to Krspa in order to fulfil some material desires. It is called
aropasiddha Bhakfi.”

“sanagasiddha svato Bhaktibhave'pi fat parikaratayd samsthapanena

labgdha tadantahpata gfiyanakarma tadangariipa “ - (B.S)

Meaning - “Sangasiddha Bhakti is not inherent. Due to hearing
and chanting one starts acquiring knowledge and performing
actions that help devotional activities. Such devotion is termed as
‘devotion acquired by association” with saints and other great
devotees.”

“Svaritpasiddha éa agnadiniapi tat pradurblidve Bhaktitiva vyabhicari
saksat taddnugatyatnia tadiya Sravean-kirtanddirupa” - (B.R.S)

Meaning- “Svarupa siddha (inborn) Bhakii is one which is
naturally present in someone although this person may not have
any knowledge whatsoever in this subject. He performs
unadulterated hearing and chanting, not because he is supposed
to, but as a natural expression of his Bhakti. His devotion is
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unalloyed, he leads a life that is totally favorable for devotional
service and he hears and chants constantly.”

In the Gaudiya Vaisnava sect, this inborn Bhakti is respected. It is

again classified into two types -

(1) Sakaitava - It is devotion, which is practised with desire other
than pleasing Krsna (such as monetary gain, fame, status etc.)
It is called ‘ignorant’ if it is performed with false ego and
‘passionate’ if performed with envy and * good” if performed in
order to obtain liberation (Mukti). Bhakti in reality is without
any material quality. But it has been thus classified only
because of the devotee’s heartfelt tendencies.

{2) Akaitava - It is devotional service performed only to express
love for Krspa and experience His sweetness. This akaitava
inborn Bhakti is said to be devoid of material qualities. $7 Jiva
Goswami has explained akaitava Bhakti with a verse from
Srimad Bhagavatam -

L . : ./
“Magdgunasrufiniatrena _ mayi sarvaguhasaye,
amnogatiravitthinaanyatha gangambhaso’budhau. Laksanan
Bhaktiyogasya nirgunasya hi udihrtam, ahaituki avyavahitd ya Bhakti
purusottame.”

- (Bhag. 3.29.11-12)

Meaning - (Bhagavan Kapila Deva told Mother Devahufi ) - “O
mother ! Upon hearing My glories when a devotee’s heart rushes
towards Me, The Supreme Personality, just as River Ganga rushes
towards the sea, it is called ‘nirguna Bhak‘ii’ or Bhakii devoid
ofmaterial qualities. It does not desire any fruit and is not
adulterated by knowledge, karma etc.” This is true Bhakfi.

$# Jiva Goswami has written in Bhakfisandarbha that Bhakti is
most supremely rare and most supremely incomprehensible. Most
of us carry on Bhakti to some extent and may be it is natural. But
most often it is Sakaitava. Love for love’s sake is very rare. In some
corner of the devotee’s heart there is a desire for wealth, child,
good health or monetary gain, fame and status. Hence, in spite of

56

devotional practise one is unable to obtain Divine Love.

“Bhukti mukti adi vancha mane yadi ray, sadhand korileo Prem utpanna
na hoy.”
- (C.C Madhya.19.)

Meaning - “If the heart has desires such as luxury, liberation, etc.,
in spite of devotional practise one is unable to obtain Divine
Love.”

Although the desires for luxury and liberation as also obstacles
such as lust and anger may disappear, the greed for monetary
gain, fame and worship cannot be overcome easily. “I will be
revered everywhere, everyone will fall at my feet, I will become
famous as a learned, respectable great devotee. I will be the best in
all activities and lord over everyone.” This tendency of the heart is
called ‘desire for fame’. It creeps in silently in the heart of a
devotee and like quick sand swallows the boat of devotion. In Sri
Caitanya itamrta, these desires have been termed as sub-
branches of the Bhakti-creeper. On getting the water of Sravan-
kirtan (hearing and chanting), these sub-branches grow stronger,
while the main stem of Bhak{i abruptly stops growing.

“prathamei, upasakliar akribe c/heglan, atbe mulasakhia  badi jay
vrndavana.” — (C. C )

Meaning - “First of all you should cut the sub-branches. Then
alone the main stem grows and enters Vindavana.”

If these desires for profit, worship and fame had not existed, then
in the Gaudiya Vaispava sect, wherein the most loving Lord
Gaursundar has descended, would Divine Love be so rare?

Whatever it may be, érip“zigi Vi§vanﬁ§ha Cakarvarti has made a
very beautiful and fine point that we should bear in mind before
starting disciplined Bhajan. This point is - ‘enthusiasm in Bhajan
with due respect.” Not only is Bhajan necessary, but it should be
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done with enthusiasm.

“satamkrpa mahatseva Sraddhia  gurupadasrayah  bhaajnesu  sprii
TP gurupadasray jnesu spr

P B

Bhaktiranarthapagamastaath.”

Meaning - “We should serve the pure devotees and gain their
mercy. Thereafter we should take the shelter of the Lotus-Feet of
the Spiritual Master with faith and start our Bhajan with
enthusiasm. Then all our inauspicious qualities will disappear.”

In spite of doing Bhajan, if we do not make advancement, we
should realize that we are not showing enough enthusiasm. Sri
Jiva Goswami has also stated this indirectly. We should have
scriptural faith and ‘§rapagati’. Then we should begin our
devotional life by respectfully serving Guru and Vaisnavas. Our
Bhajan should be of the akaitava inborn type. While explaining
verse number 1.2.36 of B.RS, Sri Jiva Goswami ahs mentioned
how true Bhajan should be performed. It is very much similar to
Sri ViSvanatha Cakravarti’s ‘Bhajan with enthusiasm’. We should
- perform Bhajan by staying close to Our Worshipable One
(Istadev). Without this we cannot be enthusiastic about Bhajan.
Upasana (worshiping) literally means ‘to stay close’. If we do not
perform Bhajan like this, passionate love for Krspa is very difficult
to achieve. As soon as our appreciative readers hear the verge
uttered by Lord Kapila in Srimad Bhagavatam and quoted by Sri
Jiva Goswam, they will comprehend why Bhakti has been termed
‘most supremely incomprehensible’. :

SRILA VISVANATHA ON THE DEVELOPMENT OF BHAKTI

When one gains’ scriptural faith, one will naturally start
devotional practise. Then again when akaitava inborn Bhakti
appears, one’s heart will rush towards the Lord like River Ganga
does towards the sea. This frame of mind occurs only in special
cases. Suppose a devotee has inborn Bhakti, but has material
desires. This is the first stage called ‘undecided’. Srila Visvanatha
has stated in his book ‘Madhurya Kadambini’ that such a devotee,
in the next stage, gets rid of tendencies for material desires, starts
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performing disciplined Bhajan and cuts the sub-branches
comprising of profit, fame etc. this stage is called ‘decided’ or
‘stable’. At this stage the devotee gets rid of minute anarthas viz.
Laya, viksep, kasaya, apratipatti and Rasasvida.

Laya - one feels more and more sleepy during chanting, hearing
and meditating (in this order).

Viksep - discussing or remembering material topics while
chanting or hearing is called viksep.

Apratipatti - Suppose there is no laya or viksep. In spite of this
our chanting and hearing is not proper. Then this is called
apratipatt.

Kasaya -~ When we show signs of anger, greed etc. while hearing
and chanting.

Rasasvad - It is deep engrossment in material subjects while
hearing etc.

When all these obstacles are lacking we are said to have attained
‘stability’. This is followed by ‘interest’. At this stage the devotee
feels no fatigue or boredom in spite of performing lots of Bhajan
all day and night. Then the devotee is promoted to the stage of
'addiction’. Sri Jiva has said -

“ruistu buddhipiirvaka, Gsakfistu soarasiki.”

Meaning - “In the stage of ‘interest’ the devotee performs Bhajan
wishfully, voluntarily or consciously. But in the stage of
‘addiction’, devotional service becomes involuntary action or
spontaneous. ‘Addiction” has been described in Madhurya
Kadambini so beautifully and wonderfully that in spite of reading
over and over again, we are left desiring for more. It says,

”A_sakljirevantahkam,namukuraigz tatha marjayati aytha tafra sahasa
pratibimbito bhagavanavalokyamana iva bhavati.”
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Meaning - “Addiction cleanses the devotee’s mirror-like heart to
such an extent that on suddenly seeing the Lord’s reflection in i,
one would mistake it to be the Lord Himself.” But even this stage
is not considered to be “uninterrupted’. After this comes the stage
of Divine Passion. Now the devotee’s heart loses all material
desires and becomes spiritual. In this stage the devotee never
forgets Krsna, whether he is awake, asleep or semi-conscious. This
stage is called “uninterrupted Bhakti’. Sri Jiva Goswami ahs called
this “uninterrupted Bhakti’ as ‘dhruvanusmrti’. Upanisad says -

“Sattva  Suddhau dhruvanusmyti  smytilambhe  sarvagranthingm
vipramoksah”.

Meaning - “ The purification of consciousness results in constant
remembrance of God. After acquiring constant remembrance
(dhrudvnusmrti), all material bondage is cut free.”

When inborn Bhakti is practised repeatedly, one crosses the stage
of addiction. This is called akaifava inborn Bhakfi. It is not only
supremely rare but also supremely incomprehensible.

Uninterrupted flow of the heart is called * permanent mood’. In
Bhakti literature, Divine passion is said to be the ‘permanent
mood’. We have seen how this permanent mood can be achieved.
From this, the reader has surely concluded that it is not very easy.
Sri Jiva says that , at first we should hear and chant the Holy
Name, followed by hearing about Krspa's form and qualities , and
last of all, His pastimes. When the heart is quite cleansed we
should hear and meditate on the Divine form. This makes the
heart more clear.

“Krsna sphure tira man haiyaéthe nirmal” - (C.C.)

Hearing about the qualities of Krsna makes the heart even cleaner.
Ordinarily it is seen that the qualities attract and impress the heart
even more than the form. Often the heart melts when one hears of
the Lord's qualities such as parental affection towards the
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devotees. When the heart melts, it becomes more clear and soft.

“Bhaktirhi bhakta (Citta) koti pravista tadardri bhava ﬂtrtacchatzvzsesu
ih.” -'(B.S.180)

Meaning - “Bhakti is that special power of Sri Bhagavan that ent?s
the devotee’s heart and melts it.”

Ordinarily, the heart of a living entity is hard like lac and devoid
of any sweetness or ‘Rasa’. When Bhakti appears, the heart melts,
becomes clean, soft and Rasa-filled. Then by devotional praciise
Divine passion can be attainec. On the appearance of permanent
mood, one has the desire to behold the Lord, serve Him and
establish an intimate relationship with Him.

INITIAL SUCCESS IN DEVOTIONAL PRACTISE

When a devotee attains the permarient mood, he feels grateful ¢
blessed. The permanent mood gives rise to Divine inspirati
constantly. This is the initial success in devotional practise. Hence
Sri Jiva has written -

”Slddlusdi*mn tahkaranakamadidosa ksayakan pavamananda

/rarakasthagamz St hari sphumna riiparoa jileya.”
(5.5.)

Meaning -~ “The success of devoticnal practise is constant Divine
Inspiration in the heart due to which all inauspicious qualities
such as lust etc, are driven away and one reaches the zenith of
supreme bliss.”

When the devotee attains permanent mood, he can relish Divine
Rusa without any hindrance. Then he does not face any obstacle or
mlerruption in relishing Resa. Sometimes he gets overjoyed and
lost in Divine inspiration and at other times, he feels sad and
depressed by the lack of it. Sometimes he cries and sometimes he
laughs. Sometimes he sings and dances in joy. In this way he
relishes Rasa unobstructediy.
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The following pathway results in unlimited bliss-

The association of a proper Guru > Hearing - Pondering -
Scriptural Faith - Taking initiation and instructions = Saranagati
= Serving Guru and Vaisnavas - Enthusiasm in Bhajan -
Alaitava devotional practise - interest in Bhajan > Addiction to
the Lord > UNLIMITED BLISS.

This may be gained with or without the study of Divine literature.

HOW THE STUDY OF DIVINE LITERATURE CAN HELP IN
CREATING PERMANENT MOOD

Now let us study how the desire for devotion can be converted
into permanent mood by the study of Divine literature. Those
who practise devotion in Nabadwipa or Vrnd&vana often get the
chance of hearing Divine literature. Getting to see dramas based
on the same is quite rare though. But most devotees get to relish
Divine literature by reading it alone. There are many devotees
who silently shed tears on reading and relishing Rasa-filled
literature in some lonely spot. Sometimes they do smile softly
while reading. Of course, if they were to hear from a capable
person, they would have relished more. i Jiva says -

“savasana mahanubhiva mukhat Sravandntu parama bhagyat eva
sampadyate”

-(B.S.)

Meaning - “Only the most fortunate ones get to hear about Krsna
from a devotee having similar taste.”

If the reader and the audience possess similar devotional desires,
then one can relish Blakti-Rasa in a better manner. The science of
Bhakti-Rasa concludes that when Bhakti is performed by taking the
shelter of a devotee, it turns into passion and gets filled with Rasa.
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Hence the speaker of Divine literature is the object of devotion for
the devotees in the audience. Bhakti-Rasa is generated quickly in
the devotee by seeing, touching and associating with him. Sri
Rupa Goswami has said -

“sajatiyasaye snigdhe siadhau sangah svatovare, $rimad  bhagavat
arthanamasvado rasukaih sah.”

Meaning - “ We must relish the Rasa of Srimad Bhagavatam in the
association of devotees more advanced than ourselves and in the
company of rasikas, all of whom must have similar devotional
moods.”

We have mentioned that the actors performing in worldly
dramatics do not relish Rasa since they are ridden with fallacies.
But great literatures have such power that the audience relishes a
Rasa comparable to relishing the Brahman when they watch
dramas based on the same. However , transcendental Rasa-
literature is without any fallacy. It is an embodiment of spiritual
Rasa.

“Pivata bhagavatam Rasamalayam muhiiraho rasukih bhuvi bhzvukah”
-(Bhagavatam. 1.1.13 )

Meaning - “ My dear rasika devotees ! Please drink the nectarine
Rasa of Srimad Bhagavatam repetitively.”

In the very beginning of éﬁ'mag Bhagavatam, Lord Vyasadeva is
inviting rasika devotees to relish the Divine scripture, which is like
a Rasa-filled fruit of the wish-fulfilling tree of the Vedas. You may
say that the word ‘rasika’ is used in the material sense as well.
Hence, how can we say that Vyasadev is referring to devotee-
rasikas only? To alleviate this doubt he uses the word ‘bhzvukal’.
‘Bhavuka’ refers to those people alone who have rejected mundane
temporary worldly Rasas and are in search of permanent eternal
Divine Rasa. Only they are qualified to relish the sweet Rasa-filled
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fruit of Srimad Bhagavatam.

Sri Narada's story is a brilliant example of how one may gain the
permanent mood of love by hearing Rasa-filled Krsna-katha.

“tatranvaahm krgnakathd pragayaatm anugrahepaérnavam manoharah,
tah  Sraddhaya me’nupadam  visrnoatah priyasravasyanga
amambhagira;ih.” ~ (Bhag.1.5.26.)

Meaning - (5ri Narada told Vyasa) - “O Vyasa! I sat at the feet of
those most superior devotees who constantly glorified the
Supreme Lord Sri Hari and heard about the sweet Lord Govinda.
Due to this I gained passion for Lord Govinda whose pastimes are
most attractive.”

Sage Narada was the so of a maidservant in his previous birth.
His mother served in the house of a Brahmin. Once during the
four months of monsoon, some sages came to live in the house. As
per the Brahmin’s orders the five-year-old child started serving
the guests. They used to constantly glorify Lord Krsua. By their
mercy the child gained ‘passion’ (permanent mood) in the tender
age itself.

HEARING _ KRSNA-KATHA _ RESULTS IN FAITH,

ADDICTION AND PASSION

In the very beginning of éﬁmad Bhagavatam, Sage Suta has
described how hearing Krsna-kath results in cleansing the heart,
gaining faith, addiction and finally passion.

e

“Synvatam svakathih kysnah punyaéravaapkirtanah, hydyantahstho 1
abhadrani vidhfinofi suhrsataim. Nastaprasu abhadresu  nityam

bhzigavata sevays, bhagavati uttama Sloke Bhaktirbhavai naisthiki. Tads

rajastamobhavah  Kamalobhideyaséa  se.  Evam pRasannomanaso
bhagavatBhaktiyogatiah, Yhageavttattoavijiianam  mukiasangasya
jayate.” — (Bhag.1.2.17-20.)
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Il\(/leanmg - .Heanng and .glorifying Lord Krsna is auspicious. Lord
rsna who is the well wisher of His devotees enters the heart of
the one who hears about Him and destroys dirty desires, lust etc.
In-thxs manner when one repeatedly hears from a devotee, he
gains firm faith in Govinda whose activities are All-pure
Henceforth his heart is no more disturbed by lust, greed etc that
are born of the modes of passion and ignorance. Instead he e.nters

the mode of goodness and becomes j i j
devotee realizes God.” foyiul In this way the oyous

$rila Viévanatha has i anaso
' t explained the words ‘evam pra ’
in the following manner - P s
prasannomanasal  utpannaraterityarthah,  ratyavina ~ sarvatha
visayasamsparsasyanupattestena vira ca manah prsz;a’fzsambhzzvﬁditi ”

Meaning - “The word ‘prasannamanasah’ refers to the inborn

passion for the Lord, because if devotional passion is not inborn, it

will not be devoid of material qualities, and i
ot be oyas q , and hence the heart will

Sri Sukadeva’s last and final advice in Bhagavatam is -
“Bhagavatah hila-katlia Rasa nisevanam.” ~ (Blhag.12.8.80)

Meamng - “One .should constantly relish the Rasa ol the Divine
pastimes as described in Bhagavatam.”

Vyopadeva has written in Muktaphala -

- Vyasﬁﬂiblzmarpijafya visnorvispubhakfanam — va  caritasya
navaRasatmakasya sravayiadinajanitah éamatkaro BhaktiRasah.”

‘!\l«h-ui\jngt—”Bhal]igi-Rasa is the wonderful bliss that is relished by
¢ devotees when they hear about Lord Vi i
as described by Vyasadeva.” " Vi and His devotees
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Sri Vrhad BhEnga’td'm['ta is a most relishable and wonderful text
written by Srila Sanatana Goswami. In this text he has described
the pastimes, Rasa, moods, principles and everything that should
be known to Gaudiya Vaisnavas , in the form of a story. He has
explained the serious and blissful intentions of Sri Bhagavatam in
details. He has himself called it ‘the sweetest essence’ of
Bhagavatam. Let us study a wonderful example from the story of
Gopakumara as described in the above text. It tells us how 2
devotee can gain permanent mood and relish Rasa.

Gopakumara is a twelve or thirteen year old boy of Vraja. He was
a cowherd boy. Sometimes the boys saw a very handsome, fair-
complexioned Brahmin on the banks of River Yamuna. He was =
Krsna-devotee. He was middle-aged and did not ask anyone for
anything. Gopakumara gained a natural respect for him
Sometimes he offered him milk etc. One day on seeing
Gopakumara alone on the banks of the Yamuna, he mercifully
initiated him with the ten-lettered Krsna-Mantra. He told him that
it was the mercy of Kyspa and by chanting it he would gain
everything.

When Gopakumara chanted this Mantra he became free from
worldly attachment. His heart was clear, soft and free from
offences. He started on a pilgrimage and reached Prayag. There he
stayed for few days in one devout King’s palace. Then he
proceeded to Puri. On beholding Lord Jaganiatha, he shed tears
and shivered. Later he heard about the heavenly abodes, and
desired to go there. Due to the power of the Manjra he reached
heaven and became the King of the demi-gods. But he was not
satisfied. In search of satisfaction he traveled to higher heavenly
abodes such as Maharloka, Tapoloka and Satyaloka. Everywhere in
Tapoloka he could sense the presence of the Supreme Brahman. In
Satyaloka he gained the position of Bralma. Here we have to
mention one unusual fact ~ he had no attraction for women. The
first chapter of the second part of the text is titled ‘Detachment’.
Gopakumara had heartfelt detachment. On hearing the glories of
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liberation, he practised austerities and gradually attained
liberation. Then he got rid of all desires. In Vaikuntha he heard
about pure devotion and devotional practise from the associates
of the Lord.

“Alpa kari nz maniha Krsna-disa i@ma, alpa bhagye dasa 1ahi kare
Bhagavan. Age haya mukta tabe sarva bandha-nasa, tabe sei haite pare
ri K.r'sga—ga’a‘éa‘ i (Caitanya-Bhagavat)

Meaning - “Do not underestimate the position of a servant of
Krsna. 1t is not a small thing to be considered a servant by the
Supreme Lord. Only a very fortunate person can beget such a
position. First he becomes liberated and free from worldly
attachment. Then he becomes the servant of Lord Krsna.”

It is hypocrisy to desire liberation. Gopakumara's Bhakti till this
stage can be called ‘fruitive inbormn Bhakti’ (sakaifava). It was not
akaifava or pure. After liberation, the process of pure devotion
started. Now he chanted with a heart as pure and clean as Ganga-
water. In a very short while, he gained addiction, passion and love
for the Lord. We must remember that he had love for the Lord,
but this was not the kind of love we find in Vraja. Afterwards he
got to behold Lord Narayana. In Vaikuntha he met Sage Narada.

First of all, he was born in Vraja. Over and above he gained the
mercy of a true Spiritual Master. Chanting the ten-lettered Mantra
granted him the power to travel to Ayodhya and behold Lord
Rghunatha (who is an incarnation of Lord Krsna). Then he went to
Dwaraki and met the Lord of Dwaraka. But he was still
dissatisfied. Some unknown realm of Divine relish attracted his
heart. By now he had a feeling that his Worshipable Deity Lord
Madana Gopala wants to accept him as his soul mate. He had also
experienced the embrace and kisses of the Lord in a revelation.
We feel he had experienced Lord §y’émasmu_:lara playing the flute
with both hands. This is the reason why even the sweetness of Sri
Dwarakariatha could not satisfy him. Just as earlier he had a desire
for liberation, until now he thought his Worshipable Deity to be
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opulent. He learnt the path to obtain Divine love from the
associates in Vaikuntha. From Sage Narada in Dwirakd, he learnt
how (o attain Vraja. There in Uddhava’s house, Narada advised
him thus -

(1) He has to consider Lord Krspa as his true friend in the
practical sense.

(2) He has to give up fear, awe, shyness, disbelief etc.

(3) He has to meditate on and glorify the pastimes of Vraja.

(4) He has to make his devotional practise brilliant by chanting
the Holy Name which is Supreme.

(5) He should carry on devotional practise in Vindavana.

The essence of Naraga's teaching is that, if one does not consider
Lord Krspa to be a true friend in the practical sense and does not
become a servant of the Gopas and Gopis of Vrndavana, one will
not attain Goloka. Hence one has to execute devotional practise
keeping this as the main objective.

Once more from Dwaraka, Gopakumara came to Vraja on planet
earth. He practised devotion according to Narada’s advice. The
means to attain Goloka, one has to live on the earthly Vraja,
glorify and meditate on the Divine pastimes of Vraja. Earlier
Gopakumar had gained Divine love. Now by considering Lord
Krsna to be his true friend and following in the footsteps of the
Vrajavasis, in a very short time the Vraja-type of love appeared in

him. It is needless to mention that he also gained firmness, interest
and addiction.

From the description in S Vrhad Bhagavatamrta we understand
that Gopakumara practised devotion in Raganuga path in a
friendly mood.

“Yady$i bhitvana yasya siddhirbhavati tadyéi.”

Meaning - “One gains the goal according to one’s mood.”
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Hence by the goal one attains, we may realize the mood of the
devotee. Although he did not follow any particular friend, he did
follow the friendly mood.

The relisher of Divine sweetness is of two types -
(1) the realized
(2) the practising devotee

The practising devotee can be further classified as -

(a) one who wishes to relish Divine sweetness directly

(b) one who wishes to relish Divine sweetness under the guidance
of expert devotees.

Those who wish to relish Divine sweetness directly want to
become like the realized souls. Hence some people like to call
their devotion as ‘ragatmika’. But this is not correct. It is impossible
for a devotee to gain ‘ragatmiki’ Bhakti possessed by the eternal
associates of the Lord without being subjugated to them. The
sages of Dandakaranya wished to relish Lord Krspa like the
cternally realized Gopis.

“Bhaktumaicéhan suvigraham”
-(Padmapuraru)

Meaning - “They wanted to relish the beautiful form of the Lord.’

But in Bhaktirasamrta Sindhu these sages have not been termed as
‘rugatmikd’ devotees. Instead their devotion has been called
‘Raganugd’. They consider the Gopis to be their ideals. Hence
wittingly or unwittingly, although they were not subservient to
any particular Gopi, they served the mood of the Gopis. In the
same way, Gopakumara did not serve any particular friend, but
he followed the friendly mood. - This is undoubted. Most
probably his mood was that of a ‘priya narma sakha’.

G Vrhad Bhagavatdmrta says that Narada is Madhumangal, a
proya narma sakha’ in the pastimes of Vindavana. Gopakumara got
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the desire for Bhakti by the mercy and association of Narada.
Gopakumara’s Spiritual Master too may have been in a friendly
mood. In Vaikuntha, Gopakumar had felt a desire to embrace Logd
Nardyana. In the purport to verse number 2.4.76 of the text Sri

Sanatana has written -

“Dasksara mantropasanadi svabhavenasya bhavovisesah utpatteh bhaya
gaurava hani adikam jatamiti”

Meaning - “Gopakumara gained the permanent mood and got rid
of fear and awe by chanting the ten-letter Manfra.”

Not only this, But Gopakumara had experienced Lord Krsna
embracing, kissing and joking with him when he chanted the

Mantra meditatively.

Narada had said that we can not attain Goloka till we accept the
Lord as a true friend in the practical sense. This means we have to
love the Lord as one loves a true friend. Vraja is a land of total
sweetness.” There is only opulence from Vaikuntha to Dwaraka.
Krsna is accepted as God everywhere else, other than in Vraja.
Such devotion is called ‘vaidhi Bhakti’ (ritualistic devotion). The
devotion, which is performed under vaidhi Bhakfi is also, called
“paidhi Bhakti’. The devotion in Vaikuntha is also called ‘vaighi’. -
Hence Narada had told Gopakumara -

“You have performed Bhajan considering Krspa to be God, but if
you wish to go to Goloka you have to give up the feelings of awe
and accept him practically as a true friend.”

Thus we realize that by ritualistic devotion we can advance only
upto Dwaraka. To enter Goloka Vindavana the only way is to
practise Raganuga Bhakti.

“Ragabhaktye Vraje swayam Bhagavan paya, vidhibhaktye
parsada dehe vaikunthe jaya.” -(C.C. Madhya.24.)

o v o o oo
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M.eam'ng‘ - ”B}r following the Raganuga path one attains God
H@SQH In Vraja, while the one who practise Vaidhi Bhakti attains
Vaikuntha by becoming an associate of the Lord.” ]

Deep 'love is not possible when one is overawed by opulence.
Love is lessened by the feelings of reverence, hesitation etc. The
d(f,votee and the Divine One floating in the sweet current of love
c]mg on to each other. This makes love so special. There is no
fe‘e]mg of small and big, high and low. Love has dispelled all
distance and cast the Divine One who is the subject of love and
the devotee, who is the object of love in one mould filled with the
Rasa of love. There is no dearth of Rasa in this relation. The Ganga
of iow"e has hundreds of tributaries and flows joyously with waves
dancing on each other. All Rasas are present in it and all moods
are worthwhile. Hence the devotion of the Deity of Vraja is All-
attractive.

Swéemess is the essence of Divinity. In Vraja alone this sweetness
is expressed. A;though in Vraja we do find devotees in servile
mood, but the Lord of Vraja is not totally satisfied by this mood.
Hence it is said - -

“" £ o - . - S .«

Bl\h/;orq puira mora sakhi mora pranapati, eibhiave jei more kare suddha
_l_cﬁ, ipanake bagda mane @inke sama hina, saroa bligoe hai ami tidhra

adhina.” - (C.C)

Meaning - “The one who performs pure devotion accepting Me as
a son, a friend or a dear husband, one who considers oneself to be
greater and Myself to be either equal or smaller, is able to make
Me subjugated in all respects.”

Devotion in servile mood may be without selfish desires, but it is
not considered to be as pure as the other three moods. Viz.,
ﬁ*iex:.dlyi_ parental and conjugal. These three moods are main
Raganuga Bhakfi. We obtain Vraja-Rasa completely when we accept
Krsna as our own and get rid of all feelings of respect and
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hesitation.

Gopakumara came to Vraja from Spiritual Dwaraka and started
practising devotion as taught by Narada. He used to always
meditate on Krspa accepting Him practically as a friend. He
desired to behold Krspa. Gradually his heart started melting. At
this stage, when an appreciating devotee hears his story, he too
slowly starts gaining the same mood. (Of course, this will not
happen to each and every reader; hence we have used the word
‘appreciating’).

According to rhetoricians, when we read good literature, at first,
the subject appears in our mind. Although in the story of
Gopakumiara, S5ri Madana Gopala is the main subject, for the
appreciating devotee readers, Gopakumara is also a hero. In the
book ‘Krsna Karnamyta’ Lord Krspa is the subject of love for
Vilvamangala. Yet, for the appreciating devotees, Vilvamangala
too is the subject of love and melts their hearts. Gopakumara or
Vilvamangala are enharncing the mood of the readers. While
reading these stories, the reader may not have a permanent mood.
But this does not mean that he has no mood at all. He has a mood
of devotion that is unstable. When this mood becomes firm, he
does not forget Krsna whether he is awake, asleep or semi-
conscious. When he will never lack the love of God, his mood will
be called ‘permanent’.

We need to discuss more about the characteristic of a subject.

“Vibhavayati utpadayatiti vibhava”
-(A.K)

Meaning - “That which gives rise to feelings is called the subject.”

This action of ‘giving rise to feelings’ refers mainly to the hero and
heroine. The subject awakens the inner Bhakfi in the appreciating
reader. Gopakumara is making latent devotional feelings capable
of germinating (like watering a seed). More an appreciating
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devotet? hears or reads the story of Gopakumira, greater the
sprout is nourished. This is the characteristic of a subject.

“Tam maradiyam anudptya Siksim S/ Kyspa namani mijapriyani,
samkirtayan susvaram atra lilastasya pragayyanna nubintayamsca.
:lja,dzga_ lilasthala- jatameta dvilokayan vibkiava-dase gato e, }ayoh' soa
Citte karanena lajje katham parasmin kathyanyaht.zm te. " .

- (Vrhad Bhagavatamrta 2.6.1-2.)

Meaning - (Gopakumara told Janasarma the Brahmin) - “O)
Brahmin! As instructed by Narada, I started chanting the Holy
Nme of my dear Krsna, singing His pastimes sweetly, and
meditating on the same. In this manner I lived in Vrndavana.
Now I am embarrassed to think of the state I was in when I had
visit;d the places of His pastimes. How can I describe them to
you?

This is the mood of Gopakumara who chanted, glorified and
meditated on his dear Krsps. The appreciating reader too is
attentively thinking and meditating on the same. The reader will
not be able to relish much only by thinking of Gopakumara’s
form. Gopakuniara is chanting and meditating with so much love,
enthusiasm, interest, faith and addiction - Gopakumara is so
much anxious to behold Krsna - He has firm faith that Krsna will
appear before him - the words of Narada and Uddhava will never
prove to be false - he does not wish to waste even a second.

“Krsnera sambandha bing Kala riahi yaya.” - (C.C)

Meaning - “ We should not spend any time without being
connected to Krsna.”

“Samutkantha haya Gitte lilasa pRagdhana, Namagane sadd rudi laya
krsna viama.” Y (ele)

Meaning - “We should be very anxious and greedy for the love of
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Krsna. We should chant and glorify the Holy Names of Krsna with
interest.”

The devotee will especially relish it when he thinks «?f
Gopakumara in the above manner. The appreciating reader is
thinking - “Ohh! Gopakumara is indeed fortupate! He has
rejected everything else and is searching for Krspa in Vindavanal
Will I ever have such fortune in any birth?”

The reader is finding the devotional life of Gopakumara to be so
tempting! When the reader is thinking in such a manner, his hea%'t
is becoming clean, serene, Rasa-filled and soft. Gopakumara s
saying - “ I am embarrassed to even think of the state I was in,
how can I express it?” In spite of this, much is expressed. Sanatana

Goswami has written in his purport -
— s - - oy ’
“Bhavastantahkarana vrttivisesah dasaconmatiadivadavastha.”

Meaning - “ ‘MOOD’ refers to the tendency of his inner heart and
‘STATE' refers to madness.”

Gopakumara's state was like - (as in C.C) -
“What to do, where to go, where will I find Krsna?”

The stages of passion have been well described in Madhurya
Kadambini. Gopakumara is thinking - “Will I ever really get to
behold those lotus eyes, that sweet soft smile, That oh-so-serenc
dark splendor of Krsna and the beauty of his golden yellow
dress?” When he is thus pondering, that sweet form is somewha;t
appearing in his mind and he is shedding tears profusely. He is
thinking again- “Will T ever get to hear his voice, flute, anklc?ts and
ornaments?” Immediately in his mind he is somewhat hearing the
sound. At every moment he was in rapture and thinking -

. . . - -,
“mrgamada ritlotpala, milane ye parimala, sei hare tara garva mana.
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-(C.C)

Meaning - “ The fragrance of Krsna is like a mixture of musk and
blue-lotus -it is enough to steal anyone’s pride and prestige.”

He was thinking - “Will I ever get to smell that fragrance?”
Immediately, he was getting almost a similar smell and he was
thrilled. He was thinking - “Will it be ever possible that Krsna will
mercifully touch me with His palms that are cooling like a million
moons?” Just then he felt a touch almost similar to that and he
was drenched in perspiration! ‘MOOD’ and ‘STATE’ refer to this
sort of a situation that is akin to madness.

Due to devotional practise Gopakumara gained the permanent
mood of love. Then he gradually expressed this mood in the form
of dancing, rolling on the earth and so many more activities. So far
Gopakumara’s Bhajan was awakening the desire for devotion in
the reader’s heart, softening it and filling it with Rasa. The reader
was feeling like crying. When the reader learns how ( wopakumara
expressed tears and rapture on experiencing the form, fragrance
etc., he is unable to control his tears. Thinking of the subject and
his activity has such effect. This is a psychological scerel

Of course, in order to relish Rasz the reader or aud icnce has to
have a bright cultural background. This is not theoretical stuff, but
a proven fact. Studying of Divine Literature in this manner refines

and chastens the heart of the reader. The crazy-like state of
Gopakuntara as described by Srila Sanatana is called ‘passing
mood’. It adds beauty to the permanent mood. Along with
craziness he also expressed humility, anxiety, yearning, remorse
etc.

When the reader thinks of Gopakumara’s passing moods, he too
has similar feelings to a small extent. This adds beauty and
diversity to the feelings. Rhetoric says - “The subject arouses the
mind, the activities further enhance our feelings and the passing
moods add a touch of variety.” Sri Riipa Goswami has written -
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“vatestu  tattit dsvada viseSa ayati  yogyatam, viblizvatanti

kurvaayntityukia dhirairvibligvakah.
Tancanubliivayntyantastanvantyisvada nirbharam, ityukta

anubliavaste katak&adyah sa satvikih. SancFrayanti Uaifii_fl’ir‘n niyante
Im tathavidliam, ye nirvedadayo biavaste tu sanéarino matah.
o O - (B.RS.2587-89)

Meaning - “That which excites the permanent relish of love anc}
causes more relish, is called by the wise ones as ‘SUBJECT
(vibhava). “

Gestures such as sidelong glance along with sile.nt 'exp?essionz;;
(tears etc.) which make the feeling of love more relishing is called

‘ACTIVITIES' (anubhava).

The feelings like remorse which add flavor to the subject and its
activities and bring about diversity of moods are termed as
“PASSING’ or saniiri.”

Now suppose someone participates in a worldly .spirimﬂ
discussion from morn to eve. In a single day, he stu.ches mary
subjects, their activities and various passing msaods. will he. relish
Rasa on that day very day? Abhinava Gupfacarya has vyntten
“He who has clarified his mind by constantly studying literature
and has o

the capability of equalization, can be called ‘appreciating’ “.

In this very book we have mentioned that according to ?:hv
scientists of Bhakfi-Rasa, we may get a permanent mood by having,
faith, sarapagati, ‘and by serving Guru and Vaignavas. It takes a
long time, and only after we gain permanent mooci, we are-able to
relish Rasa. After the three verses Srila Riupa Goswami continues -

“Etdsantu tathi bhdve bliagavatkavyanatyayoh, sevb’lnahﬂh‘ para

hetum ketit tat paksaraginah. Kintu tafra usqustarka madhuryagdbhiilu
: raterasyah prabhavo’yam bhavet kiranamuttamam.

SampgaT, TRy T ¢ - (B.R.S.2.5.90-91)
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Meaning - “Some people staunchly support the idea that it is
possible to relish devotional Rasa only by studying and discussing,
Divine Literature. However, it is the mind-blowing sweet and
wonderful Divine passion of a devotee that is most responsible for
causing Rasa-relish.”

Yet, we apparently feel as if we may obtain Rasa within a very
short time by studying literature alone. That is why some people

say that the descriptions given in the books are the causes of the
reader’s moods.

“Alaukikasya ratyadeh samajika-nivasinah, udvodhe Karapam jneyay:
rtayametat samuclitam.”
- (BhaktiRasayan-3r Ullasa, 10% verse)

Meaning - “The vibliguas etc. arouse the feelings of the audience.
But the characteristics of anublizva and saficari bHivas are different
and more special.”

The fact is that we cannot relish Rasa in one day or a very short
while. But we are assured of relish in the distant future.

THE GRADUAL DEVELOPMENT OF GOPAKUMARA’S
DEVOTIONAL LIFE AND DEVOTIONAL EXPERIENCE

Gopakumara’s devotional life progressed in the following
manner-

He had gained passion.
“Rati gadha haile dhare prema-riama.” -(C.O)

As a result of devotional practise Gopakumara gradually gained
love. In the state of PASSION, the Divine form and qualities
appear in the mind and the devotee feels unlimited joy. But as
passion develops into love, he is no more satisfied with mental
picture of Kzsna, but he wishes to actually meet Him.
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Meaning - “Deep passion is called ‘LOVE"“.

APPEARANCE AND SPECIAL APPEARANCE IN THE MIND

In passion we can behold Him only in our mind’s eye. But in love
we can see Him inside us as well as outside. There is an in
between stage also. There is no mention of this in Gopakumara’s
parable. But it is mentioned the story of Vilvamangala. He prayed
for the form of Krspa to appear in his mind right from Guru
Somagiri’s henmtage upto the boundary of Vraja (refer Sri Krsna
Karnamrta 4-21). From there onwards he prayed to actually behold
Krsna till he reached Vrndivan (refer verses 23-55). While staying
in Sri Vrndavan he gota spemal appearance of Krspa in his heart.

”Maulzsdzndrakabhusano marakata stambhﬁbhzh ramam vapuh vaktram
cztra vzmugdha hasa madhuram vdle vilole drsau, vicah satsavas"iala
madaga]aflu'ghyu mIszasthztth mandam  mandamaye ka esa
mathur@vithim mitho g‘a.'ha;e.”

] - (Kysna Karyiamyta 57)

Meaning ~ “ Who is the one entering slowly into Vindavan? -
Whose head is adormed with peacock’s feather, body is
captivating like an iron pillar, face is endowed with fascinating
sweet smiles, soulful eyes are darting side-long glances, whose
words are soothing like adolescence and gait is more amorous
than that of a passionate elephant.”

From the above description we feel as if Vilvamangal is actually
seeing Lord Krspa, but in reality, he is only having a special
inspiration. Maybe Gopakumara also had a special inspiration like
this before he actually met Krsna, but there no mention of this in
the book. Gopakumara was anxious to behold Krsua.

“It is impossible to spend these accursed nights and days without
beholding You (Krsna).” -(C.O)
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His state was the same. He himself has said -

“Sada maharty riya | karunasvarairudannay jamz ratridivasamséa kataral, na
vedmz yadyat suaardanusthzatm sukhaya ya va tatadutartzsandluwe

Meaning - “Dear Brahmin! In Vindavan I used to wail in distress,
I had spent many nights and days in devotional practise
helplessly, I know not whether for sorrow or joy.”

Really, to obtain the love for Madanagopala is a very difficult

“Ratitanande rupaiva.”

- (BRS)

Meaning - “Passion is a blissful state.”

But, love is the intermingling of nectar and poison. Sometimes we
feel limitless joy and at other times we feel limitless sorrow.
Gopakumara has said - “At that time whatever I had performed
was joyful or sorrowful, I cannot state clearly. I could not
understand whether I was inside a forest-fire or in the cool waters
of the River Yamuna. Due to over anxiety I used to feel more
sorrow than joy. Hence I used to wail in distress night and day.

Sometimes I used to feel some mercy and think that Krspa is
indeed very merciful. Again, because I could not behold Him
directly, I used to think there is some trick in that mercy.
Ultimately I forgot what is joy totally.”

Now a vital question arises - “If the way to love leads to
suchterrible grief, then is it not quite useless to gain it, since the
aim of life should be to attain bliss?” In reply we say that,
although sorrow due to separation from Krsna appears to be
distressing, but in reality it is a concentrated form of bliss.

“Ei prema yara mane, tara vikrama sei jane.” -(C.C)
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Meaning - “The one who has this love knows its value.”

Only a sensitive person will be able to realize thlS All the
preceptors have proved that separation from Krgna is full of Rasa
and the bliss of this Rasz is very much more than that of union.
Love has two forms -

(1) Union

(2) Separation

Hence all loving devotees have to remain afloat in the ocean of
sorrowful separation and blissful union. It is not related in agy
way to material sorrow and joy. Only a lover can express it. 57
Sanatana has written in his purport -

“Yathdgni pratiyogi ghanahiamdisparsena pa,dad;_/angegiic jiyamaar
para'ma mahajadasya jwaladangtia spars/avadabi'u]na syat, attra hi
yaﬂﬁngﬁraspargapraﬁgiﬂniﬂlyﬁ parama mah?zﬁdyapzeva satyam,
 tathatyapi duhkhasya pratiter mithyatvam eva sukhasyatva satyatoam
z‘)ijﬁéyum.”

Meaning - ‘Although ice is opposite to fire, when our feet touch
ice, it becomes numb and starts burning as if they have touched
hot coal. The feeling of hot coal is false, but the numbness is tm?o
In the same way, in separation from Krsna, the feeling of sorrow is
false and the feeling of bliss is real.”

N .
In his text, Ujjoala Nilamani, S5r7 Rilpa has proved that there is Rasa
in separation while discussing the various types of amour. He has
stated that separation enhances the joy of union. In this context,
Srila Visvanatha says in his Ananda Candrika purport -

“Nanu tadipi sambhoga posakatvena  sambhogangamastu an fu
parthakyena arso  bhavitumarhatiti  cef,  satyam. Na kevalasm
vipralambhah sambhoga posaka eva kintu arti prema fneiﬁz‘gi‘zbhavu vator
naykayor mitha smaaransphurtyavirbhdoairmanasa a'zksuga L
akyikalinganacumbana samprayoagdinam pratyuta niravadhi camatkira
samarpakatvena sambhogapunjamaya eva.”
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Meaning - “If the only job of separation is to enhance the joy of
union, it should be called a part of conjugal Rasa; Why should it be
given the honor of being a Rasa on its own? The reply to this
question is ~ “Separation does not nourish conjugation only. The
separated hero and heroine who are in a permanent mood of
passion and leve constantly think deeply about each other. This
gives them a remarkable relish, which is more than actual

conjugation. Hence separation has been categorized as a separate
Rasa.”

Following are the examples of viraha (separation) Rasa -

(1) When Mahaprabhu left home after becoming a mendicant

(3) When He went away to South India and then to Vrndavana

(4) When He disappeared ( refer 1t chapter faiganya Canta"mrta
Mahakavya by Kavi Karnapiira and 2nd and 3« chapter of
Bhaktiratnakar)

(5) Farewell to King Nanda when Lord Krsna departed to
Mathura (refer 6% and 7t chapter of Gopala gamp’il)

(6) The disappearance of lord Krsna in Dwaraka

(7) The exile of Lord Rama etc.

In the state of love, the devotees feel pangs of sorrow in separation
from God. Western mystics have called this “pain of God or dark
night of the soul.” This is definitely the state before the actual
meeting. Sri Visvanatha has written in Madhurya Kadambini -

“Then the devotee considers his friends to be like a dark well,
house like a thorny forest, food to be painful, duty to be like death
and sleep (which is rare) to be the end of his life. He is always
awake and considers this state of awakening to be remorseful, life
to be like scorched grains, and even Divine thoughts to be self-
destructive. He is unable to bear sorrow anymore and faints.”

Gopakumara too had undergone all this -

“Ittham  vasam  nikufije’smin  vrndfvena  vibhiisape,  ekiud
rodanambhodau nimagno mohamavraajm.” -(V.B.2.6.6.)
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Meaning - “In this way, crying in this flower-grove which is an
ornament of Vindavana, I fainted.” This state of fainting is also
called ‘/RASA-MOHA’ - a state of Rasa-relish. Tears and shivering
occur in the primary stage, the next stage is horripilation,
perspiration and paling, while the last stage is stupefaction,
fainting and death. Thus, in this state also Gopakumara is
relishing Divine-Rasa.

“While relishing Rasa, all inner and outer senses stop working,.
What remains is Rasa-relish.”
- (A.K. 5t chapter)

All these states of Gopakumara are the results of his permanent
mood, that is love. In the state of passion, Gopakumara had
aroused purity, clarity and softness in the reader’s heart by his
activities and other emotions. Now in the state of love, he is
purifying the reader’s heart even more. His activities are melting
our hearts and making them more capable and anxious to relish
Rasa. When he is experiencing the mood of love, the reader too is
having feelings similar to his. This remarkable thing called
equalization is the secret of relishing Rasa.

We had mentioned how Gopakumidra had fainted. In this context
the science of Rasa states that there are forty-nine moods classified
as Rasa. Of these, in inertia and stupefaction, only the outer senses
stop working while the inner feelings go on working. Becoming
semi-conscious is also a state of special relish. It occurs when the
feelings become more than the feelings that cause inertia and
stupefaction. In stupefaction, the five senses of hearing, seeing,
touching, smelling and tasting become inactive, but the brain
continues to function. In the semi-conscious state (pralaya),
knowledge ceases. In the unconscious state (moha), the brain
stops functioning totally. Fainting is not the climax of devotional
practise. The one who experiences satisfaction is said to be
‘satisfied’. Similarly the one who relishes Divine rasa is called a
‘devotee’. The climax of devotional practise is the relish of Divine
rasa.
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“Vahirortti lopa pRadlignyena pralayo mokdstu antarortti  lopa
pRadhanyena jfieyah” ,
- (purport of S Jiva to B.R.S.2.4.98)

Meaning - “ In the state of pralaya (semi-consciousness), outer
activities stop totally, while in moha (unconsciousness), the inner
faculties stop.”

Thus we see that in moha, all the faculties stop. This does not
happen in any other state. It is a state of being ‘free from all
perception’. The Rasa of moha is like being totally immersed in
Rasa.

“Asyanyatratma paryante syat sarvatraiva mudhati; Krsna sphurati
videsastu na kadapyatra liyate.”
-(B.R.S.2.4.98)

Meaning - Pjven when a Krsna-devotee becomes unconscious
and his facultiés stop functmnmg, he does not forget Krsna.”

SrTVis/vané.tha has thus explained the above verse -
“Svasyantam ving bhigvanama anvasthieth.”

Meaning - “ If he forgets Krsna, his state will not be called “mood’
atall”

When Gopakumara was crying in separation from Krsna and had
fainted, although he did not get Kysna outside, he had felt Him in
his innermost heart. ‘Vipralambha’ means capturing someone in
your heart. Gopakumara had forgotten his body, home and
everything else, but he was experiencing the sweet blissful form of
Krsna. Here following the principle stated by St Madhusudana
Saraswah we can classify Gopakumara’s permanent mood as
passion for Krsna, Lord Madana Gopala being the subject of his
love. He repeatedly meditated on Krsna, chanted and glorified His
Holy Names. The places of His pastimes excited him. His
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activities consisted of lamentation, wailing, rolling on the grouncd
etc. Tears and shivering were his silent feelings, while anxiety,
fainting, humility etc. were his passing moods. The reader having
a similar desire undergoes equalization and relishes the Rasa of
love and devotion most blissfully.

We have already mentioned that when passion awakens, material
desires are destroyed and the reader's heart becomes
transcendental. Then there is no problem for the devotee to relish
transcendental Divine Rasa with transcendental body and senses.
He constantly relishes Divine Rasa and in inspiration he is
sometimes separated and at other times united with Krsna.
Gopakumara fainted since he was unable to bear the pangs of
separation. When Lord Krspa saw his dear devotee fainting, He
was unable to remain invisible.

“Tataéca  premaiva  umbakibhavam apadya  kargnayasibhitfam
kysnamakysyaniya kasmitscana ksane bhaktasyasya nayana gocaram
karoti.” - (Madhurya Kidambini)

Meaning - “When a devotee attains such mood and state due to
separation, his love acts like a magnet and attracts the iron-like
Krspa who then is forced to appear before the eyes of the
devotee.”

“Lord Krsia was always present with Gopakumara. He, who is
the King amongst the kind-hearted, did not send any
representative, but he himself wiped the dust of Gopakumara’s
body with His lotus hands made him regain consciousness by
offering the fragrance of His body. This made Gopakumara arise
quickly. On beholding the lotus-face of Krsna, he was
overwhelmed with joy. He was afraid that He might disappear
again. So he wanted to hold on to the golden yellow dress. In spite
of being in friendly mood, he wished to hold on to the dress and
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not to His hand because he was afraid of hurting His soft body.”
- (V.B.2.6.7-9)

From the above three verses we can ascertain the characteristics of
the Bhakfi-Rasa of union. Here Gopakumara’s permanent feeling is
that of passion for Krsna who is the subject; Krsna's touch,
fragrance, affectionately wiping the body are exciting causes that
resulted in activities such as respectfully getting up. Tears, thrill,
overwhelming joy are silent activities while curiosity, joy etc. are
passing moods. In this manner Gopakumara relished the RASA
OF UNION. This parable arouses the desire for devotion in an
appreciating audience. This feeling is further nourished by
equalization. In this way, they relish most beautiful Divine Rasa.

We have seen in detail how the audience having a desire similar
to that of Gopakumara who is in a friendly mood, will relish Rasa.
According to the Rasa-scientists, the relish of Rasa differs
according to the different passions.

RASA-RELISH OCCURS ACCORDING TO DIFFERENT
PASSIONS

“Bhaktabhede ratibhed pancaparakira,
Santa-rati, Dasya-rati, Sakhya—rgti ara.
Vatsalya-rati, Madhuri-rafi e pafica vibega,
rafi bhede Krsna-Bhakti Rasa pafica bheda.
§Zz‘n§a, Dasya, Sakhya, vitsalya, Madhura-Rasa nama,
KrsnaBhak{iRasa magdhye e pahca pRagdhina.”

- (C.C. Madhya.19% chapter)

Meaning - “There are five types of passions depending on the
feelings of devotees. They are as follows - Santa (subdued), Dasya
(servitude), Sakhya (friendly), Vitsalya (parental), Madhura
(conjugal).”

According to the different passions, there are also different Rasas,
viz., §En.ta, Dasya, Sakhya, vatsalya and Madhura-Rasa.
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SEVEN SECONDARY RASAS

The author of Alamkara Kaustubha has called Dasya-Rasa as
‘Bhakti-Rasa’, Sakhya-Rasa as “prema-Rasa” and Madhura-Rasa as
‘émgara-Rasa’. Besides these five main Rasas, there are seven
secondary Rasas as well. They are hasya (laughter), agbhuta
(marvelous), vira (bravery), karuna (sad), raudra (anger), vibhatsa
(repulsion) and bhaya (fear).

“PdnéaRasa sthiayi vyapi rehe bhaktamane,
Saptaguna agantuka paie kirape.”
- (C,C.Mugilyaj.())

Meaning- “These seven Rasas may occur in the heart of a devoter
if some such incident occurs, but they will disappear once the
cause is removed. The main Rasas however always remain in the
heart of a devotee.”

/W - . °
Sri Jiva has written in his purport to verse number 10.43.14 ol
§ﬁmag1 Bhagavatam -

“Atha  ye'ney'dbhutadayo  bhagavatih  sapfaRasaste’pi  fesu
bhagavatpriyajanesu  bhagavai  priferevavirbhavanii  jatraiva  u
tirobhavantifi tattadRasasafiaribliivapraya gaunatvanvatra ganyarie.”

Meaning - “The seven types of Bhakti-Rasa viz. Adbhuia etc
appear and disappear in the devotees. They are like the passing,
waves in the five main Rasas. Hence we are not discussing them
separately here.”

We too shall discuss the five main Rasas in short. Those who wish
to know more about the seven secondary Rasas may refer to the
first seven chapters of Uttara section of B.R.S.

THE SUBDUED DEVOTEE AND THE SUBDUED RASA

”s%n,tera svabhava krgpe mamafa gangha-hina,
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parabrahma-paramatnia-jitana pravina.”
-(C.O
Meaning - “The subdued devotee does not have even an iota of
fondness for Krsna. He treats Krspa with awe and respect. He
accepts Krsna as the Supreme Being, Super Soul and mature with
knowledge

I
Sri Jiva has said -

“Etesu bhagavat priyesu siamanya sanatu tatasthakhyau. Anayoh
prztz«uz fatasthakhya.”
- (Pritisandarbha 84% chapter)

Meaning - “The subdued devotee as well as his devotion are
called ‘marginal’.”

$ri Jiva has called subdued Bhakfi as ‘marginal’ most probably
because it is without any affection for Krspa. When we see the
moon we feel happy, but we do not feel the moon belongs to me
or I belong to the moon. In the same way, the subdued devotee
has no feeling of belonging with the Supreme Being. Yet, a feeling
of love and affection alone can be termed as Bhakfi. In Narada
Paiiéaritra, it is written ~

“Ananyamamatavispay ~ mamaat  premasangata, Bhaktirityucijate
bhismaprahiidoddhaaonaardaih.”

Meaning - “When one does not have fondness for anything else,
but has loving attachment for Lord Visnu, it is termed as Bhakti by
great preceptors such as Bhisma, Prahlada, Uddhava, Narada etc.”

i Jiva says - “It is logical that the subdued devotees do not have
any fondness for S Bhagavdin, because they have no special
relation with Him.”

- (P.S. 92nd chapter)
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The devotees in the other four Rasas are fond of Him because they
have established a relation with Him. Hence the attachment of the
subdued devotees are considered to be Jesser than that of the
associates (devotees in servitude etc.) S Jiva has called the
feelings such as fondness for the subject to be a part of devotion.”

Brahman has no specialty, nor any strength. It has only one quality
- It is eternal. Paramatma (Super Soul) has one more quality
(other than being eternal) viz. Consciousness, while Sri Bhagavin
has more splendor and is superior to Brahman and Paramatmi,
since He is eternal, conscious and blissful as well. Hence the
associates of Sri Bhagavin are superior as compared to the
experienced, knowledgeable, subdued devotees of Brahman and
Paramatma.

The activities of subdued devotees comprise of a tendency
towards Brahman, loyalty to Brahman and sometimes glorification
etc. the loving activities of the associates comprise of various
services and caring for the Lord. Service is the soul of Bhaki.

“Bhaj ityaisa vai dhatuh sevayam parikirtitah.”
-(B.RS)

Meaning ~ “The root word ‘Bhaj’ in Sanskrit means ‘to render

7

service’.

The subdued devotees feel God is self-joyous, self-satisfied, has
neither hunger nor thirst, is compkete in all respect and hence do
not need our service. In B.RS, 577 Ripa Goswami has called
Dasya-bliava as a well wisher of Santa-bhioa. In his opinion, ‘Dasyu-
bhidva is not just a ‘well-wisher’, but an excellent well-wisher o
§En;a—bh2iva’ . He has quoted a Sanfa devotee saying thus -

g}mnacf.tsvarﬁ'pusya, fasyu
-(B.R.5.4.8.20)

“Jivasfulingavanhermahaso
padambujayugalam, kimva samvahayisyami?”

Meaning - “Will I ever get to massage the lotus-feet of That
intensely conscious effulgence Who is like a mass of fire and
Whose tiny spark is the living entity?”

7
5ri Jiva has thus explained the above verse ~

“Ghanah Srivigrahastadakaar ya c;t sac/c?giiz'nmuja laksanam param
brahma Saiva/ svarupam yasya @dysatvena mamalambanasyeti tatra
svanistha darsita.”

Meaning - “ ‘Ghana’ (intensely) refers to the Divine form of S
Bhagavin; otherwise why would he use the words “the lotus feet’?
‘Conscious” means ‘eternal, conscious and blissful’, because
‘conscious * means knowledge or realization; but knowledge has
an inseparable relation with bliss. Hence we conclude that the
subdued devotee has expressed his feelings for the eternal,
conscious and blissful Supreme Being.”

, .
Sri Jiva continues -

% — LA - . —
“Padasanwihaneccah Ta paramananda vigrahasya atsya sparsananda

.7 . S e iy y
prapticcahiva na tu sahayyenanandadaneéChiya, purnanandatvena afsya
sfuranat.”

Meaning - “ The subdued devotee wishes to massage the lotus-
feet because he wants to feel the joy of touching the Supremely
blissful Divine form of the Supreme Being, and not because he
wishes to give pleasure to Sri Bhagavin (unlike the Dasya-
devotees). This is because they feel that the Supreme being is
already ‘ever so blissful’. Even the loving actions of the subdued
devotees are inferior to the loving actions of the servile devotees.”

In P.S (3 chapter) 57 Jiva writes that the activities of a subdued
devotee are - glorifying the qualities of the Lord, uttering the
names such as Parabrahma and Paramtmia, concentrating on the
tip of the nose, etc. The Divine qualities such as being limitless,
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calm, unchanging, having amazing forms (the innumerable
headed Supreme Being having countless hands and legs) etc.
arouse their blava. Their passing moods are - patience, joy,
remembrance, sorrow, argument etc.

“Krsna nigthd trsiia tyaga sanyera dui guye” ~(C.C)

~Es

Meaning - “ The other four Rasas are rooted in the following two
qualities -

(1) loyalty to Krsna

(2) giving up all material desires

THE SERVILE DEVOTEE AND RESPECTFUL LOVE

There is no subdued devotee in Vraja. Even the Rasa of servitude
is rare.

”Purtgaisfwarya prabhujfidna adhika haya dasye.”

-(C.C)
Meaning - “The devotees who are in servile Rasa consider Krsna to
be the Lord and Master. They are aware of His opulence.”

s .
SrT Rupa has termed the permanent mood of the servile devotees
as ‘love mixed with awe’.

“Sambhramah prabhuta ]nanat kampa cefasz sadarah, anenaikyam gafa

pritih sambhrama pritirucyate, esa rase tra akihzta bhava taya budhaih.”
(B.R.S.3.2.76)

Meaning - “When we consider someone to be our master, our
heart trembles a little. This is called awe. The wise ones have
decided that this is the permanent mood of servile devotees.”

We have said that when there is awe and hesitation in a relation,
the extent of love becomes less.

“Aiéwarya jRanete hay samkuGita priti.” ~(c.c)
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Meaning - “Love becomes less when one is aware of opulend e

Yet, the servants of Vraja are in a different mood as compared to
other servants. 5r7 Jiva has said -

“Sata akriradindm aiswarya ]naan pradhzinah. S/rzmadud(‘ihavudzmun
lattat Sadbhave’ pi  madhurya jiiaan pRadhinah. S(rwra]ast}izintu
amdhiray yikamayaeva. Athapyesam przterBhaktztvam Sri
goparajakuniaraparamagunaprabhavatvadinaivadaarsadbhavat.”

- (P.S. 208t chapter)

Meaning - “ There are many types of servile devotees. Akrura etc.
are more conscious of the Lord’s opulence. Uddhava etc. are
conscious of opulence, but more conscious of sweetness, while the
servants of Vraja are conscious of sweetness alone. They do not
consider Krgna as God. They only feel that the Prince of Vraja is
highly talented and has great authority.”

“ . JE ..
Krsnake iswara vighi jane Vrajajana.”
-(C.0)

Meaning ~ “The people of Vraja are not aware that Krsna is God.”

THE SERVANTS IN VRAJA OFFER SWEET SERVICE

Srila Karnapura has wonderfully described the sweet service of
the servants of Vraja during the evening pastime in his book St
Krsnanhika Kaumudi. When Mother Ya$oda ordered the
servants to bathe her son who had just arrived from the pasture,
one of them took the trumpet, flute and stick; someone took off
the flower garland while another removed the jewelry. A chief
servant disrobed Him and dusted all parts of His body. Some
servant joyfully wiped His lotus-face with a soft cloth and combed
His hair. One of them smilingly massaged Him very gently with
smooth fragrant oil Thereafter he rubbed smooth sandalwood
paste. A servant massaged His hair with sweet smelling emlic
myrobalan oil and bathed Him with cool water scented with thick
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sandalwood paste. Someone wiped Him with soft white cloth and
pat dried His hair. Another one took away His wet clothes, robed
Him in bright yellow dress and put a very beautiful soft yellow
upper garment on His Broad chest. If these servants were aware of
His Divinity, they would not have been able to serve Him in such
carefree manner. Hence Sri Jiva Goswami has termed this
respectful love as ‘all sweet'.

[N.B. - Those who wish to know more about subdued and
servitude Rasa may refer to B.R.S. and ‘Bhaktirasaprasanga’
written by my Most Worshiped Spiritual Master ‘Nifyalila Pravista
Om Vispupad Srimat KUNJA VIHARI DAS BABA]I Mahira; ]

Servitude Rasa is aroused by obtaining mercy, the dust of the lotus
feet, Mahaprasadam, association of other servile devotees etc.
Their activities are - serving in their own rights, loyalty to Krsia
and His devotees, etc. They possess the silent feelings of
stupefaction. Their passing moods comprise of joy, pride,
patience, remorse, humility and curiosity.

In the S/ﬁmag Bhiagavatam there is no mention of Raktak, Patrak
etc. who served in Dasya-Rass. We do not know whether their
names have been mentioned in any scripture (such as Puranas,
Sambhita or Tantras) prior to $rila Rupa Goswami's Radhi-Krsna

Ganoddega Dipika. In Srimad Blagavatam, From the first to the
thirty-ninth chapter of the tenth canto, that is prior to Lord Krsna
being taken away by Alkrlira, we find the description of only
Sakhya, vatsalya and Madhura Rasa. The Brajavasi subjects of
Nanda Maharaj may possess Dasya-blidva towards Krspa and one
may develop an eager desire to serve following their footsteps,
since “bhinna rutirhi lokah” - which means, “different people have
different desires.” But Raktak, Patrak etc. who served in Disya-
Rasa has not been mentioned in $rimad Bliagavatam. The nature
of their service has not been described either. Hence it is not easy
to execute service in Dasys-mood by following the ones in
servitude-Rasa.

7 Z
Caifanya Caritamrta says -
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“Mora putra, mora sakhd, mora prapapati
Ei bligoe yei more kare Suddhi Bhakti” -(C.C)

Meaning - “One should execute pure devotional service by
considering Me as one’s son, friend and beloved.”

Serving devotionally in vatsalya and Maghura Rasa are the main
Raganuga Bhakti in Vraja.

“Sakhya-Rasa comprises of the qualities of both S7nfa and Disya. In
Dasya, there is reverence for the master, while in Sak/tya-Rasa there
is confidence. Sakhya is confidence-oriented and devoid of awe
and reverence. Thus Sakhya-Rasa has three qualities - more
affection for Krsna, considering no difference between Krspa and
oneself, thus winning over the Supreme Personality completely.”
-(C.C.Madhya.19% chapter)

We have already discussed Sakhya-Rasa in the parable of
Gopakumira; hence there is no need to dwell anymore on this
topic.

VATSALYA RASA

“Vatsalya comprises of the qualities of S{Ez'n.ta, Dasya and Sakhya
such as frankness and lack of awe. There is more affection and an
added quality is chastisement. The devotee considers himself to be
the guardian while Krsna is considered to be the ward. Vatsalya is
nectarine due to the presence of the previous four Rasas.”

-(C.C.Madhya.19% ch)

“ Atha vatsalyakhyah sthayi”
-PS)
“Tanmatarau nijasutau ghrnaya snuvantau

pank&'ngaragaruf*iravupaguhya dorbhyam, datfvastdnam prapivatoh sma
mukham niriksayah mugdh@smitalpadasanam yaaypuh pramodam.”
-(Bhag.10.8.17)
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Meaning, - “In Vatsalya Rasa, the parental mood is permanent.
Filled with this blifoa the breasts of Yasoda and Rohini were ever
flowing with milk. They used to enfold both of them (Krsya and
Balaram) who were thoroughly covered with dust, in their laps
and breast-feed them. When the babies suckled, the mothers
enjoyed supreme bliss by beholding their faces, the beauty of
which were enhanced by their smiles that revealed few budding
teeth. Here the mothers are the objects of love while Kysja and
Baladev are the subjects. Kyspa-Balaram’s tender age, soft smiles,
childish pranks, kisses, petting, tears, rapture, flowing breasts, joy,
curiosity, intense emotion etc. together form ‘Vatsalya Rasa’. When
this is heard and glorified, the desire to please Krspa in a similar
manner is aroused in the devotee. Thus he relishes ‘ Vatsalya-Rasa’.

Vatsalya-Rasa in separation, viz. -

“Yate fajapiram harau mukhatati vyakirana - dhiimraka, pasya
srastatanuh  kathoraluthanairdehe  vranam  kurvati.  Kéipo
gosthamahimahendramahisi  J@  putra  putrefyasau,  krosasti

karayoryugena kurute kastaduRasatranam.”
-(B.R.S.3.4.63)

Meaning - “When Krspa left for Mathura, Mother Yasoda’s face
was covered with wisps of disheveled hair, her beauty was
reduced and bruised due to constant rolling on the earth. She
loudly beat her breasts, crying out - ‘O my dear son! O my dear
son!”

Here, Mother YaSoda is the object of love. Krsna who has left for
Mathura is the subject. The empty house, Krgna's flute, stick etc.
that bring back His memories are the exciting causes. Wailing,
expression of heart rending grievance, rolling on the ground,
tears, horripilation, sorrow, remorse, misery, restlessness,
insanity, swooning etc. are the activities. The desire for this Rasa is
awakened and nourished in listeners with similar feelings thus
enabling them to relish Vatsalya Rasa in separation.
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AIAPHURA RASA

Now let us discuss Magdhura Rasa. In ;(ﬁ C?iitanya C;ritﬁ'mrta we
see - ’ T

“In Magdhura Rasa, there is more attachment and service to Krsna. It
is incorporated with the confidence of Sakhya and with plél.xt%r of
love and care. The Gopis serve Krsna as his consorts by offering
their bodies. Thus Madhura Rasa has the qualities of all the five
Rasa. Just as the qualities of all the five elements (ether, air, fire,
water and earth) are present in the earth, all the moods
collectively lend their tastes to Magdhura Rasa, thereby causing
wonderful relish.” :

-(C.C. Madhya.19)

MADHURA RASA AND BRAJA-SUNDARIS

The queens of Dwaraki possess samafijasa-rati while Kubja etc.
possess ordinary passion. Both express Magihtfra-Rasa. Yet, in this
book we have been citing examples of natural and spontaneous
Biz{zlgti of the Varjavasis alone. Hence our topic of discussion and
relish shall be only the parakiyi Magdhura-Rasa shown by the
@fu{ies of Vraja. In the purport of Srimad Vrhad Bhagavatamrt.
$1f Sariatana Goswami has said - B o

“Although the entire grimagi Bhagavatam is the embodiment of
Rasa and is devoid of anything rejectable, even then, to the one
who is lusty for the lotus-feet of the Lord of the Gopis, any Rasa
(such as, Sakhya or Valsalya) other than the erotic Rasz do not
appear very interesting.”

A;ltl'loﬁugh we find that Mahaprabhu states in C'fajtanya
Caritamrta- )

< .
“Cari bhaver Bhakti diya naczimu blugvan,”

Meaning - “I shall make the world dance by distributing the four
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modes of Bhakfi.”

Even then, the supremely brilliant, hitherto unoffered prema-Bhakii
following in the footsteps of Braja-gopis is one Rasa that has been
specially given by Mahaprabhu. This is called Raganuga or
Kamanuga Bhakti in Madhura Rasa.

The tenth canto of énmad Bhagavatam is the lotus face of the
Supreme Personality of Godhead. Srila Visvanatha has called it
the ‘sweet smile” of Krspa. In the tenth canto, the Rasa Lila i is the
jewel in the crown of all the pastimes. Srila Visvanatha and Srila
Sanatana has called the Rasa Lila ‘the five vital airs’ of Kyspa
while $rila Jiva Goswami has called it ‘the five senses’ of Krspa. In
the five chapters containing Rasa, there is no mention of Sakhys or
Vitsalya Rasa. Only the love of the Gopis has been described here.
This is the love in the mode of sweetness. Hence the feeling ol
devotion that will develop as a result of hearing the Rasa Lila will
definitely be in the footsteps of the Gopis, and not in accordance
with the Sakhya or Vatsalya Rasa.

In his purport to the fruits of hearmg about Rasa-Lila - in verses
such as -“Vikriditam var]avadhubhmnca visnoh” etc. Srila Jiva
Goswami could have translated * paraim Bhakym simply as ‘Bhakii
that is a sign of love’. In stead, he has written ‘that which is of
most supreme quality, born due to following in the footsteps of
the love of the Gopis ‘. If any fortunate person develops any
desire as a result of hearing the Rasa-Lila, it will be not be one
with the mood of Krsya. “Yah srutva tat paro bhavet” - means, ‘if
you listen to the Rasa-Lﬂa, you will never consider yourself at
par with Krsna, rather you will develop a liking for Him. This is
the inconceivable power of Krsna.”

PARAKIYA RASA

Sn i Rasa-LilT is filled w1t!fl the description of pure parakiya-Rasa
from A to Z. The authors of worldly Rasa say that Rasa ends when
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the heroine is married to another man. Sahitya Darpan says that
married women should be strictly avoided. But such rules do not
apply to Krsna and the Braja-beauties. Their parakiya-bliava is an
ornament, not ominous.

Riipa Goswami has written -

“Nesta  yadanginirase akvzbhzh parodha tade gokuldmbujadysam
kulamaizfarem asamaa ya  Rasavidehravataritdnam  kamsaripa
mszkamamtiaia bekimrena ) )

~(U.N - Nayikabheda - 3)

Meaning - “Ilicit relations are to be condemned only in the
material world. In material love stories, the presence of a
parainour in spite of being married is detrimental to Rase. But this
does not apply to Krgya, the King of all gallant heroes and the
lotus-eyed Braja-beauties.”

This is because Kysna Himself has reposed parakiyi-blioa in the
Braja-beauties who are the expressions of Higdini-sakfi q leasare
potency), His eternal consort, with the of ¥ ' order

to enjoy the nectar of transcendental lo wailiiy, there
is no illicitness in the relation b o il Braja-
beauties who are overflowing witk
“There is no bad taste in the love of the Goyi
~C.C)
Anaiditya pravyiatfve Ghhidsah Rasabhavayoh
-(B.R.S.)

Meaning -
‘Rasabhas’.”

“The tendency towards impropriety is called

In B.R.S. we see -
“ purvamevaanususiena
Rasajitayiarnu kirtitah.”

. e —
vikala  arsaloksana, raaseva  raasbhasa

97



RASADARSAN

Meaning - “If all the characteristics of Rasa mentioned before, are
not present, it is called ‘Rasabhas’.”

The love of the Gopis is resplendent with all the characteristics of
Rasa, because their love is pure. Hence, although they are attached
to Krsna as paramour, there is no possibility of Rasablids.

“The Gopis are experienced in pure prema Rasa” - (CQ)

The extra-marital relationship of the Gopis is the exclusive base of
Rasa and the eternal wealth of love in Vynddavana. Although the
Brajavasis are the transcendental embodiments of Krspa's own
pleasure potency, they are established in the eternal parakiya Rasa.
This is the inconceivable, spiritual sweetness of the very
embodiment of sweet Rasa - Sri Govinda. Srila Kaviraj Goswami
has written -

“Parakiya bltave ati rasera ullas,

- oy - -

~(C.C)
Meaning - “there is great exultation in parakiya-Rasa. This joy is
not found anywhere other than Vraja.”

The reader must seriously remember this fact always. This
relation is beyond all arguments and logic. It is inconceivable by
the mind. The sweet pastimes of the Supreme Personality canmoi
be emulated and they are definitely not bound by the rules of
karma (action and reaction). It cannot be controlled by the human
society. These Rasa-filled pastimes are irrespective of time,
unrelated to karma, unrelated to the modes of nature. It is the most
powerful mood in the eternal, transcendental Kingdom where its
only aim is to heighten the splendor of Rasa. In this material
world, hellish extra-marital affairs lead to innumerable sinful
activities and are tainted with ‘Rasibhas’. But the affairs of Braja
Gopis are devoid of even the slightest hint of lust, and are filled
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with pure transcendental Rasa. Hence, there is no Rasabhas; it only
oozes Rasa. So, it is said -

“Laghutavniatra yat proktam tattu parkyfariayake, na krspe Rasa niryas
svadartham vaatrini.”

-(U.N., Nayakabheda)
Jiva Goswami has thus described the height of love in parakiya-
Rasa -

“duhkhasya paarmakastha kulavadhiinam svayamapi
paarmaamryadanam svajanaryapathabhyam bhramsa eva,
nagnyadirnacamarapay:. Tqtasca tatkaritaya pratit’opi

Srikrsyasambanghah sukhaya kalpyate éet tarhyevam argasay oaarma
iyatta. Tatasca taniasrifyaiva pravrtio nuriago bhavaya kalpate.”

Meaning - “ It is a sorry state of affairs if a woman of good family
strays from the path of right conduct. They would prefer to enter a
kindled fire or drink poison rather than sacrifice the family-
honor.”

The beauties of Braja have transgressed boundaries of social
norms. This proves the height of their love. It is due to this that
their love has attained the state of Mahiblava. Jiva Goswami has
said -
“Antarangena  rigenaiauypitatmano na ftu vahiarngena vivaha
prakriaytmakena dharmena.”

-(Locﬁna Roéani)

Meaning ~ “Self-surrender is the internal rule of rZgn and marriage
is its external form. “

Srila Rupa Goswami ahs said -

“Atraiva sfﬁgﬁrsya paramotkarsah pratisthiath”
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Meaning - “The supreme splendor of amour is present only in the
parakiyj: mood.”

The infinite characteristics of Krgna's pastimes are secured in the
endless exultation of the infinite diversities of erotic sports in
parakiya Rasa. The parakiyi bhava has created rarity, veiled passion
and many obstructions on the path of the Braja-beauties, thus
causing waves in the ocean of amorous sports. But their love is
not caused because of this rarity or obstruction in their path. Their
love is considered special because of samartha-rafi.

Jiva Goswami has written in his Priti sandarbha, 279t chapter -

”Keﬁttuvaranﬁditif evasim  premadhikyam  manyante, tamm
Jatito pyadhzk Yat.......... prn”mla jatitoan nivaranadika:
api jamatzkmnﬁt ityevameva $lighy yage ya dustyajam ztyadma M;ﬁ
hasunam balm ja durgatikramaaun niaoranidi ‘atikramo hi fasam pre
balasay man]qw eva na‘w’ paadkah. ]‘tyamagﬂn% pravalue safi
nwamgzaegh samo’pi fasam svesu pren zbz&iarafamifanz sambhavati.”

Meaning - “Some say that the Braja-beauties have umsurpas:
love because it is extra-marital and it has many obstacles. But ¢
is not so. By birth they are the proud possessors of samar{liz-
‘Because of this, the love of the Gopis has been c&ﬂw?f*
traﬁsgxes:,mg all obstacles. Hence great dﬁ»v@ ees such as Lo?u
has prmsea it in words sudﬁ as -‘yad dusltyajam svajan
myapatha%ca hitvd ( they have given up their relatives
civilized norms). When an elephant performs a very difficult ta
its strength is only expressed; it is not as if the strength is born j
then, Similarly, when the Braja-beauties cross all barriers, th
power of their love has been expressed, not created. The proof o
this lies in the fact that although the extent of barriers is the sau
for all Gopis, Radliarini and all show many more loving activitic:
because they possess stronger love. On the other hand, although
Kubja had barriers and showed parakiya-like Rasa, her love was
inferior (because she had lusty desire) and hence is called

&
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‘sadharani-rati’.

Some are unable to comprehend the serious statements of Jiva
Goswaimni. They think that this parakiyja-bliava that is the height of
Braja-Rasa is temporary and exists only during the manifested
pastimes of the Lord. In fact, if we do not accept the eternal nature
of parakiya-blidva, we are uprooting samarthia-rafi itself. If we do not
accept this Rasa as eternal, this splendid Bhajan will also be
rendered temporary.

THE ETERNAL NATURE OF PARAKIYA-VIBHAVA AND ITS
SUPERIORITY

Jiva Goswami has firmly established the eternal nature of every
pastime of the Lord in his Bhagavat sandarbha. While establishing
the eternal nature of parakiya-blhava, in his purport to verses such
as “asamaho canaanrenu]usamaham (Bhag.10.47.54.), while
explaining the part “#rutibhirvimrgyam” he has written -
“Srutibhirvimrgyamiti tasya nityatoam sarvottamatvdiica gamyate.”
This means that, since parakiya-bhiava is sought after by the sages,
we consider it to be eternal and supreme.

In the very beginning of his book, “Gopala éampii”, & Jiva has
decided to describe a non-manifested pastime of Goloka. There
are unlimited manifestations of Vyndavana. It is nol necessary that
the same pastimes will take place in all the manifestations. The
inconceivable and undoubtedly powerful Supreme Personality
performs infinite pastimes in infinite roles in infinite
manifestations. Just because in Gopala C/ampﬁ, one comes across a
pastime performed in svakiya-bhava in one of the manifestations
and one reads a word or two in Loéana Rodari, one should not
foolishly conclude parakiya-Rasa to be temporary. In the 52nd
chapter of Patdla Khanda of Pagma Puarna we find -

“yatha rakafalildyam pufanesu prakirtifah tatha te nityalilaaym s'f‘z'nﬁ

ornadvane bhuvi, agmaangaamne nifyam “akrofi vanagosthayoh
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goc’fz‘ran'dm vayasyas/éﬂ viriasuar vighatanam, paarkiy@hi'rftaniﬂyas'tatfa
atsya priyah jaanh pratthannenaiva bliwoena armayanti nijam priyan.

Meaning - “The Puranas have glorified the manifestgd pastlfmgei
of the Lord. These are nothing but the eternal pastimes Zh Ti
Vrndaban. Except the killing of asuras, all other pastimes, su as;
pfay:ing with His friends and taking ‘the catﬂi fo_1: grazing ar
eternal . He meets His beloved secretly in parakiy@ bhava alone.

The Puranas tell us that the parakiya-bhiava in the non—?anifeztlid
Vrajadham is eternal. Many other scriptures @d maha]anasb Iso
say the same. Due to lack of space these de'taﬂs are nc.)t. emgé
mentioned here. In this context, the conclusion and opinion o.o
Srila Vlévana"‘tha as expressed in his purport to verses s_uch a;
“laghutvam atra yat proktvam” etc. fopnd in Ujjoala Nilama;laI:, ?fhz« ,
extreme importance. Those who wish to know the details of this
topic should definitely refer to it.

DEVOTION IN THE FORM OF PASSION

1ya-bha ja i in the ocean
ince the parakiya-blava of the damsels of Vraja is rare in the ‘
i?lcoeve, ﬂ,:e scrjiyptures call it ‘devotion in the form of passion’ or

‘kamariipa-Bhakti'.

“ } ama i mat pratham”
Premaiva goparamanam kuma ityagamat pr -(Tan!rav?chma)
Meaning - “The love of Brajagopis is famous as ‘kama’ or

ro”

‘passion’.
Rupa Goswami has defined kama-riipa Bhakti as follows -
“Sa  kamariipa sambhogatrsyam ya nayati svaiam, yaadsyam

- d‘ h.”
kysnasaukhydrtham eva kevalamugyama _(B.R.S.1.2.283)

Meaning - “The loving devotional service that lends its qualitl-os
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to the thirst for copulation (i.e. makes it loving as well), since we
find that everytime an occasion for erotic desire arises, the Gopis

exhibit enthusiasm only for Krsna’s pleasure, such loving devotion
is called ‘kamaripa Bhakti’.”

To explain the above verse, §ri Jiva has said -
“Kamo’tra svesta visaya argatmaka prema visayah”
Meaning - “ Here ‘Kama’ (passion) refers to the all-beneficial love.”

The process by which the loving devotion of the Braja-beauties
become one with erotic desire is explained by S Visvanatha in
his purport to verses such as “sarvadbhiitovilasormi” in Ujjvala
Nilamapi in this way -

“Tathahyasya rateh swarupasiddhatvad gunidi sarvananupekéitatvena
pravalyddvayah sandheh plirvameva braajbalasu arteh. ... pradgurbhavah.
samanya - karena pﬁgiurbhﬁfayan"fzc: atsaym  tasam Sri Krspa eva
pritimafinam sarvendriya orttayah Sri Kysna sukha titparyavatya eva
bhuvan. Athayate vayahsandhau kandarpodgamena ya sambhogatrsya
ratyakrinfe manasyajanisit sapi  tatéikha tatparyavatyebhiiditi
4 o ¢ s o * - . .o
sambhogatrsnaya rtya saha tadatmyam.”

Meaning - “Sweet pleasures are not possible without erotic
desires. C.C. says - ‘kinta bhive nijariga diya korena sevan”(The
Gopis serve Krsna by offering their own bodies in the mood of a
consort). The Gopis had natural and spontaneous love for Krspa
before they attained adolescence. Their love did not wait for them
to hear about Krsna's beauty and qualities. All their senses were
resolved to serve Krsna alone. When they attained puberty, the
erotic desire that arose in them due to the attack of Cupid,
naturally had the propensity to give pleasure to Krsna. This is how
their devotion is non-different from erotic desire.”

“Vraja-vind ihdr anyatra nahi vasa.”
-(C.C)
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Meaning - “Such unison of devotion and erotic desire is possible
in only the Braja-beauties; it does not exist elsewhere.”

e - - .
“asam  premavisese’aym praptah  kamapi  amdhurim,  tattal
kridanidanatvat kaam ityucayte budhaih”
-(B.R.5.1.2.284.)

Meaning - “This indescribable sweet and self-sustained passion
causes pleasure to Krsna. To bring about this pleasure various
sweet sports are arranged. Hence, the wise ones call this love
“Kdma' or passion."

Hence, lust that seeks sensual gratification and satisfaction of
one’s own selfish desires, and the love-filled lust of the Braja-
beauties are opposite to each other just as light and darkness. The
lust that seeks sense gratification is as cheap as a piece of glass,
while the lust of the Braja-beauties that seeks Krsna's pleasure
alone is like a priceless diamond. Jiva Goswami has said -

“Esabkiavah  (kanfablidoah)  kamafulyatvat Sri b gopikasu
kamagdisabdeanpyabhihitih. Smarakhya-kama-visesastvanyi
vailaksapyat. Kamasamanyam khalu \sprhd asmanyatmakam. Priii
samanyanfu  vusayanukulyatmak stadanugatavisaya  sprhiadimayo
Y o oy Q3 / — - S g 7.
jnanavisesa ifi la]gé;am. Tato doayo samana praya Cegtatve pi
kamasamanyasya Cesta svtyaniikilyafatparya.Suddha pritimatrasyu
ecstatu priyanukuyatatparyaiva. ”

Meaning - “ This mood of a beloved can be compared to lust.
Hence, in the Gopis it is termed as ‘lust’. The worldly lust that
goes under the heading “ove’ is different from this, since greal
contrasts are noticed between them. Ordinarily, the word “lust’
rofers to desire. The word ‘love * refers to what is pleasurable to
the subject of love, to know how to fulfil the desires of thal
subject. ie., to gain experience in whatever causes pleasure fo
Krsna who is the subject of love. Hence, although the endeavors ol
love and lust both appear the same, the word ‘lust’ indicates the
fulfillment of one’s own pleasure while “love’ refers to the
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fulfilment of the pleasures of the beloved. Thus we see -

“The love of the Gopis is not worldly lust. It is called lust because
it is similar to the sports of lust. Lust refers to fulfilling one’s own
sense gratification, while giving pleasure to Krsna is the only aim
of the Gopis. The Gopis never desire their own sense gratification.
They perform conjugal sports for the pleasure of Krsna.”

- (C.C.Madhya.8% chapter)

PURVARAGA RASA (THE RASA OF THE PRE-
CONJUGATION STATE)

Anyhow, this sweet Rasa of Krsna's consorts is again of two types

(1) vipralambha (separation)
(2) sambhoga (union)

The above statement is mentioned in U.N Srngarabheda.l. in the
following way ~

“sa vipralambhah sambhoga iti dvedhojvalo matah”
Vipralambha (separation) is of four types-

(1) Purvaraga

(2) Mana
3) Premavaiéip_ta
(4) Pravasa

All those who are interested in practising devotional service in a
sweet mood, must specially relish the puravraga-Rasa of the
heroines of Vraja. Although only the associates of the Lord who
are involved in the pastimes are able to relish this Rasa since they
are His confidantes, the ones who are practising devotional
service can also relish this Rasa by equalization with the Rasa
experienced by the eternal associates of the Lord. 7 Jiva states
this in the following verse -
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“Tatra lila parikara eva, atsyasaarmanubhavanti anfarangafvat. sz_rg
(sadhakah) tu vyat kincideav vahirangatoat. Yadyapyeavm qtthapl
tadanubhavamatam arsi  saram  svanubhavamayena  arsenaikataya
r‘)il‘)h&'i)ya pivata.”

- (P.5.110% ch.)
Rifpa Goswami has defined Purvaraga thus -
“ratirya sangamat puroam cgarsﬁn sravariamadija,
atyorunniilatiprjnyaih puravirgah sa ucayte.” )
i PP _(U.N.Srigarabheda)

Meaning - “Before the lover and the beloved meet each othe“{ in
privacy, they experience a great anxiety that stems fromﬂ ha@g
seen and heard about each other. The mellow of this situation,
when one spends time absorbed in the thoughts of the belozed,;
(and this time extends untc actual meeting) is called ‘purvarage-
Rasa’.”

In the material world due to the presence of great shymess, the
lover is the first one to express Purvaraga. But in the world of love
this rule has some exception. The loving Braja-beauties are so
overflowing with love that they transcend all barriers of pgﬂe:q;
and shyness. Hence they are the first ones to express Purvaraga. ov

|

Riipa has stated this as follows ~ |

—_ L

“ Api maghavadrgasay prathanye sambhavatyapi, adau rage mrgaksinan
roki syaccaruatdhika.”
proR I - (ULN.Sphgarabheda.s.)

There are ten conditions in Purvaraga. These ten conditions aris>
after seeing and hearing about each other. First of all the eyes arc
delighted followed by attachment of the heart, resoluu@m
sleeplessness, infirmity, indifference to worldly affairs, decreas;mgm,
of shyness, madness, falling unconscious and at last death. Since
death is inauspicious, the beloved only appears to be dead. There
is no actual death in this Rasa.
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Please consider the following situation -

REcjlfz'rE;zi has not yet seen Kysna. She has only heard the name
‘SYAM". On hearing alone, the two syllables of ‘Syam’ have
pierced Her heart and made Her surrendered at the lotus feet of
Syamasungdar, who is the ocean of all Rasa. The sweet name did not
even give Her any time to even think who He is, what is His
identity, or how His nature is. A huge attraction always wants to
drag Her on the way to the woods. Neither can She go, since She
is the daughter-in-law of a respectable family, nor can She be at
rest. Being helpless, She held the hand of Her dear friend and
spoke with an impatient heart -

“Friend, who put the name of éy”a'm in my ears?
It has pierced my heart and torments my soul.
O, I know riot what honey this name holds
It refuses to leave my lips
Benumbed I chant ceaselessly -
How shall I forget Him?”
-(Padakalpataru)

Hearing is of different types such as, hearing about the qualitics
and pastimes, hearing the flute, hearing from the ambassadors,
eulogist, girl friend, poet etc. Once during a lonely venture on the
banks of the Yamuna, Raghiarini beheld the all-enchanting
beautiful form of Syam that lit up the banks of the Yamuna. Since
then She had no peace. She stepped out and stepped in - as if
possessed. The form moved with Her like a shadow, yet could not
be caught. There is no means to get Him and yet it is difficult to
live without Him. On seeing Her condition, a dear friend asks -

“You step in and step out hundreds of times
With arvdous heart,
Letting off heavy sighs glancing at the
garden
Of Kadamba trees.
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Rai, what makes You so?

You fear not the evil elderlies
What demi-god have You beheld?”
-(Padakalpataru)

S/rTmati held the affectionate hand of Her dear friend and replied -

“Tender loveliness bubbles forth from the ea.rth,
Surging waves of His smiles benumb .Cupld.
Friend, Who is This paramour, whence did I behold,
My patience has gone afar _ ,
Since then, my heart is anxious, why is it filled with tears?
He moves in frolic, body swaying in laughter,
Darting terrible arrows from sidelong g]a.nces.
The garland of Malati flowers swinging on His bosom,
Around which bumblebees hover and buzz.
The sparks of éangan dots on His forehead strike the heart,
I am too ashamed to state what fever has gripped my heart.
 Still my stone-heart continues to beat. )
Govinda Dasa says - I Know not what will happen.

- {i;)agakalpagam)

The beauty of literature is not revealed everywhere. The lanﬂg;ag«
is the veil of literature. It is hidden in the pages, but every t”g is
not concealed. “Still my stone-heart continues to bea ~|
Through this single statement what incomparable be.auty m‘
literature has been revealed and is making all lovers of .hteratafr;
relish this Rasa. The devotee is being requested to feel this at Iegs»r
once. In the same way, seeing is also of different types, such as
seeing a picture, seeing in the dream etc.

Purvaraga Rasa is a subject of special rfsem'?h and reh’s~h for n\ll
practising devotees. Krsya's Purvaraga is stumulatmg.f ﬂ; :
mentioned earlier, the practising devotee should partake of ,‘ml.
nectar and relish this Rasa by equalizing with the Rasa expenenf -« "
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by the Gopis. Prior to actually beholding the Lord, even the
devotees in Dasya mood experience a Rasa of anxiety because they
have relished just a glimpse of the Lord in meditation or dreams.
(Just as Gopakumara attained the condition of Purvaraga like the
Gopis). This is a point to be noted.

MANA RASA (LOVERS’ TIFFS)

Like Purvariga Rasa, the relish of Miana Rasa is also plentiful and
abundant.

“The zenith of Rasa is the ‘Mana’ of the Gopis in Braja.”
(C.C)

If a river flowing with undaunted speed crashes into an obstacle,
its water will swell and being unable to flow in a straight path will
resort to numerous crooked courses. In the same way, the love of
the Braja-gopis, which anyway flows in a crooked manner,
becomes more crooked when confronted with the obstacle of
Mana, branches into innumerable courses and the urges of jove
increase manifold. The definition of mana is given in U.N. thu; -

“Dampatyor vibkava ekatra as??oamyanumkqtyoh, soabhizstas e
vikasdi nirodhi mana ucf/a‘te. ”

Meaning - “The lover and the beloved are present in the same
place, are attracted to each other, have the desire to see and
embrace each other; yet all the feelings that pose an obstruction in
achieving these aims are called ‘Mana’. The Rasa of Mina lies in
the fact that although these obstructions are apparently
troublesome to the lover and the beloved, they ultimately increase
love and makes love more and more novel every time. Mana has
originated to make the course of love more Rasa-filled, gain more
momentum and become more novel. Mana turns the old into new
and makes an oft-relished thing gain the sweetness of novelty and
hence more tempting. In the world of love, riana is a wonderful
life-giving nectar, a miracle! Its administraion makes the
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withered creeper of the heart blossom into flowers. It makes the
frail crestfallen face sparkle like a mirror. It makes love more and
more novel each moment. The lover becomes tempted to drink the
nectar of the lotus-faced beloved just as a bumblebee tempted by
nectar hovers around a lotus. He pleads the beloved hundreds of
times to flash “the fine set of pearly teeth” in order to alleviate the
darkness of despair in his heart. All glories to the nectarine
compositions of the saint poet Jayadeva!l In his poem ‘Gita
Govindam’, the guilty lover (Lord Krsna), seated at the feet of His
sulking beloved (Srimati Radharani) states -

“O my sweetheart! At least speak a few words with me. Then
alone will the moonlight emitted by your pearly teeth be able to
drive away the terrible darkness of my heart. Your moon-face is
temptung me to drink the nectar of your lips. O vartuous onef
Please be devoid of anger. Beholding you my heart is filled with
passion. Please permit me to partake the nectar of your lotus
face.”

Ultimately the lover says - “dehipadapallavamudaram” (please
place your tender feet on my head) and considers Himself
fotrtunate after having bowed His head beneath the feet of His
sulking beloved. The sugarcane is naturally sweet, but without the
help of a machine, its juice cannot be extracted nicely. Similarly,
manini Srimati Raghi extracts the sweet Rasa from the very

embodiment of unparallelled source of concentrated Rasa, Sit

Govinda, with the help of the machine of mana. This causes relish
to all super rusika devotees. Factually the glories of mana are
wonderful - Its potency to enhance sweetness indeed worthy of
glorification. This is the very reason why Rupa Goswami has
defined mana thus -

“snehistutkrstaat ~ vydpfya ~ maghurya-  manayanaavin, Yo
dharayatyadaksinyam sa maay iti Kirfyate.”

Meaning - “When affection attains excellence and lends novel
sweetness, itself becoming crooked, it is called ‘mana’.”
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Mana is of three types -

(1) dhira (cold)

(2) adhira (hot)

(3) dhitadhira (blow hot - blow cold type)

THE ATTEMPTS OF A BELOVED SHOWING DHIRA MANA

“Dhiratu vakti vakroktya sotpRasam sagasam priyam”
—(U.N.Nayikﬁbhegfa)

Meaning - “The beloved who sarcastically taunts the oui
is called g’ “ 7 foomts fhe gutly lover

The following situation has been described in U.N. -

“Swamin yukgﬁmigiargz tavatijana laavlaktadravail  sarvatah
sankranterdhrianila lohita ;anoryaCCfmgimlekhIiglhztjh, dehfz'rdheadyi{ﬁm

vahan vahumatarsi yannagatah.”

Meaning - “Having spent the night with sznglrfwalz’, Krsng has
presented Himself before Raghiarani, early in the momx'ng‘. Stimati
perceives the signs of kohl on His body, stains of pan, marks of
vermilion, bruises due to nails. Ss7 Rzdha realizes the behavior of
the cheat very well and said sarcasﬁcélly - ‘Hey! I am seeing the
bhie and red form of Shiva. How well you have dressed up! O
Pasupati Siva)! Why have your not brought your consort Parvati?
Had you done so, the picture would have been complete.” “ :

Tlle glqe:rqtees will definitely relish this statement of Dhira-beloved
Baqliamm. Description of the form of S@Emasundlzm who has
indylged in conjugal sports with Cﬁnqﬁival{, as blue and red form
of Stva is an example of beautiful poetry. The body of §yﬁm is
nicely colored with the kohl of the eyes of C;mdriz'vdli: her kisses
have resulted in /pEn~stajns, and the wounds inflicted by nails have
caused miana in Sfi Bﬁlg}zﬁf But, here She is dhira - since She is using
sweet sarcasm. ‘Pasupati’ has dual meaning - ‘Siva’ and ‘the Lord
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Formr axar

of the animals’. The second meaning is synonymous with
‘uncouth’ or “one who is devoid of higher tastes’. Due to constant
association with cows, He seems to have become uncouth like the
cows (just as the cows prefer to eat grass, leaves etc.). Srimafi said
- “Why have you not brought your consort with you? Had you
done so, I would have had the good fortune of seeing the blue and
red form of Ar‘dha~narTs{uara (Half-god half-woman).

“When the dhira sees her lover coming from a distance, she goes
away. If he comes near, she offers him a seat. Her heart is filled
with anger, but sweet words spill forth from her lips. When her
dear one embraces her, she returns the embrace. She behaves
coolly, thereby nourishing her mina, or else she rejects her dear
one with joyful words.”

- (C.C. Madhya.14% ch.)

THE BELOVED SHOWING AI}HTRA MANA

“ Adhira parusairavkyair niarsyedvalapbham rasa”
i Y ~(U.N. Nayikabheda)

Meaning - “The one showing adhira mana repels the lover with
cruel words.” For e.g. -

“Uttungastanamandalisahacarah  kanthe sphurannesa _te  harah
kamsaripo kSapavilasitam nihsamsayam  samsafi, dhitrtabhiravadh
prataritamytamaet mithya kathagharghari jhankaromukhara prayali
atRasa yuktatranavasthifi.”

] -(U.N.)

Meaning - “O enemy of Kamsa! Go away. Do not speak any morc
lies. The cunning wives of herdsmen have destroyef:l you
intelligence. The necklace that touches high-raised breasts, is now
adorning you, thus giving away your indulgences at n.ight.. Do not
try to conceal the rumble of thunderous truth with tinkling bells
of falsehood.”

“ Adhira chastises the lover using cruel words. She strikes his ear-
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rings and shackles him with garland.”
- (C.C. Madhya.14' ch))

THE BELOVED SHOWING DI-ifRE?ﬁRE MANA

“Dhiradhira tu vakroktya savaspam vadati priaym.”
-(U.N. Nayikibheda)

Meaning - “The Eihfrﬁflh?'rfz' beloved sheds tears and then uses
sarcasm towards her dearest.”

Such as ~

“Gopendra nandaan na rodaya yahi ayhi sa te w.dhasﬁyﬁ rusan
hradyaghidevi, atnmaulimalahrta yavaka pankamasyah paaddoayam
unaranena vibhusaaydya”.

-(U.N.)

Meaning ~ (Radha who was in a piquant mood addressed Krsiua
thus)- “O Prince! You have millions of amorous sweethearts like
me. Why should you be perturbed even if I die crying for you? Go
away, do not stand there making me weep. If you are out of sight,
I shall be able to forget you soon; but if you are near, it will be
difficult to forget you. I would like to give you another sound
advice - If your sweetheart learns that you are here, she will be
most annoyed and then you will land into trouble. If you ask, “
How would she know my whereabouts?” my answer is, “She is
the Queen of your heart. So, she is eternally present there. Hence
none of your actions shall remain unknown to her. Go and
prostrate your head at the very feet whose Alaktak has stained
your crown.”

“Dhiradhird taunts her lover using sarcastic words, sometimes
glorifies sometimes criticizes and at other times she remains
indifferent.”

~(C.C. Madhya. 14% ch.)
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TYPES OF MANA

“So’ hetu-nirhetu bhedena dvividha matah.” .
o ST ) - (ULN.Sriigarabieda)

Meaning - “Mana (sulking) is of two types -

(1) sahefu (with cause)
(2) nirhetu (without cause)”

Nirhetu niga disappears on its own while one has to resort to
conciliatory speech, causing dissension, atonement, offepng gifts,
being submissive, indifference, change of mood, playing of the
flute etc. to pacify sahetu niana. Release of tears, and lalighter are
the signs of alleviation of niana. The lovers relish their midna as the
taste of warm sugarcane. Meaning, just as on chewing heated
sugarcane, one feels warm along with the tas'te of swe'etness, the

" conjugation at the end of mana has the mixed feeling of . tht
previous pain, and pleasure due to embrace etc. Hence it is
compared to the joy of relishing warm sugarcane.

“Behold Ragha-Madhava locked in embrace,

At the end of niana, engaged in the war of passion,
As the chewing of warm sugarcane.
Beautiful as she is, shooting indifferent glances,
Showered joyous criticisms that pricked His heart.
Likewise the arrows of nails inflicted bruises,
Likewise she sprinkled the joys of a few kisses,
Causing exhilaration that crossed the limits of Rasa.
The lovers were submerged in the ocean of joy,

Poet Ragha Mohan says -
“Thus their cherished desire was fulfilled”

- (Padlakalpataru)

Anyhow, by hearing the sweet pastimes of miina, the devotees
who wish to practise devotional service in madhura Rasz should
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be absorbed in such meditation and thus relish wonderful Rusu.

PREMAVAICITTA RASA

Premavaifitfa is a type of Rasa in separation. SA Rapa has
described its characteristics in the following manner -

“Priyasya sannikarse’pi premotkaras svabhi@vatah, ya viélesa dhiyartista!
premavaié ttyamucayfe.”
(UL N.jS/rﬁg‘drablzegzz )

Meaning - “Since the beloved’s love is extreme, although she close
to her lover, she experiences the pangs of separation. This is called
Premavaititta.”

A love that is full of thirst is the cause of constant dissatisfaction
although the lovers may meet daily. For example, an extremely
greedy Brahmin considers himself hungry even after gorging a
huge meal and typhoid patient thirsts for more and more water in
spite of having drunk large quantities of it. In the same way, the
beloved feels the pangs of separation from her lover in spite of
being with him. This stems from her insatiable love for Krsna, and
this state is called ‘Premavaicitta’.

§§ma§ Vis/vanﬁfha has put across a fine argument in his Knangla
Candrika purport to the above verse of U.N. thus -

Anurage koatid buddhivrttestha sukmatoam syt aytha sz ST Krsnam
tadiyagunaganamaghuryafica  yugapanna viseyi Tkroti yatalt S
Kysnanubhave  atdanubhavah, — Yatha  kalidatisuksam — §ufi
vstrisyutavatisukSmam apyekam sutrameva vighayti an tu sitra davya
sandhimiti, atthaiva sambhoﬁg‘khye rase kanto’yam mam sambhunkte
Yyasya surqtalimpatya vakalturya gitavadyanrtyadato guna apara iti
guyesu parvistayam bouddhivrttau ksapantare & yasya guna idrsah sa
kva iti guritindpi tyaktva tanmargane pravista virahamevanubhZvayanti
purasthifamapi tain na visayi karotiti jiieya.”
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Meaning ~ “Sometimes due to the extremeness of love, the
intelligence of the beloved becomes so minute that She cannot
perceive both Krsna and His sweet qualities simultaneously. When
She perceives Krspa, His qualities become oblivious to Her and
when She realizes His qualities, Krspa Himself goes out of Her
sight. Just as, if a needle has a minute hole, it is possible for only «
single thread to pass through it and two strands of thread cannoi
enter it simultaneously; in the same way, when relishing the Ras»
of copulation, the beloved thinks, ° How wonderful! The lover
who is enjoying with me possesses what wonderful skills in the
art of lovemaking, what eloquence, what wonderful talents in the
expertise of dance and music! * In this way when her intellect is
engrossed in her lover’s sweet qualities, she is unable to perceive
the subject of her love.” Then, in spite of being on his lap, the
beloved suffers the pangs of separation from her lover. This is «
wonderful supernatural mystery in the kingdom of love.

The makhGjanas have sung -~ "Sitting close to the king of rasikas, the

Rasa-filled Radlza let out sighs of lamentation - “shall [ ever get the
Rasa-filled bya'm ? When shall I cross the ocean of separation? -
Radha was unable to perceive the near one, although Her friends
tried to make Her believe so. Then Kysna did enfold Her in His
lap. Behelding this Govinda das was submerged in joy”. :
(Padakalpataru)

Now we shall briefly describe the Rasa of separation called
“pravasa’.

PRAVASA RASA

“purvd sangat ayoryunor bhaved egantarudzbhth
vyavadh?z’nastu yatpraghiyaih sa pravasa »
itiryate”. - [U. N Srngarabhega]
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Meaning ~ “ When a pair of lovers who have already united are
separated from each other because one of them had to travel to
another place or even to some foreign country, such separation
is called “pravizsa’ by the wise ones”.

Pravasa is of two types ~ buddhipurvaka and abuddhipurvaka. The
voluntary pravasa for the pleasure of some devotee is called
buddhipuroaka and the involuntary change of place or country is
called abuddhipurvaka.

Buddhipurvaka (voluntary) pravasa is again of two types -
(1) short distance
(2) long distance

When Krsna takes the cows for grazing, it is short - distance
pravasa and going to Mathura is long - distance pravisa. The
estranged couple shows ten symptoms viz, - “anxiety,
insomnia, tension, paleness, delirium, madness, illness,

- fainting, death (almost dead). An example of each state is given

in Srngarablwda in Ujjwala Nilamani.

We have already learnt that Rasa exists in separation. In the
love of Brajavasis, one finds a lot of constant separation. It is
estrangement that makes their love so supreme and great. It is
only the Brajavisis who can relish the supreme importance and
deliciousness of love arising out of estrangement from Krsya.
Although all devotees show the signs of separation due to the
inability to obtain the Supreme Being, we do not feel the same
pangs of separation as the Brajavdsis, due to lack of intense
love. Hence one cannot attain the same supreme joy as the
Brajavasis either.

Amongst the Brajavasis the supremely love - filled consorts in
Magdhura Rasa show even greater viraha. Whether in union, or in
separation, there is no end to their viraha. Even when they are
united with Kysna, due to the obstacles of Parakiyid - Rasa, their
heart is always fearful of separation in the future. Hence they
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constantly relish viraha - Rasa. Remembering their love, some
emotional poet has sung -
“you have sounded great pains in my heart”.

This pain is most relishing, sweet and filled with Rasa. The
ancient rsis say -

“sangama viraha vikalpe vardmiha viraho na sangamastasyah, sange
saiva tathaika tribhuvana mapi tanmayam virahe” .
¢ ¢

Meaning - “of union and separation, it is separation that is
superior, since during union, one gets the dear one alone, while
in separation the entire universe gets filled with the dear one,
that is, one sees the sweetheart everywhere”.

An emotional poet has sung the feelings of a sweetheart -
' “ If you love me, dear friend,
remain far, let me not see you.

It feels nice from far, since then
* the world is lit up with your smiles;

Your restless eyes are filled with nectar.

Please love me from afar,
Even the moon is not sweet when near.
Love is not luxury at all times, friend,
for, distant love has a silver lining”

In union, although there is more involvement of the sense of
sight etc.,, there is not much involvement of the mind. In
separation, although there is no deep involvement of eyes etc.,
there is deep involvement of the heart, and because of deep
involvement of the heart, one can relish Krsna, the embodiment
of Rasa, in innumerable special ways.

In Sf‘Tmaud Bhiagavatam there is wonderful description of the
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viraha - Rasa called pravasa -
(1) when Krsna had left for Mathura with Akriira and
(2) Uddhava had arrived at Braja.

Please refer to the conversation with Udgdhgva, (Bkiag.10.47)
Bhramara Gita, which is the lamentation of §r7ma;ti Radharani,
the crest - jewel of all the ¢onsorts of Krsua. It is the most
supremely relishing part of Srimad Blidgavatam. Riipa Gosvami
has given a very touching description of pravasa viraha in his
dramas, Lalid Maghava, Uddhava- sandeSa, and Hamsadiita.
Appreciating readers will be able to greatly relish the pravasa
Rasa in these books - if we try to do so here, our attempts will
be futile. A loving picture of pravasa Rasa has been drawn by a
mahajana -

“New flowers have blossomed,
woods have transformed into flower - beds,
cuckoos are singing sweet songs.
Cool mountain - breeze has arrived,
but the lover has not returned to his homeland.
The fragrant moonlight fires the body
as do the humming bees in the garden.
It is spring - time, my paramour is in a far away land,
my fate is unfavorable, I know.
I wish to see the face of Kysya unblinkingly,
with eyes that are never satisfied.
In these joyous moments what trouble I face,
poor and hard - hearted as I am.
Each day I wither just as a lotus in winter
I know not what will happen.
Says Vidyapati - “Shame on this life, Maghava is too heartless”.

Here, Krsna, who has departed to Mathura is the subject. The
love - sick Radhd is the object of love. Along with Radliz and
Krspa, the breeze, humming of bees, memories of moonlit

nights are the excitant causes of love. Loud wailing,
indifference to what people may say , are the activities. Tears,
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horripilations and paleness are silent activities. Grief, humility,
curiosity, madness, swooning etc. nourish the passion in the
mood of sweetness and culminate to form pravasa -~ Rasa in the
mellow of separation.

Mahdprabhu was the very embodiment of the Rasa of
separation, He attained various conditions of blava while
relishing this pravasa Rasa in the Gambhird pastimes. During the
last twelve years the Lord constantly experienced the
exhilaration of viraha from Krspa. The Lord expressed the
reactions of Ragharani on seeing Uddhava, all day and night.
He was always in a state of madness arising due to viraha. He
was always in delusion and spoke in delirium. Blood oozed out
of the pores of His skin, His teeth shook, and in one moment
His body became thin while in the next moment it swelled. In
Gambliira, He did not sleep a wink. He rubbed his head and
face on the walls and injured himself. The Lord went out
through three locked doors. Sometimes He fell near the main
gate and sometimes into the sea. He mistook the Cataka hill as
the Govarghan Mountain and ran crying towards it. Whenever
He saw a garden, He would mistake it for Vyndaban. He would
go, sing and dance there and eventually faint.

“ “What can I do, where can I get the son of the King of Braja?
Where is the flute-player , the Lord of my life? In whom shall [
confide my grief? My heart breaks in the absence of Krspa.” In
this way he lamented overwhelmingly. “ - [CC. Madhya. 274
ch]

The Rasa of union or copulation is the other facet of srngara. Its
characteristics are described in Ujvala — Nilamayi as follows-

“ darsanalinganddinamanukulayannise vaya, sunorullisamarohan
bhavah sambhoga iryate”.

Meaning - “When the lover and beloved see each other,
embrace, speak and touch, they give joy to each other. This
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mood of exultation is called ‘sambhoga’. Sambhoga is of two
types -

(1) primary

(2) secondary

Primary sambhoga can be further classified into four. They are
as follows -

(a)'short’ after purvaraga

(b) “narrow’ after niana

(c) “fulfilled” after long-distance pravdsa

Meeting in dreams is called “secondary sambhoga’. The dreams
of Brajasundaris are not caused by the modes of passion, but
rather by the beauty of luxurious love. The characteristics of
sambhoga - Rasa are as follows - seeing, speaking, touching,
obstructing the way, Rasa - dance, the sports of Vrndaban,
water-sports in Yamuna, enjoyment in the boat, ta)z—paying
pastime, drinking nectar, false sleep, playing dice, kissing,
embracing, drinking the nectar of each other's lips, intercourse
etc. Please refer the examples of each characteristic in the
dgscription of sambhoga - Rasa in Sﬁgﬁrabheda of Ujvala-
Nilamani. ’

A poem of dalliance goes like this -
“Both were submerged in Rasa,
being struck by the five arrows of cupid,
they indulged in the sports of love.

On gaining consciousness
they discovered themselves
in each other’s arms.

On kissing they again lost consciousness.
Filled with extreme exultation and perspiration,

they gazed unblinkingly,
tears flowing constantly.
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Shivering, they spoke
with emotion-choked voice.
What exultation they felt

on touching each other!

They were thrilled in each other’s company .

Who can express
the waves of love felt by them?

Daily they indulged in such dalliance.
When will poet Ragha Mohan Das behold such scene?”

In this poem all the ingredients of sambhoga-rasa are present.
Krsna is the subject of love, Ragharani is the object of love,
seeing and touching one another - (what exultation on
touching each other ! ) are the excitant causes.

Glancing, soft and sweet smiles are the acﬁivities. Te?rs,
shivering, rapture, choked voice are silent activities. Joy, pride,
delight, bashfulness are the passing mood§. Together ﬂ}«*y
nourish the permanent mood of Madhura - rati, thereby makiny,
it the most relishing Rasa called sambhoga srngara — Rasa.

According to Rupa Gosvami, the joy of pastimes is higher than
intercourse. Jiva Gosvami has also written in Pn:tzsan.darbha -

— ’#
“vidagdliandntu yatha vanitinuragisvadane vaficha na tath
tatsparsadavapi” .

Meaning -“ The connoisseurs of Rasa wish to relish the mood:.
of their beloved more than kissing, embracing etc.

Rilpa Gosvami has called the union after long - distance
pravdsi as Pprosperous. While describing it, he has nol
mentioned kissing, embracing etc. In prosperous sambhoga R
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the beloved speaks as follows -

Dear friend, how do I express the joy I felt?
All the time Madhava was in my temple.
What sorrow that sinful one inflicted on me,
That much joy did I get on beholding Hari.

Even if  am given a basket of priceless gems,
I shall not send my beloved to far away land.
Sweetheart is my blanket in winter,
And a soft cotton - pillow,

He is my umbrella in monsoon,
And a boat in the ocean.

Poet Vidyapati says - “Listen my good damsel,
good people have never to suffer long”.

In this poem , ” I became equally happy on beholding Hari”
draws the picture of Ragha-Madhava looking at each other
unblinkingly.

RASA OF LOVE AND SRNGARA

/
Sripaga Karpapura has shown a little difference in the Rasa of
love (prema) and s:rngra - Rasa, (Rasa of love - making).

“premarase sarveRasa antarbhavanti ......... sarve Rasafta bhidvasta
taranga iva varidhau” - (Alankara Kaustubha 5.12)

Meaning - “In prema-Rasa, all Rasas are existent. Just as the
waves of the sea are part of the sea, all the Rasas are included in
prema - Rasa”. According to him, §rngdra Rasa is a part of prema
Rasa. In this context, he has also mentioned a difference of
opinion. Viz. -

I
“kesancinmate  Sri  krsnayoh §mgira  eva  Rasah,
tanmafepyetadudaharapam nasangatam Syngarongi premangam
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angasyapi kva::/igufiﬁktajﬁ". -(AlankaraKaustubha 5.12)
Meaning - “According to some, whenever we speak of Rasa in
the context of Radli and Krsna, it refers to §rngira Rasa only
This opinion states that prema - Rasa is a part of srngara - Rasa.”

Even if we accept this opinion, our statement still remains

justified, since in rare cases, the part becomes more important
than the whole. Then there are some that do not like this part
and whole business in prema and smgara The love of the Gopis
is totally devoid of the desire of sense gratification and is filled
with the sole desire of giving pleasure to Krsna. Hence prema
and §mgara have attained oneness. Here the two are
inseparable. We are not aware whether Rupa Gosvami and Jiva
Gosvami have clearly described §ypgara - Rasa and prema - Rasa
as part and whole. In hearing and glorifying sambhoga - Rasa
also, the interested devotees will please relish the Rasa of union
as mentioned earlier.

We have spoken briefly about the splendor of the srngara - Rasa
of the Gopis. So far we have spoken of nearly all the moods of
the beloved. In Srimag Bhagavatam one finds a lot of description
of the moods of the beloved. Although in Braja there are
innumerable beloved filled with Maghura - Rasa , Srzmatz
Raghardni is the crest jewel of all the beloved.

SRI RADHA TATVA OR REALITY OF SRI RADHA

Sri Sukamuni has glorified the greatness of Rﬁ'dharam s love
amongst all the damsels of Braja in the verse “anaya aradhito
nunam” etc. (Bhag 10.30.28). Some people are reluctant to
accept the greatness of Ragha's love, since Her name is not
mentioned in §rzmad Bhagavatam. 5 Sukadev Gosvami has not
mentioned the name of any Gopt. In his purport to verses such
as “ityunmatta vado gopyah” etc (Bhag 10.30.14), Srila Visvaniatha
has said-
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“no nah katha vada sadhsviti tannisiddho’pyananda mghna tha lu
yaglavocﬁmwa tianiani tu pmtha jltdSﬂll tadatra nasamzttham
munirmanasi samprati niéikaya”.

Meaning - “When éukadeo was about to describe the
mystenous pastimes of the Gopzs in the assembly of Emperor
Parzkszt the Gopis inspired him not to reveal their names in the
assembly On receiving the prohibitory order of the Gopis,
ukadev was emerged in the ocean of bliss and in spite of
describing their pastimes very mnicely he has not mentioned
their names. In not doing so, he has merely executed their
command”

Saridtana Gosviimi has stated in his explanation to the verse
”anayaradhzto nunam” that, benumbed by bliss, §ukadev has
revealed the name of Ragharani covertly. In his explananon he
expresses his opinion thus - “yati a yatiti ragheti nam - karanatica
darsztam Anyway, whether Sﬂkadw mentions the name of
Rﬁdhzz’ or not, there is no doubt that in the description of
Rasalild, amidst innumerable Gopis, he has waved the victory -
banner of the supreme love of one certain principal Gopi. That
principal Gopi is none other than $ri Ragli, the crest-jewel of all
the consorts of Krspa. Many srutis, puranas and tantras extol the
greatness of Radharapi.

“Tasyagdya prakrti Radhika nify tya nzrguna yas Jamse Laksmzdurgad:ka
sﬁk'tayah” - (Gopﬁlatapamsrun)

Meaning - * & Radha 1& the cmgmal potency of the Supreme
Being. She is eternal. Lakérmi, Durga etc. are only Her parts. Just
as in spite of being the supreme reality, Krsna is the cause of all
causes, similarly, although $ri Radha is the supreme potency,
She is the supreme cause of all other potencies.”

“Rukmiyi dvaravatyantu fadha vrnddvane vane”- (matsya purana)

Meaning - “Just as Rukmini is the chief of all queens in
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Duvaraka, Radhi is the chief consort in Vrndaban.”
Padmapurana says -

“yatha priya Ragha visnostasyah kundam priuam tatha sarvagopisu
sevaika visnoratyanta vallabha”.

Meaning - “As Radhiis dear to Krsna , the lake in which She
bathes is also equally dear to Him”.

Amongst all the Gopis, Radha is the dearest to Krsna.

“ya miagdhavo devo niadhavenaiva raghika Janesvavibhrajante” -

(Rkparibista).

Meaning - “ Ragha with Maghava and Maghava with Ragha are
eternally and inseparably existent amongst the populace.”

Narada pa?z'cfzrﬁ.tm and Gautamiya tantra have repeatedly
described Sri Radha as the supreme potency in the following
words-

“Lakémi sarasvati durga savitri righiki para”, “Devi para prokjii

éaturvarga pRasavini”, “rasiki rasikananda svayam tagesvari_para”,
“Devi krspamayi prokta rtadhika paradevata / sarvalaksmimayi
sarvakantih sammohini para” etc. “parante sresthavacaka”.

Please note that the word * para” exists in all these verses . ‘para’
means ‘supreme’. In this way, there are plenty of evidences of
$ Radha being the Supreme amongst all other potencies.

In §ri C/aitanya szri.tiz_mrga it has been described thus -

“ The consorts of Lord Krsna are of three types - the Laksmis (in
Vaikuntha) , the queens ( in Dwaraka') and the Braja-beauties .
Amongst these, the damsels of Braja are superior. Sri Radhika is
the source of all the consorts. The Laks$mis are her vaibhava-vilasu
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while the queens are her Uaibhava—pmkasfz. The damsels of Braju
are Her expansions. They all have different forms and nature in
order to give pleasure to Krsna. The exultation of Rasz is not
possible without many damsels. Hence there are many forms
to make the pastimes more attractive. Moreover , they have
different types of biigvas and Rasas for the pleasure of Krsna.
They make the pastimes such as Rasa-ild more relishing to
Krspa. Radharani enchants Govingda (Krsna) and causes pleasure
to Govinga. She is Govinda's life and soul. She is the chief of all
consorts.” _

~(C.C Adi-lila, 4% chapter)

Sri Radha is the crest - jewel of all the consorts of Krsna. It can
also be told that Sri Radhd is the be-all and end-ali of Krsna's
pastimes. Raghunatha Das Gosvami has written in his
Visakhanangad stotra -

“krspamanjula  tapifiche vilasat  svarpayuthiki,  govinda
navyopathode sthiravidyullatmdbhuta, grisme govinda - sarvange
chndra - Gndana ~ éandrika, Site siyamasubliangesu pitapatta - lasat
pati, madhau Krsna tarultase madhusrirmadhurakrtih, mdtju-
mallararagastih pravrsi s/ya’mahar,sini, rtau  saradi Rasaika -
rasikendramiha sphutam / varitum hanfa Rasasriviharanti sakhisrita
hemante  smarayudgharthamatantam rajanandanam,  paurusena
parajetum jayasrirmurtigharini .

Meaning - “Sri Raghzrani is the golden creeper embracing the
Krsna — Tamala tree. In the blazing heat of summer, She is the
sandalwood - paste, camphor and cool moonlight on the body
of Syam. In winter, She is the golden ~ yellow warm clothing on
His auspicious body. In spring Sri Radhia is the sweetly scented
vernal beauty bringing exultation to the Kyspa tree. In monsoon
Sri Radha is the manjumalla? musical notes playing in the
showers of Krsna. In the autumn, She is the embodiment of the
beauty of Rasa, lending joy to the diadem of the kings of
connoisseurs (Krsnaz). In the dewy season, She is the
embodiment of victory, causing defeat to the scion of the King
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of Braja ( Krsna) desiring a duel in the art of love - making”.

“He resembles a newly - formed cloud,
She - a static lightning.

He glows like on emerald,
She - like golden arrows.

He is the king of heady honey - bees,
She - a newly bloomed lotus.

He is like a young Tamala tree,
She - a golden creeper.

He is moon - faced, She gazes
like a tempted cakora.”
- (Padakalpataru)

Just as Lord Krgna is the form of unparalleled sweetness, 5
Radha is also the supreme essence of love.

“Mahablava or supreme ecstasy is the highest essence of love.
The embodiment of that mahabhiva is Sri Ragdha . She is the
embodiment of love, She is ever-flowing with love; She is
famous as the greatest of all beloved of Krsna”

- [CC.Madhya 8t ch]

(N.B. - Please refer to the detailed description of the form of Sm
Ragdhz's love in “premiambhoja marandakhya stava” of Raghunatha
Das Gosvami and 8% chapter of Madhyalila, Caitanya
Caritamrta by Krsnadasa Kaviraja Gosvami.)

Immersed in the nectar of supreme ecstasy of $ri Radha , Sri
Krsna Caztanya Mahaprabhu has expressed unique Divine
madness in the great pastimes of Gambhira and has declared the
supreme greatness of the love of 5+ Radha to his confidential
devotees. Sri Kaviraj Gosvami, the expert artist of prema Rasa has
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unraveled the brilliant greatness of the love of S Radha for the
loving devotees by perfectly drawing the image of that
supremely sweet and ecstatic pastime in the Antya Lila of
Caztanya Cantamrta Hence the mahajana has sung -

- “If Gour had not been , how would I have lived?
How would the world know of Radha’s glories and Radha’s
love?

How would we enter the sweet pastimes
in the sweet gardens of Vrnglaban?

Who else could have expressed the feelings of the damsels of
Braja?”

PRACTISE OF DEVOTIONAL SERVICE IN THE MANJARI
BHAVA

Practise of devotional service in the "MANJARI BHAVA’, that
is, in the mode of single - minded servitude to 57 Radhi , the
chief consort of Krspa, is the special hitherto unoffered,
generous contribution of $ _Mahaprabhu in this dark age of
Kali. We have said that in Srimag Bhagavatam there is large
description of the moods of the beloved. This does not mean
that there is no description of the love of a female friend (sakhi
- Prem) at all. In the purport to verses such as “apyena
patnyupagatah “ (Bhag. 10.30.11), Jiva Gosvami has written -

“atra khandasya vakyasya nikhilapadanamapyanumodana vyaiijaka
evartha pratipadyate / tatah sakhyamevasam
tanmzthunamanulakshyate taddarsanotkantha ca tatra vakyarthah”.

Meaning - “All the words of this verse are suggesuve of
approval. We should understand that $7 Radhi ’s friends are
anxdous to see both Radha and Krsna. Hence they are inquiring
about them from the does”.

Kamarupa Bhakti is of two types -
(1) sambhogeéchamayi
(2) tadblizvedihiatmika.
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“Kelitatparyavatyeva sambhogecthamayi bhavet , tadblivetchatmika
tasam bhavamadhurya kamita”.
-[B.RS.1.2.299]

Meaning - “Sambhogecchamayi is the mood of a beloved while
tadbhivecchatmika is the mood of a sakhi.”

Sakhi is of five types, manjari being one of them. They are
always ready to serve . Service is their soul.

THE PRESENCE OF MANJARIS I RASA-LILA

Whether the maffjaris were present during raslild cannot be
confirmed. There is 2 mention of “attendants’ in the description
of Rasa by the poet Karpapur in his book Ananda Vﬁ%gfﬁb&?ﬁ:
campu, Ripa Gosvami hns written in the 420 hymn in 517

Utkallika Vallari -

. s i
“Rasarambhe vilasati parityajya gonstambulaksivzﬂqlafgz
orndavanablivi rahek kesavopaniya / todm svadhing priyatamapede
prapanenarcitangim  dure  drstod hrdi kimatiradarpayisyam:
darpam”.

Meaning - “Dear Slﬁmaﬁ Raghika | When the Rasa sport starts
in Vrndaban, deserting  all other damsels of Vraja, Krsna will
take You to a secluded place and being submissive to You, He
will decorate Your hair with various flowers. Beholding this
scene from far, when will my heart overflow with
transcendental bliss?” This is suggestive of the presence of
matjaris during Rasalila.

The ones whose sole purpose of living is to relish the nectar of
union of Radhi- Govinda ~ they who forget themselves in the
joy of bringing about the union of Radha and Krsna - tho§e
friends of Sri Radhi are classified as “samasneha’ (equal in
affection) and “asamasneha’ (not equal in affection).

Samasneha - Those who have equal affection for both Radhi
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and Krsna viz., Lalita, and Vis/"akh'a, are called “samasneha’ .

Asamasneha - They are those friends who have unequal love
for Radha and Krsna. They are further classified into two types -
(1) those who have greater affection for Krsna
(Krsnasnehidhika) and
(2) those who have greater affection for Radha
(Ragdhasnehadhika).

Dhanistha etc. have greater affection for Krsna. Hence one does
not execute devotional service under their allegiance. Saklis
such as Rupamanjari who possess more affection for Radhi are
designated as “manjaris”. Rupa Gosvimi has named their
permanent mood as “Dhiavollasa rafi” (passion filled with the
mood of exultation).

THE PERMANENT MOOD OF MANJARIS - BHAVOLLASA
RATI ,

i M/.f. . -— = ‘ ) - ' o o ; 91T
sancari  syat samana va Krgnaratyah subydratih /  adhika
- e — - 3 3 ! ©
pusyamana cedbliavollasa itiryate”. - (U.N)

Meaning - “Devotees having similar desires naturally have
friendly feelings towards each other”.

Hence the rafi that Sakhis such as Lalifa possess towards Radha
is called “friendly’ rati. If this friendliness to Ragha is equal to or
little less than the passion towards Krsna, it will be called a
“passing’ rati, meaning that this friendliness will only be like
waves in the ocean of the permanent passion towards Krsna.
But if the friendliness towards Radha.is greater than the passion
for Krsna, then it will gain supreme specialty in Madhura Rasa
and be designated as “bhavollasa rafi’ (state of exultation) and
this is the permanent state of the manjaris who have greater
affection for Radha and their passion for Krsna is sécondary.

In relishing the nectar of joyfui service to Radhd - Govinda, their
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position is the highest. Although they belong to the class of
Sakhis, they are superior to the Sakhis due to their single -
minded service. They are also considered superior to the Sakhis
because unlike the Sakhis, who sometimes on being approached
by Radha, accept a physical relation with Krsna, the manjaris
never ever desire the joy of physical proximity to Krsna, even in
their dreams, their mental state being ever so pure. Even if
Krsna requests them or their chieftain Radharani Herself may
eagerly approach them, they do not relent.

THE MANJARIS ARE SUPERIOR TO SAKHIS

“Ananya sn'})ﬁdakamala asyaika  Rasadhirhareh  sangerangam
svapansamayemzpz dadhati / balat  krsne kurpﬁsakabhidi
kimapyacarati kapyadasrurme veti mez"patz mamatma ca Hasati”
- (Vrndavan mahimamrta - 16. 74)

Meaning - “Those who serve the lotus ~ feet of Ragha - Krsna
single - mindedly, do not accept dalliance with Krsna even in
dreams, they tearfully lament and refuse if Krsna tears their
bodice etc. while my life and soul 5r Radha laughmgly looks

”

on .

From this laughter, it is understood that Ragha approves of
such behavior of Krsna. Actually Radha-Krsna show such
attitude to test the fee]mgs and loyalty of the man]arzs Krsnu
never desires physical relation with man]arzs Sri Vlsvanathd
has stated the reason for this in his Anandacandriki purport to
the 9t verse of na yaka sahaya bheda of Ujval Nilamani -

“atra sakhibhavam samasrzta iti yadyapi sakhyo hi sva sou
yathesoannum $ridinameva srﬂcrsnanga sanga sukhena sukhinyah nu
tu svesam tadﬁpt tah samanyato dvigha bhiavanti prema-saundaryu
: vazdagdhya admam adhikyena srzkrsnasyatz Iabhamyagatryah fesam
nyuna tvena tasyan ati lobhamyagatryasca / tatra purva sr’krsnu
sukhanurocﬂmt tata eva sva yuthesparinam apy agrahadlukauu
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kadaat srikrsna angasangosprhavatyopt bhavanti, tasca lalitadyah
parama prestasakhyadayah / uttarastu taddvayatavat kadapi
krsnangasangosprhavatyo na bhavanti / tasca kasturya daya
nityasakhyayh” .

Meaning - “Although the Sakhis are joyful when their group
leader Radha enjoys bodily pleasure with Krspa, they are
classified into two types - firstly, the physical companions who
are very much tempting to Krspa due to excess love, beauty
and wit. When their group - leader Ridha eagerly approaches
them to give pleasure to Krsna, sometime they do tend to
partake of such pleasure, e.g. sakhis such as Lalita. Secondly,
those Sakhis who are not physical companions or very much
tempting to Krsnma due to slight lack in love, beauty etc.
Although Krsna and their own group - leader Radharani
approach them with great eagerness, they do not relent to the
joy of havmg physical re}auonslup with Krsna. They are the
manjaris such as Kasturi etc.”

Here a fine point worthy of attention is that, the Gosvamis such
as §ri Rupamdiijari have thus described the physical beauty of
the servants of Ragha - “The splendor of their lotus - feet defcal
even the dazzling brilliance of hghtmng” Yet SA Visvanathia
has mentioned that the mafjaris lack in physical beauty a:
compared to the Sakhis. The inner meaning, we feel is that
Krsna is tempted to accept the service of love from the devolees
according to the type and extent of their love. This is the sclf
evident characteristic of love, the propensity of Krgna's original
potency. On eagerly being approached by Radha, the Sakhis
such as Lalita feel a longing to associate physically with Krsna.
Hence Krsna too is tempted to accept their bodily service. But,
due to some inexpressible purity of the heart, the manjaris
never desire the physical proximity of Krsma even in their
dreams. This is the secret behind the expression “not-so-
tempting”. This is the deficiency of their physical beauty. In
reality, they do not lack physical beauty.
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Maybe this is why Vis/vanﬁ}‘h C?zkmvar_tip'a'd has added the word
“love’ before beauty and wit. Factually, they are not deficient in
love. That is why they are able to obtain some such things that
are beyond the reach of even Sakhis such as Lalita, viz. -

THE MAN, JARIS POSSESS THE EXTRAORDINARY
FORTUNE TO SERVE

“tambula arpana }Jadamardan Pa jodEnabhzwmdzbhzr
vrndaran yamahesvarim priyatay /a astosayanti priyah / prana
prest}msakiukuladapt kilasankocita bhumzkah kelibhumisu

rupaman]anmukhastadaszkzﬂz samsraye “
- (Vrajavilasa stava - 38)

Meaning - “I seek refuge of those maid - servants of $7 Ra
headed by S Rupa Matijari, who constantly satlsfy Srz
Vrndavaneswari (Radha ) by offering betel - leaf, massaging the
feet , offering water and arranging meetings of the two lovers,
those who have obtained unrestrained rights to frequent the
place of love - sports of Radha - Krsna”.

Practising devotional service in their allegiance is the teaching
of Mahaprabhu and His followers such as Rupa and Sanatana
Gosvami. Raghunatha Das Gosvami has prayed -

padab]ayodava bina varadasyameva nanyat kadapi samaye kildevi
yace / sakhyaya te mama namostu namostu nityam dasyaya te mama

rasostu rasostu satyam”.
-(Vilapa kusumanjali ~ 16)

Meaning - “ O Goddess ! I seek nothing other than the mercy
of Your lotus - feet. I pay obeisance to Your friendship. But I
yearn for the position of Your servant”.

(v
This servitude to Radha is the special mercy of Sri Goursundar.
Sanatan Gosvani has called it the most extraordinary and
supremely great task to be accomplished. In the realm of love,
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there is no higher obtainable thing than this for the conditioned
soul. Sri Narottama Das Thakura has prayed -

“Radha - Krsna is my life and soul. I have no refuge other than
them in life or death. Amidst the Kadamba trees, on the banks of
Kalindi, T will seat the two of them on a gem - studded altar. I
shall apply fragrant sandalwood on the dark and fair forms.
When shall I fan them, my gaze being transfixed on their
moon-faces? I shall garland them with Malati flowers and offer
their lips betel - leaves containing camphor”.

Then again —

“Surrounded by Sakhis, signaled by Raghika, holding a comb, I
shall spread Her hair and comb Her curly locks styling them in
beautiful chignon. I shall apply musk and candan all over Her
body, and adorn Her with attractive necklace; I shall draw
tilaka with candan and kumkum, and behold Her nectarine face.
I shall carefully drape Her with blue silk, and bedeck Her feet
with bejeweled anklets; I shall wash Her rosy feet with water
and wipe them with my tresses. Arranging a bed of lotus -
petals I shall put them to sleep; fanning softly with a fly -
brush on their love - worn bodies”.

THE SECRET OF DEVOTIONAL PRACTISE OF THE
GAUDIYA VAISNAVAS

In Gaudiya Vaisnavism, when one takes refuge of the feet of a
sadguru, the faithful devotee is introduced to his manjari- self
who is a maid of Sr Radha. Thereafter, along with hearing and
chanting, he has to constantly meditate on his true self and be
absorbed in rendering devotional service mentally, throughout
the day according to the instructions of the Gosvamis. Like this,
hearing, chanting and following the principles of good conduct
in this external material body while meditating on devotional
service rendered to Riadha ~ Kysna in the spiritual form should

135

UT



RASADARSAN

go on simultaneously.

“Devotional practise is of two types - external and internal
One should hear and chant in the external material body, while
one should serve Ragha-Krsna in Vraja, all day and night by
meditating on one’s spiritual body”

()

Then there is one more secret. The devotee is introduced to his
identity of a young boy in service to SAi Mahaprabhu in His
pastimes at Nabadwip. The same devotee renders devotional
service simultaneously in both the pastimes (Nabadwip and
Vrndavan). He thus obtains the great fortune of relishing,
perfect sweetness in the realm of love. He meditates on the
service rendered to Maliaprabhu. When Mahaprabhu, absorbed
in the hymns sung by Svaruipa Gosvami becomes engrossed in
relishing the nectar of Vrndavan in the mood of Ragharani, and
His associates are also engrossed in relishing the nectar of Vraja
according to their own moods, then the devotee too gels
absorbed in rendering devotional service to Govinda in Vraja
in his original form of a Maiijari. In this way, devotional
practise continues in two spiritual forms. Due to very deep
meditation the devotee gives up paying profound attention to
his material body and gradually becomes absorbed in his twin
spiritual forms. On attaining success in devotional practise, the
devotee is awarded the crowning glory by offering him the
right to render twin devotional service in both the pastimes in
his spiritual forms as meditated by him, at the time of his
death. Narottama dasa Thakur has said - “Here I shall gel
Gouradandra and there -Radha-Kysna”. In devotional practise,
this is the highest point of spiritual psychology and it is the
highest mellow in the soul of a devotee. This is the maximum
extent to which the marginal potency of the Lord (Jfva - Shakti)
can progress in the realm of spiritualism. “s@ kastha sa
paragatih”. Meaning -“It is the zenith of spiritual state”.
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To practise devotion in the mood of a manjari is the very deep
secret of Gaudiya Vaisnavism. To worship in the mode of a Gopi
has been mentioned in ancient puranas, tantras and many wise
saints have descnbed it in texts that belong to the pre-Caztanya
period. Sathakopacarya has mentioned worshiping in the
mood of a Gopi in Patala Khanda of Padma purana,
Rudrayamal Tantra and Sahasragm. Acarya Nimbark Svami has
spoken of Raiihi - worship. We find worshiping in the mood of
sakhi in the descriptions of great saint poets such as Jaydev,
Candidas, Vidyapati etc. But from the above-mentioned texts we
do not get a clear idea of the characteristics of the manjaris or
the maids who possess more affection for Sri Radha. There is no
very definite layout about devotional practise in the mood of a
mdiijari in these texts. This is the novel discovery  of the
followers of the lotus ~feet of 5ri Caltanya, such as S Rupa
and Sanatana. Srila Rupa Gosvami has endlessly and specially
described the Madhura - Rasa of the Braja - beauties who are
the highest resort of splendent Rasa in Ujvala - Nilamani
wherein he has described those incidents that are beyond the
scope of BhaktiRasamyta sindhu. Here he has given clear
indication of the characteristics of the Marijaris as well as
devotional practise in the mood of mafijari. The Gosvamis such
as Riipa and Sariatana are the eternal manjaris of Braja - “Twin
splendent bodies”. They have descended in the age of Kali as
associates of Goursundar, the united form of Radhi - Kysna and
have unraveled the secret of devotional practise in the mood of
manjari in their texts for the welfare of mankind. Stavamali by
Rupa Gosvami, Stsvavali by Raghunatha Das Gosvami,
Samkalpakalpadrum by Visvanath Cakravartl PremaBhakti
Candrika and Prarthana by Narottam Das Thakur are
overflowing with transcendental mellow of the Mafijaris. By
relishing these texts, connoisseur devotees will find equanimity
with their own Manjari - bhava and they will feel blessed to
relish the nectar of the Divine couple.

The practising devotee who wishes to relish Rasa and is
yearning to obtain the mood of a Manjari should follow this
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process -

(1) vipralambha Rasa (the Rasa of separation) - at the end
of mid - day pastime at Radha-kunda -

“hrdaya - dayitalila - snigdhadugdhaih prapuriu
tanu - kanakagliati sa Subhruvosyah sakhinam /
nayanamudamtanit sasu vairasyamapta viraha - visa -
vivarna netra - santaptaye’bhut//”

- (Govinda TLiamrta
18.94)

Meaning - “ri Radha ’s body resembles a golden urn filled
with the cool milk of the pastimes of the darling of Her heart
(Krsna). Thus She brings joy to the fine - browed sakhi -
mafijaris. But now She becomes the cause of their grief by
becoming pale and sorrowful stung by the poison ol
separation.”

Here the subject is Raghaz who is grief stricken due to separation
from Krsna, the object of love are the maiijaris, the paleness ol
Radha due to separation and sorrowful looks are excitanl
causes. Sighs etc. are the activities. Tears and paleness are silen!
activities, depression and humility are the passing moods.
These moods together nourish the bhavollasa rati of the devoter
who possesses greater affection for Radha, resulting in the Rasu
of separation.

Devotees practising in the mood of manjaris should equalizc
their moods with that of the sakhi — manjaris. Meaning, in onc¢
moment the devotee thinks in the mood of a mafijari that he is
present in the place of the pastimes in the spiritual form which
is worthy of serving Radha- Krsna and again he thinks that he
is a devotee reading or hearing the pastime of separation
Thereafter relish occurs when he equalizes his feelings with
those associates having similar moods. This means that (he
devotee feels the same pain of separation as Riipa Mafijari did.
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(2) Example of Rasa of Union - ( intimate Union) -

“ityuktoasmita ~ candrikarGita - mukhiralirvilamghya
vrajanya nidadhavurasyurumadatpanim yada madhavah / kandarpah
sa hi kam na darpamatanodapadasirsam saraiscakre jarjarmeva -
tattanuyugam .. romodgam vyaja “ - (Srikrsna Bhavanamrta 9.25)

Meaning - “Hearing these humorous and witty words of
Magdhava, the Sakhis were thrilled and filled with great bliss,
their blooming lips resplendent with the moon of soft smiles.
The King of Wit immediately crossed over to them and as soon
as he placed his hand with fierce pride on the bosom of
Ragharani, Cupid covered the forms of the young lovers totally
with arrows in the form of goose - flesh”.

Here the subject is Ragha-Krsna. The objects of love are the
manjaris, the humor while collecting flowers, and Krsna
touching Ragdharani are the excitant causes; soft smiles,
fluttering glances are the gestures; goose - flesh, shivering and
perspiration are silent activities; joy and pride are passing
moods. These moods together nourish the bhavollasa rati of the
devotee who possesses greater affection for Radharani, resulting
in the Rasa of union.

The practising devotee should once consider himself to be a
sakhi mafijari, an associate of the pastime and next think of
himself to be a reader of nectarine pastimes of Krsnyu. The
resultant of this equanimity is a oneness with the manjari
having similar feelings and hence he is able to relish the Rasa of
union. In this way the devotee practise in the mood of marjari
is able to relish the four types of Rasa in separation such as
purvaraga and four types of Rasa in union such as short, narrow
etc.

“tadanubhavamayam Rasasaram svanubliavamayena rasenaikataya
vibhavya pivata” -(Pritisandarbha)
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Meaning - “The devotee yearning for the mood of mditjari
should assume oneness with the relish of the eternally
established mafljaris (e.g. Riipa Mahjari). Then their feelings
will flow through the devotee thus enabling him to gain access
to the Rasa”.

7
In his purport to Alankara Kaustubha, Vis/vahﬁ'gha Cakravart
has written -

“Atha Rasa saksatkare paripati yatha - adau sravanakirtayiagi
bha]ananam paunah punyat anandarupa ya  raterabirbhaval
tadanantaram vibligoadi samavadhan dasayam rateh sZﬂcsatkarah /
tadzmantaram ratzreva Rasasvarupa bhavati / taduttaram
punastazreva mbhavadz karanai Rasasvariipa bhavatz / taduttaram
punastaireva mbhavafil karapai Rasasikgatkarah” .

Meaning - “The method of gaining access to Rasa is - first, the
appearance of extremely joyful passion due to repeatedly
hearing the Divine literature that is filled with the moods akin
to our own desire, and glorifying whatever we hear. This is
followed by more splendid experience due to absorption in
such thoughts. After this the passion transforms into Rasi.
Then we again experience the moods of vibhiva, anubh’a'nu
passing moods and silent activities, ultimately gaining acces:
to Rasa or experiencing ‘Rasadarsan’.”

** Jay Radhe **
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APPENDIX

LIST OF ABBREVIATIONS USED

AKX - AlamKara Kaustubha
Bhag §r1mad Bhagavatam
B.S - Bhaku Sandarbha
B.R.S Bhakthasam;ta Sindhu
CC (faltanya Cantamrta
P.S - Priti Sangiarbha
U.N - Ujwala Nilamani

APPENDIX
Some additional informations

Three potencies of the Lord :
(1) Spiritual potency
(2) Marginal potency
(3) Material potency

Three types of suffering:
@) Adludalv1ka natural calamities e.g. earthquake, floods etc.
2 Adhlbhautlka suffering inflicted by other living entities
e.g. mosquito, scorpion, man etc.
3) Adhyatlmka (a) Physical sufferings due to internal
Problems e.g. acidity
(b) Mental problems due to anger, lust etc.




rassdaraan 3

GLOSSARY OF SANSKRIT TERMS

Of Devotional Literature Diasya-rasa - Themsa of servitude
Devi - Goddess
- a g
Acarya - A Master or preceptor . )
Ahaituki - Causeless, withou any ulterior motive Gopi - Cowh'erd maidens of Vindaban
Zhlﬁ'{ﬁl - Delight Guna - Matenal Mode
Aifvarya - Opulence Guru - Spiritual Master
Akai.tava Bhakti - Natural, inborn devotion. Devoid of an
fruitive desire %
Alakta - Red’colored lac dye used to decorate Hiadini-&icti - The pleasure potency of Krsna
one’s feet g ‘ et
Alambana - Dependent .
Alambana-viblizva - Essential cause ]
Alaukika - Unearthly, out of the world, Ista-deva — The Worshipable Deity
transcendental v
Anartha - Inauspicious quality eg. Anger, lust ¢l A
Anublizva - Results of Rasa; activities expressed J
, Due to Rasa relish Jiva - The living entity
Anubliava - The activities of the hero Jiana - Transcendental knowledge
Asakti - Addiction .
Aéraya -Refuge, shelter }'é
b Kali - Age of quarrel and hypocrisy
Kama - Lust
Bhagavan - The Supreme personality of Godheadl Kanianuga-Bhakfi - same as Raganuga Bhakfi
Bhajan - Practise of devotional service Karma ~Any material action that will incur a
Bhakfi - Devotion subsequent reaction
Bhava - Idea, concept, thought, feeling, Katha - (as in Kysna - Katha, Hari - katha etc.)
emotion, sentiment discourses on the Supreme Personality
Brahman -The effulgence of Lord Krsna Kumkum - Vermillion
Brahniananga - The bliss of merging into Brahman t .
Brahmo Samidj - A sect founded by Raja Ram Mohan
that worshiped the Brahman. )
Brajavasi - Denizens of Braja
Madhura - Rasa - Sweet conjugal mellow, the erotic rasa
Madhura - rati - Sweet passion
P c Madhura - Sweet
Candan -Sandalwood Maliiibliaoa - Supreme ecstasy




Mahaprabhu

Miana
Manint
Mokéa

Nirguna
Nitya

Pan
Parabrahma
Parakiya
Paramatma

Prema
Prema-Bhakti

W
Prema-vaicitta

Priyanarma sakha

Purva-raga

- The master of all masters, the Supreme
Master

- To sulk

- The sulking beloved

-Liberation

n

- Devoid of material qualities
- Eternal

P

- Betel Leaf

- The Supreme Being

- Relation out of wedlock

- Super soul

- Unadulterated love of God

-Loving service to Krsna without any
expectatoin of reward or return

- Condition of extreme love wherein,
inspite of being near, the lovers fecl -
if they are separated by distance

- Most confidential friends of Krsna ¢y,
Subala, Madhumangala etc. ‘

~The ecstasy of lovers before their
Meeting

P

- Natural, spontaneus, unadulterated
Love; it may be nilima (bluish) as of
Candravali and raktima (reddish) as of
Radha; again nilimd is of two types :
nili-raga (indigo bluish love) - without
any outward expression and $yama-

raga (greenish blue love) - delayed bul
more expressive and moistened with
shyness and timidity; raktima-raga is
also of two types : kusumbha-raktima-
faga (reddish as kusumbha flower) - hav
a charming combination of several

Raganuga Bhakti

Ragatmika bhakta
Rasa

Rasa

Rasrbhasa

Rasika

Rat

Sadhaka
Sadharia
Sadharapi rafi
Salidya
Sahydaya
Sakhi

Sakhya - Rasa
Saniadhi

Samanjasi rati
Samartha-rati

Sambhoga
Saitéri
Sannyasa
anta-rasa
arayagati
asfras
Sattvaguna
Sattvika anublizoa

Siddha-bhakta
Sneha
n

ragas, and manjis.thth rakiima 1y
(reddish as manjistha flower) - cver
progressive love, radiant on its own
- A form of devotional practise under the
guidance of the Ragatmika bhaktas in
one’s matijari form
- Eternal associates of the Lord
- The dance of Krsna and Gopis
-Mellow, sentiment.
~ An aberration of rasa
- One who relishes Rasa
- Passion

<

- Practising Devotee

~-Devotional practise

- Ordinary passion felt for Krsna

- Associates, helper

- Appreciator

-~ Girl friend

- Sentiment of friendship

- A level of meditation in which the

external senses stop functioning

- The passion felt by the Queens of
DvaraKa

- Passion that is independent of external
support

- Conjugation

- Passing Moods

- The renounced order of spiritual life

~The subdued rasa

- Self - Surrender

- The revealed scriptures, the Vedic texts

- Mode of goodness

- Minor expressions of Rasa - relish eg.

Tears & Shivering

—Self-realized devotees

- Affection

- The energy of Godhead that maintains
the cosmic manifestation



e
Syngara
Sruti

Sthayi biva

Sundart
Svakiya bliava

Tattva
Tilaka

Udbhasvara

Uddipana-vibhava
Ujjvala

Vaibhava-vilasa
Vaibhava-vilasa-rupa

Vaibhava—prakb'sfz

Vaispava
Vatsalya-rasa
Vibhava

Vidhi - Bhakti
Vipralambha

Viraha
Visaya

~The erotic rasa

-The Vedas

- The dominant mood in a particular
piece of literature

- Beautiful Woman

- Married state

t

-Knowledge of the actual truth
- A symbol signifying Krsna's lotus - fecl

9]

- External expressions of Rasa - relish ey,
Singing, Dancing

- Excitant cause

- Brilliant

v
- Those forms of the Godhead that

resemble the original form, but posses:

slightly lesser power
- Those forms of Godhead that originatc

from the original form to facilitate some«

pastime
- Those forms of Godhead that are like
the original form in all respects
- Devotee of Lord Krsna
- Parental love
- Cause of Rasa - relish e.g. the hero of
the literary piece
- Devotional practise strictly according to
scriptural injunctions
- Separation
- Pangs of separation
- Subject

1)
(2)
C)

4)

©)

(6)

)

)

)

(10)
(11)
(12)
(13)
(14)
(15)
(16)
(17)
(18)
(19)
(20)
(21)
(22)
(23)
(24)
(25)
(26)
(27)
(28)
(29)
(30)
31
(32)
(33)
(34)
(35)
()
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